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Buzuposanue PIIJI s ncnosiHeHns: B 0UepetHOM y4e0HOM roay

Paboyast mporpamMMa mepecMoTpeHa, 00CcyXxIeHa U 0JJo0peHa st
ucnonHeHus B 2023-2024 yueOHOM roay Ha 3aceannu Kadeapol
KadeIpa NHOCTPAHHBIX A3BIKOB U METOXHKH NPENoAaBaHUA

[Iporokonm ot 2023 1. No
3aB. xatenpoii Sukydaesa Aiicyry CepreesHa

Buzuposanmue PIIJ] s ucnonHenust B ouepeHoM y4eOHOM roay

Pabouas mporpaMma nepecMoTpeHa, 00CyKIeHa U 0T00peHa IS
ucnondenus B 2024-2025 yuebHoM roay Ha 3aceqaHuu Kadeaphl
Kadeapa HHOCTPAHHBIX A3LIKOB H METOANKH NPeNoJaBaHus

IIpotokonm oT 2024r. Ne
3aB. xatenpoii Sukydaesa Alicymy CepreeBHa

Buzuposanmue PIIJ] ans ucnoiHeHust B ouepeHoM y4eOHOM roay

Pabouas nporpamma nepecmMoTpeHa, o0CykieHa 1 og00peHa s
ucroHeHus B 2025-2026 yueOHOM oAy Ha 3aceIaHnH Kadeapel
Kadeapa HHOCTPAHHBIX A3LIKOB H METOANUKH MPENoJIaBaHUs

[Ipotokonm ot 2025r. Ne
3aB. kadenpoi SAukydaesa Aticyny CepreeBHa

Busuposanmue PIIJ] ans ucnosiHeHus B 0UepeiHOM y4e0HOM roay

Pabouast mporpamMmMa nepecMoTpeHa, oocyxieHa u oJo0peHa s
ucnonHenus B 2026-2027 yyeOGHOM oAy Ha 3aceIaHnu Kaheaphl
Kadeapa NHOCTPAHHBIX SI3LIKOB U METOTMKH MPenogaBaHust

ITpotokonm oT 2026r. Ne
3aB. kadenpoit Snxybaea Aiicymy CepreeBHa



1. HEJIA U 3AJAYY OCBOEHUSA JUCIITUITIJINHbBI

1.1 | LJenu: chopMupoBaTh yMEHHE YUTaTh, IOHUMATh U AHAIM3UPOBATH AYTCHTHYHBIE TEKCTHI HA M3Y4aeMOM SI3BIKE, YIIyOHTh
3HAHUSA CTYICHTOB O CTPaHAX M3y4aeMOro SI3bIKA.
1.2 | 3aoauu: * pacipuTh W MOTIOIHATH JIEKCUUECKHUN 3arac CTYJCHTOB;
. HAY4UTh 3IEMEHTAM CPABHUTEIBHO-CONOCTABUTENBHOTO aHAIM3a S3BIKOBBIX SIBIICHUI POJHOTO M aHIIMKACKOTO
S3BIKOB;
. chopMUpPOBaTh YMEHUS HCIIOIB30BAHUS IEMEHTOB CTHIIMCTHUECKON MHTEPIIPETANH ayTeHTUYHBIX
HEalaNTHPOBAaHHBIX XYIO0KECTBEHHBIX TEKCTOB HA M3y4a€MOM HMHOCTPAaHHOM S3BIKE.
2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OOII
Huxkn (pazpen) OOIT: | b1.B.01
2.1 | TpeGoBaHusl K IPpeIBAPUTEIbHOI IOATOTOBKE 00y4aI0IErocs:
2.1.1 | I[IpakTrgeckas rpaMMaTHKa (EPBBIH A3BIK)
2.1.2 | IIpakTraeckas GoHETHKA (TIEPBBIH A3BIK)
2.1.3 [ [IpakTHKa yCTHOM M MUCEMEHHOMN pedH (TIepBBIN SA3BIK)
2.2 | JMCUMILIMHBI M IPAKTUKH, 1/ KOTOPLIX OCBOCHHE JAHHOH TUCIMILIMHBI (MO1Y./151) HEOOXOAUMO KAK
npeJuecTByomee:
2.2.1 | IlpakTHKa yCTHOH U MMCbMEHHOM peuu (MepBbIi A3bIK)
2.2.2 | Teopetuueckue OCHOBBI IEPBOTO SA3bIKA
2.2.3 | Teopus 1 mpakTHKa epeBoaa
2.2.4 | IloaroroBka K caaye U ciaya rocy1apCTBEHHOT'O SK3aMeHa
2.2.5 | BeimonHeHHe 1 3aIUTa BBITYCKHOM KBAIM(HUKAIHOHHONW paboThI
2.2.6 | IlpepaunnoMHast IpakTUKa
2.2.7 | llenaroruueckas nmpakTHKa
2.2.8 | PanHee oOyueHre HHOCTPAHHBIM S3BIKAM
2.2.9 | YueOHas MeToqruecKast MpaKkTHKa
2.2.10 | YuyeOHas s3bIKOBast IPAKTUKA
2.2.11 | O3HakOMHTeNbHAS PAKTHKA

3. KOMIIETEHIIMN OBYYAIOIIEIOCA, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUSA IUCIIUITJINHBI

(MOJY.JIST)

IIK-1: Cnoco6en cpopMupoBaTH MOTUBALMIO K 00y4eHHIO Yepe3 OPraHnu3alnio0 BHEYPOUHOIl 1eATeILHOCTH 00y4aomuXcst

B COOTBETCTBYIOLIEH NpeAMeTHO 001acTH

HN-1.1ITIK-1: O6aaaaer cnienuaJabHbIMH 3HAHUSAMH H YMEHUSIMU B NIPEAMETHOI 001acTH

3HATh:

- HOBYIO JICKCHKY B paMKax U3y4aeMoro Kypca M COJIepyKaHUe U3y4aeMbIX ayTEeHTUUHBIX Xy10’KECTBEHHBIX TEKCTOB;
- 6a30BbIC MOAXO/BI ¥ METOBI B 00YUCHUH TIPENOAABAEMON IMCIUILTHHBL;

YMETb:

- yHOTPeONATh JTEKCUKY aKTHBHOTO BOKAaOYIIsApa B Pa3TMIHBIX KOMMYHHKATHBHBIX CUTYAILUSIX B YCTHOH U MUCBMEHHOH (opMax;
- OpraHM30BaTh y4eOHBI MpoIiecc;

BJIAJCTh:

- HaBBIKAMH UCIIOJIb30BaHUA I/I3y‘IeHHOI\/’I JICKCUKHU UTSL JOCTHKEHUSI KOHKPETHBIX KOMMYHUKATUBHBIX ueneﬁ.

4. CTPYKTYPA U COJIEPKAHUE JUCOUAILINHBI (MOIYJIST)

Kon HaumenoBanue pasneos u tem /Bua | Cemectp / | Yacos | Kommneren- | Jluteparypa | Hate | IIpumeuanue
3aHATHS 3anaTus/ Kvype M1 pPaKT.
Paznen 1. 2 kype
1.1 W.Saroyan "My name is Aram" /TIp/ 4 14 WI-1.ITK-1 JI1.2 J11.8
1.2 G.Green "A chance for Mr.Lever" /TIp/ 4 14 na-1.11K-1 J1.2 J11.8




1.3

W.Saroyan "My name is Aram" /Cp/

22

WJI-1.11K-1

J1.2J11.8

1.4

G.Green "A chance for Mr.Lever" /Cp/

13

TI-1.11K-1

J1.2J11.8

Paznen 2. [Ipomeskyrounasi arrecrauus
(3auéT)

2.1

TToaroToBka K 3a4éty /3auét/

8,85

VJI-1.1IK-1

2.2

KonTtaktHast pabora /KCPATT/

0,15

V-1.1IK-1

Paznen 3. 3 kype

3.1

J. Prestley. Dangerous Corner. /ITp/

14

W-1.11K-1

J1.4J12.4

32

"Dangerous Corner" 1. Urerne
MPOM3BeCHHs, paboTa Hal aKTHBHBIM
CIIOBapeM, JICKCHKO-TPaMMaTHYECKHEe
ynpaxereHus. /Cp/

WJI-1.11K-1

J1.4]12.4

33

"Dangerous Corner" 2. CocTaBneHue
JIUTEPATYPHOTO MOPTPETa, OIUCAHUE
OTHOEIICHUH TepOoeB, UielHas
nHTEpHpeTanys Tekcta. /Cp/

TI-1.11K-1

JI1.4]12.4

34

"Dangerous Corner" 3. JIMKTaHTBI, TECT,
Hanucanue counHenus. /Cp/

TI-1.11K-1

J1.4J12.4

3.5

S. Maugham. The Theatre. /TIp/

14

V-1.1IK-1

J1.3
JI1.5J12.2

3.6

S. Maugham. The Theatre. /Cp/

13

VJ-1.11IK-1

JI1.3
J1.5712.2

Paznen 4. IIpome:kyrouHasi aTrecTanus
(3auéT)

4.1

IToxroroBka k 3a4éty /3auét/

8,85

V-1.1IK-1

4.2

KonTtaktHast pabora /KCPATT/

0,15

V-1 1IK-1

Pazpgen 5. Ilpomexyrounasi arrecTauus
(3auér)

5.1

IMoxroroBka k 3auéty /3auét/

8,85

VJ-1.1IK-1

5.2

KonraktHas pabora /KCPATT/

0,15

V-1 11K-1

Pa3znen 6. 4 kype

6.1

Poman @.C. durtippkepansaa “The Great
Gatsby”.

1. The Lost Generation.

2. The Jazz Age.

IIpe3enranuu.

“Show me a hero and I will write you a
tragedy.” Pabora ¢ TeKkcTOM -
ouorpadueit mucaresst. /Tlp/

V-1 1IK-1

J1.7J12.1

6.2

I'maBa 1. Pabora ¢ BokaOymspom (recall
the situations from the book; make up
your own sentences with the vocabulary;
express the same notions; match the
words with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). OOCyXJICHHE 1 aHAITN3
npounTaHHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief

summary). /IIp/

V-1 11K-1

J1.7J12.1

6.3

I'maa 2. Pabora ¢ BokaOymsipoM (translate
the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up
and act out a dialogue). O6cyxneHue u
aHanmu3 (sum up the descriptions; describe
the meeting; give a summary; retell the
story of the character; define the
emotional atmosphere). /TIp/

TJ-1.1IK-1

J1.7J12.1




6.4

I'nasa 3. Pabota ¢ BokaOymsipoM (study
the context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). OGcyxnenue u
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /TTp/

WJI-1.11K-1

J1.7J12.1

6.5

CamocrositenbHas paboTa mo Kypey
BKJIFOYAET B Ce0sI MOATOTOBKY K
MPaKTHYECKUM 3aHATHSIM (UTEHHE
TIPOU3BEJICHUS, paboTa ¢ BOKaOYIIIpOM,
BBITTOJIHCHHE YIIPAXHCHUHN ISt
MOCIIEIYIOIIET0 OOCYK/ICHHUS U aHaIn3a
MPOYUTAHHOTO0), & TaKkKe paboTy ¢
JIOTIOJTHUTEIILHBIMHA HCTOYHUKAMH IS
YCIEIIHOTO BBIMOIHEHHUS TBOPUYCCKUX
3amanuid. /Cp/

13

VJ-1.11IK-1

J1.7J712.1

6.6

I'naBa 4. Pabota ¢ BokaOymsipoM (study
the context; fill in the gaps; translate the
given word combinations). O6cyxnenne
Y aHaJKU3 NPOYUTaHHOTO (analyze the
names; answer the questions; summarize
the story; write the letter as if you were
the main character). /ITp/

V-1.1IK-1

J1.7J12.1

6.7

I'naBa 5. Pabota ¢ Bokabymsipom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TTp/

W-1.11K-1

J1.7J12.1

6.8

I'maa 6. Pabora ¢ BokaOymsipoM (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxnenue u ananus (restore the major
events). /TIp/

TI-1.11K-1

J1.7J12.1

6.9

I'naBa 7. Pabota ¢ BokaOymsipoM (translate
the sentences; give answers; prepare the
authentic reading). O6cyxneHne U aHaIn3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your
emotions on what you have read). /TIp/

V-1.1IK-1

J1.7J12.1

6.10

I'naBa 8. PaGota ¢ BokaOymsipoM (translate
the sentences; match the words with their
translations; make up a
story).O6cyxnenue u ananu3 (find
explicit and implicit means; sum up all
the information about the main character;
give a summary; analyze the end of the
chapter). /TIp/

V-1 1IK-1

J1.7J12.1

I'maBa 9. OGcyxneHue u aHanus (restore
the events; share your expectations;
analyze the last paragraph). /I1p/

V-1 11K-1

J1.7J12.1

6.12

®duHanbHOE 00CYKICHHE POMaHa.
ITostnka, mpobiieMaTHKa 1 UISHHBINA
3ameicen. /IIp/

VI-1.1IK-1

J1.7J12.1




6.13

CamocrosTenpHas paboTa 1mo Kypcy
BKJIIOYAET B ce0s MMOJTOTOBKY K
MIPaKTHYCCKUM 3aHATHAM (YTEHUE
IIpou3BeeHN, paboTa ¢ BOKaOyIsIpoM,
BBITIOJIHEHHE YHPaXXKHEHUH 115
MIOCIIEIYIOIIETO OOCYK/ICHUS U aHan3a
MIPOYUTAHHOTO), a TaKKe PabdoTy ¢
JIOTIOJIHUTEJILHBIMH UCTOUHUKAMU IS
YCIICITHOTO BBIIIOJIHEHHS TBOPYECKHX
3amanuid. /Cp/

13

WJI-1.11K-1

J1.7J12.1

Paznen 7. [IpomexyrouHas aTrecTauus
(3auéT)

7.1

IonroroBka k 3auéty /3auét/

8,85

WJI-1.11IK-1

7.2

Konraxthast pa6ota /KCPATT/

0,15

TI-1.11K-1

Paznen 8. Ilpomeskyrounasi arrecrauus
(3auéT)

8.1

IToxaroroBka k 3a4éty /3auét/

8,85

V-1.1IK-1

8.2

KonTtaktHast pabora /KCPATT/

0,15

VI-1.1IK-1

Paznen 9. 5 kype

9.1

COopnuk pacckaszoB. Pabora ¢
BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O0cyxaeHue u
aHaJIN3 NPOYNTaHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

14

WI-1.11IK-1

J1.1J12.3

OcHOBHEBIE
TEKCTOBBIE
KaTerOpyH.
Text: Harrison
Bergeron by
Kurt Vonnegut.
CuMBOIHKA,
MOTHUB,
JICHTMOTHB.
Text: To Build
a Fire by Jack
London.

9.2

Co6opHuK paccka3oB. Pabota ¢
BokaOymsipoMm (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O0cyxaeHue u
aHaJM3 POYNTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

13

V-1 1IK-1

JI1.1J12.3

9.3

CoOopnuk pacckazoB.Pabora ¢
BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenue u
aHaJIM3 IPOYUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /IIp/

10

36

V-1 11K-1

JI1.6J12.3

[Iporaronuct u
aQHTarOHUCT.
Text: Rip Van
Winkle by W.
Irwing.
PeansHOCTD M
HEepeaJIbHOCTh B
tekcre. Text:
Markheim by
R.L. Stevenson.
Tunst
KOH(IUKTOB.




9.4 C6opHuk pacckas3oB.Pabota ¢ 10 27 na-1.11K-1 JI1.1J12.3 0
BokaOyssipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxaenue u
aHaJM3 IPOYHUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

Paznen 10. Ilpomexyrounas
aTrecranus (3a4éT)

10.1 IMonroToBka k 3a4éty /3au€t/ 10 8,85 | UIO-1.ITK-1 0

10.2 KonraktHas pabora /KCPATT/ 10 0,15 | NA-1.I1K-1 0

Paznen 11. Ilpome:xxkyrounas
aTrecranus (3a4éT)

11.1 INonroroBka k 3a4éry /3a4ét/ 9 8,85 | UI-1.IIK-1 0

11.2 Konraktnas pabora /KCPATT/ 9 0,15 | UAO-1.I1K-1 0

5. ®OHJ OIIEHOYHBIX CPEACTB

5.1. IlosicHuTEILHAS 3aIIMCKA

DOoHJ| OLIEHOYHBIX CPEACTB (OPMUPYETCS OTIAECIBHBIM JOKYMEHTOM B cOOTBeTCTBUH C [TomoxxeHneM o (hoHIe OIEHOYHBIX CPEICTB
I'ATY.

5.2. OueHo4HbIE CPeCTBA IS TEKYIIEro KOHTPOJIs

Kypc 3

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.
. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Michael: his appearance, character and views on life.

. Julia: her appearance, character and views on life.

. Julia and Lord Charles Tamerley. His influence upon Julia.
. Julia and Michael.

10. Roger and his parents.

11. Julia’s world of make-believe.

12. Julia’s and Michael’s marriage.

13. The tragedy of Roger.

14. The ideas of S. Maugham’s book.

15. What is a marriage for?

O 001N N KW —

Kypc 4
16. Gatsby's Letter to Daisy

Kypc 5

17. The Personality of the Protagonist in “Rip Van Winkle”
18. The Message of “Markheim”.

19. Multiple Conflicts in “The Egg”.

20. The Compositional Structure of “Rip Van Winkle”.

21. The Conflict and Its Solution in “The Last Leaf™.

22. The Protagonist in “The Lotus Eater”

5.3. TeMbl NUCbMEHHBIX Pa0doT (3cce, pedpepaThbl, KypcoBble padOTHI U JAP.)

dopMupyeTcst OTAENBHBIM JOKyMEHTOM B cooTBeTCTBUU ¢ [Tonoxennem o ®OC I'AT'Y.

5.4. OueHo4HbIE CPECTBA ISl MPOMEKYTOUHOI aTTeCTaAluU

Kypc 2

Bormpocsl k 3auery

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;




- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;
- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Momymns 1

Intermediate test (example)

1. Translate the following using the Active Vocabulary:
1) Bo-nepBBIX

2) B einsix 6€30MacHOCTH

3) OBITh TOMEIIAHHBIM Ha YEM-TO
2. Fill in the prepositions:

1)to getrid  smth

2)inspite  smth

3. Translate into Russian using the Active Vocabulary:

1) to be out-of-doors

2) to run over smb

3) to give away

4. Paraphrase the following using the Active Vocabulary:

1) to meet smb by chance

2) to go out on a horseback

3) firstly, secondly

5. Write down the summary of the story you like best (15 sentences):

Final test (example)

1. Translate the following using the Active Vocabulary:
1) mIaTuTh HATMIHBIMU
2) HaBECTUTh KOTO-THO0
3) IpUHATH 4TO-THO0

2. Fill in the prepositions:
1)tobe bored  death
2) ___ purpose

3. Translate into Russian using the Active Vocabulary:

1) to accept smth

2) to be bored to death

3) to abandon smth

4. Paraphrase the following using the Active Vocabulary:

1) to come to a decision

2) to be surprised at

3) to have/ get one’s revenge on smth

5. Arrange the events of the story in order:

1) The boys had to bring he horse back.

2) Mourad was sitting on a beautiful white horse.

3) One day they ran into the owner of the horse.

4) ...

5)...

6. Choose the correct variant:

1) The words “These crazy wonderful children of this crazy wonderful world” belong to
a) Aram b) Dikran c) Aram’s father d) Aram’s grandfather

Momymns 2

Intermediate test (example)

I. Translate using the Active Vocabulary:
1. cMOTpeTh MPE3pPUTEIHHO -
2. HapymIaTh KJIATBY -
3. 0co3HATH 4-TO -

IL. Fill in the prepositions:

1. to have confidence smb




2. to shake hands smb.

III. Give the Russian equivalents of the following:
1. to betray smb’s trust -
2. to put smb in charge of smth. -
IV. Paraphrase using the Active Vocabulary:
1. I trust him. -

2. He failed to keep his promise. -
3. till the end of the World -

V. Write down the summary of the story you like best (15 sentences).

Final test (example)

1. Translate using the Active Vocabulary:
1. oTBNIEKATh BHUMAHUE OT -

2. B3aUMHOE CMYIICHUE -
3. 3a00THTHCS O COOCTBCHHOM CITACCHUU -

II. Fill in the prepositions:

1. to care smb

2. to depend smb/smth

III. Give the Russian equivalents of the following:
1. to drive smb into discomforts -

2. to suspect smb of smth -
3. to cause the disaster -
IV. Paraphrase using the Active Vocabulary:

1. to make smth better -

2. to offer smb a free ride -

3.till the end of the World. -

V. Arrange the events of the story in order:

.... He put a cigarette in his mouth and then remembered that he had no matches.
.... When the door had closed Charlie tiptoed upstairs and got into bed.

.... Charlie waited until he heard his mother snore before he got to bed.

.... Charlie heard footsteps in the street.

.... Charlie came into the little shop to steal some of his father’s cigarettes.

VI. Choose the correct variant:

1. What caused the death of Francis Morton?

a. a car accident

b. a big black bird

c. a mosquito

d. his fear of darkness

Kype 3

- Retell the events of the play / novel shortly from the third person.
- Retell the events of the play / novel shortly on part of any character of the book.
- Answer these questions.

1) What did Jimmie Langton think of Julia’s acting?

2) Why did Michael think it a wonderful chance to go to America?

3) Why did Julia relish her seclusion?

4) Why did Julia continue to go to the night clubs with Tom despite the fact that people spoke things about her?

5) Why did Jimmie Langton take Michael into his theatre?

6) Didn’t Julia like her relations with Michael? Prove it.

) What features of Julia’s character attracted Charles Tamerley most?

8) Why was Julia disappointed in Roger?

Kypc 4

1. The novel’s action occurs in 1922 between June and September. How does Nick’s nonchronological narration shape
your response to the events surrounding the mystery of Jay Gatsby?

2. Nick believes he is an honest, nonjudgmental narrator. Do you agree?

3. Gatsby believes that the past can be repeated, is he right?

4. Why does Daisy sob into the “thick folds” of Gatsby’s beautiful shirts?

5. What do the faded eyes of Doctor T.J. Eckleburg symbolize? Is there a connection between this billboard and the
green light at the end of Daisy’s dock?

6. Perhaps the novel’s climax occurs when Gatsby confronts Tom in New York. Did Daisy’s ultimate choice surprise

you? Is it consistent with her character?




7. DO you 4dgrct wWIll INICK S TIHIdI dSSTIUOIT UIdl UdiSUy IS WOTUl UIC WIIOIT UdIIIIT DUIICIT PUl TOZCUICT 7 VWIIy OI' WIIY

not?

8. How does Fitzgerald foreshadow the tragedies at the end?

9. Does the novel critique or uphold the values of the Jazz Age and the fears of the Lost Generation?

10. Fitzgerald wrote: “You don’t write because you want to say something, you write because you have something to
say”. What did he have to say in The Great Gatsby?

11. Fitzgerald scholar Matthew J. Bruccoli claims: “The Great Gatsby does not proclaim the nobility of the human spirit;

it is not politically correct; it does not reveal how to solve the problems of life; it delivers no fashionable or comforting
messages. It is just a masterpiece.” Do you agree?

Kypce 5

OcHoBHEbIe TekcToBBIe KaTeropun. Text: Harrison Bergeron by Kurt Vonnegut.

CumBonuka, MOTUB, neiitMmotuB. Text: To Build a Fire by Jack London.

WuteprekcryansHocth. Text: The Tenant by Helen Hudson.

3wk mpomsBeaenus. Text: South of the Slot by Jack London.

[Iporaronuct u anraroruct. Text: Rip Van Winkle by W. Irwing.

PeansHOCTE M HepeanbHOCTE B TeKcTe. Text: Markheim by R.L. Stevenson.

Turmer koHIHKTOB. MHOXecTBeHHBIC KOHMMKTHI. Text: The Egg by Sherwood Anderson.

Tema, uest, KOMIO3UIHS TeKCTa, cuctema 00pas3oB. Text: The Angel of the Bridge by John Cheever.
N300pazutenbHble S36IKOBBIE CPEJCTBA, TPOIBI M cTuiucTuaeckue ¢purypsl. Text: A Sound of Thunder by Ray Bradbury.
TekcT kak opMa KOMMyHUKaUuu 1 equHuia KynbTypsl. Text: The Tell-Tale Heart by Edgar Allen Poe.
Kommno3ummonnas crpykrypa tekcra. Text: Man from the South by Roald Dahl.

Morun natiraaorun Toavt: Thol actT aafhuy O Honess

6. YA EBHO-METOINYECKOE U TH®OPMAIIMOHHOE OBECIIEYHEHUE JTUCHUIIJINHBI (MOAYJIST)

6.1. Pexomenayemas iureparypa

6.1.1. OcHoBHas JIMTepaTypa

ABTODBI, COCTABUTENN 3arynaBue WznarenscTBo, rox On. anpec
JI1.1 | denocona T.B. UrteHre NHOA3BIYHON XyI0KECTBCHHOM T'opHO-AnTarick: http://elib.gasu.ru/index.p
JIATEpaTyphl: yIeOHO-METOANIECKOe Tocoome PO TATY, 2011 hp?
st DU option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostr
annye-
yazyki&Itemid=180
JI1.2 |Yepkaesa H.H., UreHne XyJ0KeCTBEHHON JINTEPATyPHI HA T'opHO-AnTaiick: http://elib.gasu.ru/index.p
IOpkoBa H.A. SI3BIKE OPUTHHAJA KaK CPECTBO MOBBIILICHHS PUOTATY, 2010 hp?
JIMHTBUCTUYECKOW U MEXKKYJIbTYPHOU option=com_abook&view
KOMITETEHIINH: y4eOHOe TIocoone it =book&id=522:chtenie-
cryaeHnToB 1 kypca ®UA khudozhestvennoj-

literatury-na-yazyke-
originala-kak-sredstvo-
povysheniya-
lingvisticheskoj-i-
mezhkulturnoj-
kompetentsii&catid=35:in
ostrannye-
yazyki&Itemid=180

JI1.3 | benosepuesa H.B. Jomamrnee ureHue no pomany ¥Y.C. Mosma l'opHo-AnTaiick:
"Teatp": yaeOHOE TIOCOOME IS CTYICHTOB 2 PUOTATY, 2010
Kypca OTAesIeHus aHriauiickoro a3bika GUSA

JI1.4 | Ocrannna M.A. Dangerous corner = OnacHbIif TOBOPOT: T'opHo-AnTaiick: http://elib.gasu.ru/index.p
ocoOue 10 JIOMallIHEMY YTEHHUIO Ha PUOTATIY, 2013 hp?
AHTJIMICKOM SI3bIKE option=com_abook&view

=book&id=675:dangerous

corner&catid=35:inostran
nye-yazyki&Itemid=180



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=522:chtenie-khudozhestvennoj-literatury-na-yazyke-originala-kak-sredstvo-povysheniya-lingvisticheskoj-i-mezhkulturnoj-kompetentsii&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=675:dangerous-corner&catid=35:inostrannye-yazyki&Itemid=180

ABTOpBI, COCTaBUTENH 3arnaBue W3naTenbcTBO, roj

Dn. aapec

JI1.5 | benosepuena H.B. UreHre NHOA3BIYHON XY/107KECTBEHHOU T'opno-Aunraiick: http://elib.gasu.ru/index.p

JIUTEPATYphl Ha SI3bIKE OPUTHHAJA KaK PUOTATIY, 2013 hp?

CpPEZICTBO MTOBBIIICHHS JIMHTBUCTHYCCKOH 1 option=com_abook&view

MEXKYJIbTYPHOH KOMIETCHIINH (Ha MaTeprae =book&id=695:moem-

pacckazoB Y.C. Moama): yueOHO- 13&catid=35:inostrannye-

METOANYECKOE TOCoOre yazyki&Itemid=180

JI1.6 | Denmocona T.B. UrteHre UHOA3BIYHON XyI0KECTBCHHOM T'opHO-AnTarick: http://elib.gasu.ru/index.p

JIUTEPATYpHI [0 Ipou3BeneHUsIM J[KoHa PUOTATIY, 2013 hp?

@aymn3a "bamns U3 uepHoro gepesa’, option=com_abook&view

"Dnumrok”, "3aragka': yaeoHOe mocooue =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.7 | Kupeesa J1.M., AHAIATHYECKOE YTCHHE XYJ0KECTBEHHOTO T'opHO-AnTarick: http://elib.gasu.ru/index.p
IOpxoBa H.A. TekcTa (110 pomany @.C. durynxepanbia BUIITATY, 2018 hp?

"Benukuit ['91cou"): yuebHOE mocodne option=com_abook&view
=book&id=2766:873&cat
id=35:inostrannye-
yazyki&Itemid=180

JI1.8 |Yepkaera H.U., VYuebHoe mocodue mo goMaiHeMy uyTeHuro no | ['opHo-Auntaiick: http://elib.gasu.ru/index.p
IOpxosa H.A. kuaure [.I'punra "[locnennuii manc muctepa PUOTAIY, 2014 hp?

Jlusepa": yuebHOE TOocoOHe option=com_abook&view
=book&id=287:uchebnoe-
posobie-po-domashnemu-
chteniyu-po-knige-g-grina
-poslednij-shans-mistera-
livera&ecatid=35:inostrann
ye-yazyki&Itemid=180

6.1.2. JlonoHUTE/ILHAS JIMTEpPaTypa
ABTOpBI, COCTaBUTENH 3arnaBue WznatenscTBo, o1 On. anpec
JI2.1 | ®unmxepansn O.C. Benukwuii ['31cOu: poman MockBa: Menexep,
2000
JI2.2 | Moam Y.Comepcer Teatp: [Ha aHr1.43.]: poMaH Mocksa: Menemxep,
2004
JI2.3 | Obnopckas M.E. AHaIUTHYECKOE YTCHHE U UHTEPIPETALUS Bapnayn: BI'TIY,
Tekcrta. Yacth 2: YueOHOe mocobue st 2004
crynenros IV kypca
J12.4 | Ipuctmu Ox.b., OmacHslif TOBOPOT: Y4eOHOE ocobne Mocksa: Beiciias
Jlarynosa M.B. mkoia, 1989
6.3.1 Ilepevyenb MporpaMMHOTo odecreyeHnst
6.3.1.1 | Moodle
6.3.1.2 | Foxit Reader
6.3.1.3 | Google Chrome
6.3.2 Ilepeyenp nHPpOPMAIHOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | DnexktpoHHO-6MOIMOTeYHAst cricTeMa IPRbooks
6.3.2.2 | ba3a naHHBIX «OnekTpoHHas 6ubmnorexa ['opHO-ANTaHCKOr0 TOCY1apCTBEHHOTO YHUBEPCUTETA»

7. OBPABOBATEJIBHBIE TEXHOJIOIT'UA

JAUCKYCCUA

poseBast urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHME JUCHUIIIMHBI (MOAYJIS)

HOMep AyAUTOPHUH Ha3nayenue OcHOBHOE OCHAIIIEeHHE



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=695:moem-13&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=287:uchebnoe-posobie-po-domashnemu-chteniyu-po-knige-g-grina-poslednij-shans-mistera-livera&catid=35:inostrannye-yazyki&Itemid=180

202 A4 Komnerorepnsiit knacc. [lomemenue aiis Pabouee mecto mpemonasatens. [Tocagounsie MecTa
CaMOCTOSTENTFHON pabOTHI oOyvaroruxcs (1o KOJIMIECTBY 00yIarOIINXCs).
MynbTHMETHATIPOEKTOP, SKPAaH, KOMITBIOTEPHI

304 A2 Y4ueOHast ayAUTOPHSI TS IPOBCICHHUS Pabouee mecto mpemonasatens. [locagounbie mecta s
3aHATUHN JIEKLIMOHHOIO TUIIA, 3aHITHI oOyJaromuxcs (1o KOJIMIECTBY 00YyJaArOIINXCs),
CEMHHAPCKOT0 THIIA, KYpCOBOTO ydeHH4YecKast JOCKa, MapKepHasi T0CKa, MHTePAKTHBHAs
MIPOEKTHPOBAHUS (BBIITOIHEHHUS KYPCOBBIX JIOCKa, HOYTOYK

paboT), TpyIIOBEIX M HHANBUIYAITHHBIX
KOHCYNBTALUH, TEKYIIEro KOHTPOJIIS U
MPOMEKYTOUHOMN aTTeCTalluu

9. METOJMUYECKHUE YKA3AHMS 1151 OB YYAIOIIMXCSI 110 OCBOEHUIO JUCHUITIMHBI (MOIYJIST)

MeTtoandeckue yKazaHHs [0 MOATOTOBKE K Ta0OPaTOPHBIM (MIPAKTUYECKUM) 3aHATHIM

OpnHO#t U3 BaXKHBIX (OPM CaMOCTOATEIILHON PAaOOTHI SBISETCS MOATOTOBKA K JJAOOpaTOpHOMY 3aHATHIO. LleTs 3aHATHI — HAYIHUTD
CTYICHTOB CaMOCTOSATEIBHO aHAIU3UPOBATh XYI0)KECTBCHHYIO IUTEpPaTypy ¢ HHTEpIpeTalyeil MPOUYNTaHHOTO MaTepUaa, 94To
HO3BOJISIET IPUBUTD CTYJICHTAM HNPAKTHYECKHE HABBIKM CAMOCTOSITENILHON paboThl C MaTepUaIoM, IOJTYYUTh ONBIT ITyOINYHBIX
BBICTYIJICHUH.
JlabopaTopHO-IPaKTHYECKHE 3aHATHSA — COCTaBHAs YaCTh yIeOHOTO IpoIecca, rpynmosas popMa 3aHATHI PH aKTHBHOM YJaCTHH
CTyIeHTOB. Takue 3aHsTUS CIOCOOCTBYIOT YriyOJIeHHOMY U3YyUEHUIO HanOoIee CIOKHBIX MOMEHTOB M CIIYXaT OCHOBHOM (hopMoit
HO/IBEJICHUSI HTOT'OB CAMOCTOSITEJIbHOH pabOThI CTY/ICHTOB.
Kypc 6a3upyercst Ha MOIYIBHON CHCTEME, TI0 OKOHYAHHN KaXKIO0TO MOJYIS IIPE/IIONIaraeTcsi KOHTPOJIb B BHJC TeCTa. YdeOHast
JUCIUIUIMHA «AHAUTHYECKOE YTCHHE XYI0KECTBEHHOTO TEKCTa» ABISETCS CIO0XKHOM Ul CTYIEHTOB, B CHILy TOTO, 4TO TpedyeT
6O0NBIINX aHAIUTUYECKUX U CHHTETHYECKUX CIIOCOOHOCTEH.
OCHOBHOE BHUMAHHE CTYACHT J0JDKEH 00paTHTh Ha aBTOPCKHI CTHIIb, I3BIKOBOE O(YOPMIICHHE TEKCTa, KOMIIO3UIIHOHHYIO
CTPYKTYpY, aBTOPCKHIH 3aMbICEI, PACKPBITHE HAEH U TEMBI IPOM3BEICHNS, CHCTEMY 00pa30B M XapaKTepOB TEKCTa, CYTh
KOH(IMKTA, IPOTUBOIIOCTABIEHHE IPOTATOHUCTA M AHTArOHUCTA, JIOKATBHO-TEMIIOPAIBHYIO CTPYKTYPY, a TAaKXKe Ha CBA3b
npoOJIeMaTUKK IPOU3BEIEHUS C COBPEMEHHBIMU PEATHAMH.
ITpaBupHOE TTOHUMAaHNE W OCMBICIICHIE IIPOYNTAHHOTO TEKCTa, H3BJICUeHNE NH(OPMAIIIH, TIepeBO]] TeKCTa 0a3upyIOTCsS Ha
HABBIKaX I10 aHAIN3y MHOA3BIYHOTO TEKCTA, YMEHHUI M3BIEKaTh COAEpKAaTeNbHY0 HH(popMarmio u3 Gopm s3eika. [Ipu pabore ¢
TEKCTOM Ha aHTTIMHCKOM SI3bIKE PEKOMEHIYEeTCs] pYKOBOJCTBOBAThCS CIIEAYIOIIUMH OOLUIUMU MOT0KEHUAMH.
1. PaboTy c TEKCTOM clleyeT HadaTh ¢ YTSHUS BCETO TEKCTa: MMPOYUTATE TEKCT, 00paTHTe BHIMAaHKE Ha €r0 3ar0JI0BOK,
MOCTapaiTech MOHATH, O YEM COOOIIACT TEKCT.
2. 3aTeM MpUCTYNHUTE K paboTe Ha YpOBHE OTAEIBHBIX NPEATIOKEHUN U CBepX-(hpa3oBeIX eAuHCTB. [Ipoananusupyiite oTAeIbHbIE
SMU30]IBl, 4 3aT€M MOCMOTPHUTE Ha OOILYI0 KapTUHY POU3BEIEHUS U aBTOPCKUH 3aMBICEIL.
BrimonHeHwe gomarrHei paboThI:

- BBINIOJIHCHHE TEKYIUX JOMAIIHUX 33JaHUH B YCTHOW U NMUCBMEHHOU (opme;

- HOATOTOBKA MHTEPIpPETAli TeKCTa U MUCbMEHHOTO 3aJaHusl.
KoHTpoiIb caMocTOSATENBEHOM paboTHI TPOBOANTCS B AyTUTOPHOE BpeMsI (TEKYIIHE JOMAIITHUE 3aJaHHs, COOOIIECHHS 0 TEKCTaM) ’
BO BHEAyAUTOpPHOE (TIPOBEpKa MUCHMEHHBIX PadoT).

MeTtonuueckue PEKOMCHOAUH 10 IOATOTOBKE aHAJIn3a U HHTCPIIPETALIUU TCKCTA

CamocrostensHas paboTa M0 AUCHUILTHHE PEIyCMaTpUBaeT 0043aTeIbHOE BBITOTHEHNE KOMIUIEKCHOTO aHaIN3a
XYIOXKECTBEHHBIX TEKCTOB (JIMHIBUCTUUECKOT0, CTUIIUCTHUECKOTO, INTepaTypoBegueckoro). [Ipy BhIMONHEHNH aHaIK3a
XYJ0’KECTBEHHOTO TEKCTa MOXHO OINMPATHCS Ha NPUBEJCHHBIN HIDKE TIaH aHanu3a. OdopMileHHe aHa3a cCBOOOIHOE. AHANIN3
TOTOBUTCS HA aHTIIUICKOM SI3BIKE.

Textual Analysis
1) Context
a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us

insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary

a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of

forces that are obviously good and evil, or is it more subtle and complex than that?




d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in
chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be

correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)
1. Is the theme implicit or explicit?

J- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

L. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)
b Identify protagonist and antagonist.

c. Supporting characters

d. Does the protagonist have a foil?

e Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect
the outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in
the text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

1. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iil. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEBIE 3JIEMEHTHI KOMITJICKCHOTO aHAJIN3a XYHOKECTBEHHOT'O TEKCTAa

1) onpeneneHue xaHpa NPOU3BEICHUS,;

2) pacCMOTpEeHHE CTPYKTYpPBI TOBECTBOBAHUS,

3) aHanM3 MPOCTPAHCTBEHHO-BPEMEHHON OpraHU3alyy MPOU3BEICHUS;

4) pacCMOTpEHHE CUCTEMBI 00Pa30B TEKCTA;

5) oboOmaromas XapakTepUCTHKA HICHHO-3CTETHIECKOTO COJICP KaHM TEKCTA.

1. JIMHrBUCTUYECKU aHATIM3 XYA0KECTBEHHOI'O TEKCTa.

1. OmnpenenuTs CTUIIEBYIO, POAOBYIO M >KaHPOBO-BHIOBYIO IMPHHAUICKHOCTb TEKCTa (XYI0KECTBEHHBIH,
MyONMHIUCTHIECKUH, OUINATEHO-IETIOBOMH; CTHXOTBOPEHHUE, STH30 PO3aNYECKOT0 TPOU3BEACHHS, CTaThs U T.1.).

2. Omnpenenuts TeMy TEKCTa, IPOCTPAHCTBO, BPEMSI.

3. ITpoananu3upoBaTh apXUTEKTOHUKY TEKCTa. Pa3OMTh TEKCT (€cIM 3TO BO3ZMOXKHO) Ha MHUKpPOTEeMbl. OnpenennuThb, Kak
CBSI3aHBI YaCTH TEKCTa (IIOBTOPHI CJIOB, CHHTAKCHIECKHE TTapaJIIeIIH, HHTOHAIMS U T.1I.).

4. ITpoanamm3upoBaTh CpeAcTBa A3bIKA HA JIGKCHYECKOM YPOBHE (OIIPEHENIHTH MO CIOBAPIO HETIOHATHBIEC CJIOBA: apXaHW3MBI,

UCTOPU3MBI, YCTApEBIINE CI0BA; HAWTH CHHOHUMBI M aHTOHUMBI, MHOTO3HAUHBIE CIIOBA H CJIOBA, YIOTPEONEHHbIE B IEPEHOCHOM




3HAYCHUU; OTIPECACTIUTL CTUJICBYIO MPUHAATICKHOCTD CJIOB; BBIACIUTD (I)pa3eOJ'IOFI/13MI>I, OSMOIIMOHAJIBHO-OLICHOYHBIC CJIOBA,; BBIABUTH
OIPEACIUTD 3HAUYCHUC UCII0JIb30BAHUA TPOIIOB: SIIUTETHI, MeTa(l)OpLI, MCETOHHUMUH, CPAaBHCHHUS, OJIMIETBOPCHUSA U AP.; ONIPCACIUTD
CJIoBa C a6CTpaKTHBIMI/I 1 KOHKPCTHBIMUA 3Ha‘IeHI/I$[MI/I).

5. Mop¢onorndeckuii # c10Bo0OPa30BATEIBHBINA YPOBHH (ONPEIETUTh CIOBA KAaKOH 9aCTH Pedd JOMHHHUPYIOT B TEKCTE:
IpuaraTenbHble, CYIeCTBUTEIbHBIE, TTIarobl; HANTH HEOJIOTH3MBL, CIIOBA CO3JJAHHBIC aBTOPOM).
6. [Tpoananu3upoBaTh CHHTAKCUC TEKCTa (BBIABUTH, KaKHE YHOTPEOIAIOTCS NPEIIOKCHUS: KOPOTKHE, JTaKOHUYHBIE,

IPOCTHIE, Ha3bIBHBIC M O€3MM4HbIe, 0000MEHHO-TIITYHbIC, HHBEPCHS, BOCKIIMIIATEIbHBIE, BONPOCUTEIBHEBIEC IPEIIOKEHHS,
MHOTOTOYHE, IEPEUUCICHHUE, IPsIMasi peub, AUANIOT U T.1.; GUTypsI pedn).

7. [Ipoananmu3upoBate (GOHETHYECKUE CPEACTBA TEKCTa (IIOBTOPEHHUE COTJIACHBIX 3BYKOB - AJTUTEPALUs, TJIACHBIX —
ACCOHAHC, YTO ITUM YIOTPEOICHHEM TOCTUTACTCS).

8. ITpoanamm3upoBaTh OCHOBHBIE 00pa3bl TEKCTa U CPEACTBA UX CO3MAHMs, BRIpaXeHUs (00pa3 aBTOpa, YMTATeNs U T. 1.).
9. [Ipoananu3upoBaTh SI3BIKOBBIE (POPMBI BBIpaXKEHHs 00pa3a aBTOpa.

10. OTMETUTh MHTEPTEKCTYAIbHBIC CBA3M, PEMUHHUCIICHIIUHU (€CITU HEOOXOIMUMO).

11. Omnpenenuts (ecu HEOOXOIUMO) pa3Mep, crenupuKy prudm I MOITHIECKUX TEKCTOB.

12. Ha xakux npuémax u NpUHIOMNAX MOCTPOSH TEKCT (COMOCTaBICHHE, IPOTUBOIIOCTABICHUE; TOCTETIEHHOE YCHUICHHE
YyBCTBA, JMHAMUYHOCTh, CTATUYHOCTB H T. JI.).

13. BriBopb!.

2. JIutepaTypOBEIUECKHUI aHATU3.

OOBEKTOM JIUTEPATYPOBEAUECKOTO aHAIHN3A SBIIAETCS TOJILKO XYJ0)KECTBEHHBIH TeKCT. C MO3ULUH JTUTEPATYPOBEACHHUS TEKCT
paccMmaTpuBaeTcs Kak MPOU3BEAEHIE NCKYCCTBa, (POPMHUPYIOIIEecs B IMPOKOM JIUTEPaTypHOM, KyIbTYPHOM U JIp. KOHTEKCTaX
SMOXH.

B cxeMy nutepaTypoBeJUECKOro aHaIM3a OOBIYHO BKIIIOUAIOT CIEIYIOINIIE TapaMeTphI:

1. Bpems 1 00CTOSTETECTBO HANTHCAHHS TIPOU3BEICHHUS (KYIbTYPHO-HCTOPHUYESCKUH, COIMANBHBIIN U IP. KOHTEKCTHI SIIOXH).

. Mecto npou3BeneHNsT B TBOPUECTBE MUcaTelIs (0nopa Ha OuorpaduuecKue U HHbIE CBEACHUS).

. JIutepaTypHblii poJ (310C, TUPUKA, ApaMa).

. XKanp npousseneHus.

. OcHOBHasI MPOOJIEMATHKA TIPON3BEICHAS, TEMA.

. Kommosurus.

. OcHoBHO# nahoc Mpon3BeICHNUs M SMOLMOHAIbHASI TOHAILHOCTb.

. OOpazHEIit cTpOi.

10. Unes.

11. XynoxecTBeHHbIE 0COOEHHOCTH (TPOIBI, PUTYpPHI, TPUEMBI).

Nelielie NV, I NV I ]

3. CTuiuCTUYECKUI aHaIH3.

CrunucTudeckuil aHamu3 XyJ0)KeCTBEHHOTO TEKCTa MOXKET BKIIFOUATh CIIeIYIOIIHe TapaMeTpsl: 1) cTiib u xkaHp; 2) chepa
KOMMYHHUKAITUH; 3) CUTYyaIus; 4) OCHOBHbIC (QYHKI[HH TEKCTa; 5) XapakTep aapecaTa; 6) TUI MBIIUICHUS (00pa3HbIH, JJOTHYECKHUH ),
(opma peun (ycTHas/MICEMEHHAA), QYHKIMOHAFHO-CMBICIIOBOH THIT Pe4H (OIMCAaHUE, IIOBECTBOBAHIE PACCYKICHHUE), BU PeUn
(MOHOJIOT, AUAJIOT, TIOJIWJIOT); CTHIIMCTHYECKHE YePTHI U p. (cM. yaeObHoe mocodue H.C. bonoTHOBoI «DUITONOTHUECKUI aHATN3
TEKCTay).

Metoauueckre peKOMEHAALMH 110 HAIICAaHUIO 3CCe

Occe cTyzeHTa - 3TO CaMOCTOATENIbHAS MMCEMEHHAs PadoTa Ha TeMY, IPEIUIOKEHHYIO ITPENoaaBaTeNeM (TeMa MOXKeT OBITh
MpeUIo’KeHa U CTYAEHTOM, OJIHAKO JOJDKHA OBITH COTIacoBaHa ¢ MpernoaaBareneM). Llens acce cOCTOUT B pa3BUTHH HABBIKOB
CaMOCTOSITEJILHOTO TBOPUECKOT0 MBILIIICHHUS U MIUCbMEHHOTO W3JI0KEeHUsI COOCTBEHHBIX MbIciell. Hanucanue scce nmo3Bossier
aBTOPY HAYYHUTHCS YETKO M TPAMOTHO (pOPMYITHPOBATH MBICIIH, aHAJIM3UPOBATE U CTPYKTYPHPOBATh HH(POPMAIIHIO, BEIIEIATH
MIPUIHHHO-CJICICTBEHHBIE CBS3U, WUTIOCTPUPOBATH MOHSTHSI COOTBETCTBYIOIIUMHE ITPUMEPAMH, apTYMEHTHPOBATh CBOH BHIBOJIBI,
OBJIa/IETh HAYYHBIM CTUJIEM PEUH. JCcCe AOIDKHO COAEPIKATh: YETKOE U3JI0KEHNE CYTH IMOCTABIEHHON MPOOJIEMBbl, BKIIIOYATh
CaMOCTOSTEIBHO TIPOBEICHHBIN aHAIN3 STOH IMPOOJIEMEI C HCTIOJIF30BaHHEM KOHICIIIUH U aHATUTHYECKOTO HHCTPYMEHTApHS,
paccMaTpHUBaeMOTro B paMKax JUCIUILUIMHEI, BEIBOJBI, 0000MIIA0IINEe aBTOPCKYIO MTO3UITHIO TI0 TTOCTaBIeHHOI mpobieme. [To nanHOi
JTUCLHUTUIMHE MPEINoIaraeTcsl HauCaHue MpoOeMHO-HAPPATUBHBIX CCe, KOTOPBIE OPUEHTUPOBAHBI HA MPEICTaBICHHE YATATEIIO
COLIMAJIEHO 3HAYUMOM Ipo0sIeMbl Yepe3 JIMUHBIN OMBIT aBTopa. VX THIOBas CTPYKTypa NpeicTaBieHa KOMIIOHEHTaMU TIOCTaHOBKa
poOJIeMBI, aBTOPCKHI KOMMEHTApHii, Te3UC U WILTIocTparys. KagecTBo scce 3aBUCHT OT TpeX B3aNMOCBS3aHHBIX COCTABIIAIONINX,
TaKuX KaK: a) HCXOIHBIA MaTepral, KOTOPBIH OyIeT UCIOMb30BaH (KOHCTIEKTHI TPOYUTAHHON JIUTEPATYPHI, JISKIHA, 3aIIHCH
PE3YNBTaTOB JUCKYCCUH, COOCTBEHHBIE COOOPaKEHHUS U HAKOIUIEHHBIN OIBIT 10 JaHHOH MpobieMe); B) KauecTBO 00paboTKH
MMEIOILETr0Csl UCXOIHOT0 MaTepuaa (ero opraHu3alys, apryMeHTaluus U J0BOJbl); C) apryMeHTalust (HaCKOJIBKO TOUHO OHA
COOTHOCHTCSI C TIOAHATBIMH B dcce TipobieMamu). [Iporiecc HanmrcaHust cce MOXKHO pa30HUTh Ha HECKOJIBKO CTAUN: 00 TyMBbIBaHUE -
TUTAHUPOBAHUE - HAIMCAHUE - IPOBEPKA - paBKa. [ImaHupoBaHue - onpeneneHue Uesln, OCHOBHBIX UAeH, HICTOYHUKOB
nHGOPMALIMH, CPOKOB OKOHYAHUS U NpecTaBieHus padoTel. Llens qomkHa onpeaessTs AedcTBus. Maen, Kak U 1enu, MOTryT ObITh
KOHKPETHBIMH M OOIIMMH, Oostee abCTpaKTHEIMH. MBICIH, YyBCTBA, B3TJISAABI M TPEACTABICHHUS MOTYT OBITh BEIPQXEHHI B (hopMe
aHAJIOTUi, acCOLMAalUY, IIPEATIONOKEHUN, paCCyKACHUH, CY)KIEHUI, apryMEHTOB, JOBOJOB U T.JI. AHAJIOTUY - BBISBICHUE UIEU U
CO3/1aHHE MPECTABICHHH, CBSI3b 2JIEMEHTOB 3HaYCHUH. ACCOIUALINY - OTPAKEHUE B3aMMOCBSI3eH IPEIMETOB U SIBICHUN
JICHCTBUTEIBHOCTH B (hOpME 3aKOHOMEPHOH CBSI3H MEXK/Ty HEPBHO - IICHXUYECKHMHU SIBJICHUSIMH (B OTBET Ha TOT WITH WHOI
CITOBECHBIH CTUMYJ BBIIATh« IIEPBYIO MPHIICALIYIO B TOIOBY» peakifwio). [IpearnonoxkeHns - yrBepKIeHNE, He TIOATBEPKACHHOE
HUKaKUMH JJOKa3aTeNbCTBaMu. Paccyxnenus - GopMynupoBKa U JOKa3aTeIbCTBO MHEHHUH. APryMEHTALUS - PSJ] CBI3aHHBIX MEXKIY
co00# Cy)KIeHUH, KOTOpbIe BEICKA3bIBAIOTCS JAJIsl TOTO, YTOOBI YO@AUTh yuTaTeNs (CiIylarens) B BEpHOCTU (MCTUHHOCTH) TE€3MCa,
TOYKH 3peHust, mo3unun. CyxiaeHue - (ppasa WM IpeUIoKeHNe, JIsI KOTOPOTO UMEET CMBICI BOIIPOC: UCTHHHO WITH JIOKHO?
JloBOZIBI - 00OCHOBAHHE TOTO, YTO 3aKIIOYECHHE BEPHO a0COITIOTHO WIIM C KaKOK-THOO0 0JIeii BeposiTHOCTH. B KauecTBe 10BOIOB
WCTIONB3YIOTCS (PaKThI, CCHUIKH HA aBTOPUTETHI, 3aBEIOMO UCTUHHBIE CYXIEHHS (3aKOHBI, aKCHOMBI U T.11.), TOKAa3aTeNIbCTBA




(IpsiMble, KOCBEHHBIE, «OT IPOTUBHOT0Y», KMETOAOM UCKIIOUEHUs») U T.1. [lepedenn, KOTOPbI MOTYIUTCS B pe3yabTaTe
NEPEUHCIICHUS UIEH, IOMOXKET ONPeNeNInTb, KAKUe U3 HUX HY)KJAl0TCsl B 0COOCHHON aprymenTauuu. KayectBo Tekcra
CKJIQJIBIBAETCSI U3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH MBICIIH, BHATHOCTH, TPAMOTHOCTH U KOPPEKTHOCTU. MBICIIB - 3TO
coJiepKaHne HarmucaHHoro. HeoOXoauMo 4eTKo u SICHO (OPMYIUPOBATH HIEH, KOTOPBIE XOTUTE BBIPA3UTh, B MPOTHBHOM CITy4yae
BaM HE y/1acTCsl IOHECTH ATU UJIEU U CBEICHUS 0 OKPYKAIOUMX. BHATHOCTD - 3TO JOCTYMHOCTh TEKCTA AJIs IOHUMaHus. Jlerue
BCETO €€ MOXKHO JIOCTHYb, TT0JIB3YSICh JIOTHYHO W TTOCIICIOBATEIFHO TIIATEIBHO BHIOPAHHBIMHU CIIOBaMH, (hpazaMu U
B3aUMOCBSI3aHHBIMU a03aIlaMH, PaCKPHIBAIONINMH TeMY. [ paMOTHOCTB OTpaxkaeT cOOJI0IEHUEe HOPM IPaMMATHKHU M ITPABOTIHCAHMSL.




