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Buzuposanue PIIJI s ncnosiHeHns: B 0UepetHOM y4eOHOM roay

Paboyast mporpamMMa mepecMoTpeHa, 00CcyXIeHa U 0JJo0peHa st
ucnonHeHus B 2024-2025 yueOHOM roay Ha 3aceaHnu Kadeapol
Kadeapa NHOCTPAHHBIX SA3BIKOB U METOXHKH NPENoAaBaHU
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3aB. xatenpoii Sukydaesa Aiicyrry CepreesHa

Buzuposanmue PIIJ] a5 ucnonHenus B ouepeHoM y4eOHOM roay

Pabouas mporpaMma nepecMoTpeHa, 00CyKIIeHa U 0T00peHa ISt
ucnonaenns B 2025-2026 yueOHOM oy Ha 3aceIaHnH Kadeaphl
Kadeapa HHOCTPAHHBIX A3LIKOB H METOANKH NPeNoJaBaHUs

[Iporokonm ot 2025r. Ne
3aB. xadenpoii Sukydaesa Alicymy CepreesHa

Buzuposanmue PIIJ ans ucnoiHeHus B ouepeHoM y4eOHOM roay

Pabouas nporpamma nepecMoTpeHa, o0CykieHa 1 ogo0peHa s
ucnonHeHus B 2026-2027 yueOHOM oAy Ha 3aceIaHnH Kadeaphl
Kadeapa HHOCTPAHHBIX A3LIKOB H METOAUKH MPeENoJIaBaHUs
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3aB. kadenpoii SAukydaesa Aticyny CepreeBHa

Busuposanmue PIIJ] a5 ucnosiHeHus B 0UepetHOM y4e0HOM roay

Pabouast mporpamMmMa nepecMoTpeHa, oocyxieHa u oJo0peHa s
ucnonHenus B 2027-2028 yyeOHOM rofy Ha 3aceIaHnu Kadeapul
Kadeapa NHOCTPAHHBIX SI3BIKOB U METOTHKH MPenogaBaHust

IIpotokom oT 20271, Ne
3aB. kadpenpoit Suxybaea Aiicymy CepreeBHa



1. HEJIA U 3AJAYHY OCBOEHUSA JTUCIITUITIJINHbBI

1.1 | LJenu: chopMupoBaTh yMEHHE YUTaTh, IOHUMATh U AHAIM3UPOBATh AyTCHTHYHBIE TEKCTHI HA M3Y4aeMOM SI3BIKE, YIIyOHTh
3HaHUS CTYIEHTOB O CTPaHaX M3y4aeMOro s3bIKa.

1.2 | 3aoauu: * pacnipuTh W MOTIOJIHATH JEKCUUECKHUN 3arac CTYJCHTOB;

. HAY4YHUTh 3JIEMEHTaM CPaBHHUTEIHLHO-CONOCTABUTEIBHOTO aHAJIH3a SI3BIKOBBIX SIBICHUI POAHOIO M aHTIHHCKOTO
S3BIKOB,;
. chopMUpPOBaTh YMEHHUS HCIIOIB30BAHUS JIEMEHTOB CTHIIMCTHUECKON MHTEPIPETALNH ayTeHTUYHBIX

HEATANTUPOBAHHBIX XYHOXECTBEHHBIX TEKCTOB Ha M3y4a€MOM HHOCTPAHHOM S3BIKE.

2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OOII

Huxn (pazpen) OOIT: | b1.B.01

2.1 | TpeGoBaHusl K IpeIBAPHTEIbHOI IOATOTOBKE 00y4aI0IErocs:

2.1.1 | [IpakTHgeckas rpaMMaTHKa (IEPBBIHA A3BIK)

2.1.2 | IIpakTraeckas poHETHKA (TIEPBBIHA A3BIK)

2.1.3 [ [IpakTHKa yCTHOM M MMUCEMEHHOMN pedl (TIepBBIH SA3BIK)

2.2 | JMCHMILTMHBI M IPAKTHKH, /IS KOTOPbIX OCBOECHHE TaHHOI TUCIHILTMHEI (MOTYJIs1) HEOOX0TUMO KAaK
npeamecTByomIee:

2.2.1 | IlpakTHKa yCTHOH 1 MMCbMEHHOM peuu (MepBbIi S3bIK)

2.2.2 | Teopetuueckue OCHOBBI IEPBOTO SA3bIKA

2.2.3 | Teopus u nmpakTHKa epeBoaa

2.2.4 | IloaroroBka K caaye U ciaya rocy1apCTBEHHOTO SK3aMeHa

2.2.5 | BeimonHeHHe 1 3aIUTa BBITYCKHOM KBAIM(HUKAIHOHHONW pabOoThI

2.2.6 | IlpepaunnoMHast IpakTUKa

2.2.7 | Ilenaroruueckas mpakTHKa

2.2.8 | PanHee o0yueHre HHOCTPAHHBIM S3BIKAM

2.2.9 | YueOHas MeToqruecKasi MpakTHKa

2.2.10 | YuyeOHas s3bIKOBas MIPAKTUKA

2.2.11 | O3HakOMHTENbHAS PAKTHKA

3. KOMIIETEHLIMHA OBYYAIOLETOCSl, ©OPMHUPYEMBIE B PE3YJIbTATE OCBOEHUSI JUCLMTLINHBI
(MOJYJIST)

IIK-1: Cnocoden cpopmMupoBaTHh MOTUBALMIO K 00y4eHHIO Yepe3 OPraHNu3alio0 BHEYPOUHOI 1eATeJILHOCTH 00y4aomuXcst
B COOTBETCTBYIOLIEH NpeAMeTHOI 001acTH

HN-1.1ITIK-1: O6aaaaer cnenuajabHbIMH 3HAHUSAMH H YMEHUSIMU B NIPEAMETHOI 001acTH

3HATb:

- HOBYIO JIEKCHKY B PaMKaX H3y4aeMOro Kypca U Cofep>KaHue N3ydaeMbIX ayTeHTUYHBIX XyJ0KECTBEHHBIX TEKCTOB;

- 6a30BbIC MOAXO/BI U METOBI B 00YUCHUH TPENOAABAEMON ICIUILTHHBL;

YMETB!

- yHOTpeOIATh JTEKCUKY aKTHBHOTO BOKAaOYIIsApa B Pa3IMIHBIX KOMMYHHKATHBHBIX CUTYAILUSIX B YCTHOH U MUCBMEHHOH (opMax;
- OpraHM30BaTh y4eOHBIi MpoIiecc;

BIIAJICTh:

- HaBBIKAMU MCIOJIb30BAHHS U3YUCHHON JICKCUKH JUIS TOCTIKECHUS! KOHKPETHBIX KOMMYHHUKATUBHBIX LIEJICH.

4. CTPYKTYPA U COIEPKAHUE JUCOUAILINHBI (MOIYJIST)

Koxn HaumenoBanue pasnejos u tem /Bua | Cemectp / | Yacos | Kommneren- | Jluteparypa | Hate | IIpumeuanue
3aHATHSA 3aHATUSA/ Kypc 1070 PAKT.
Paznen 1. 2 kype. Plays of J. B. Priestly
1.1 J. B. Priestly. Dangerous Corner. Units 1 - 4 10 UA-1.ITK-1 JI1.3J12.4 0
5. /Mp/




1.2 J. B. Priestly. Dangerous Corner. Units 6 - 10 na-1.11K-1 J1.3]12.4
10. /TIp/

1.3 J. B. Priestly. An Inspector Calls. Acts 1 - 8 WJ-1.ITK-1 JI1.3J12.4
3. /Mp/

1.4 Brimonnenue 3aganuii k ypokam 1-10 mo 22 NJ-1.11K-1 JI1.3712.4
mnsece "OmnacHslif moBopot". /Cp/

1.5 Brimonnenue 3aganuii Kk ypokam 1-6 mo 13 WJI-1.J1K-1 JI1.3J12.4
nbece "3BoHUT uHcnekrop". /Cp/

Paznen 2. [IpomexyTrouHas aTrecTauus
(3auéT)

2.1 onroroBka k 3auéty /3auét/ 8,85 | UA-1.I1IK-1 JI1.3J12.4

2.2 KonrtakrtHas pabora /KCPATT/ 0,15 | UO-1.ITK-1 J1.3712.4
Paspen 3. 3 kype. W. S. Maugham

3.1 "Theatre". Units 1 - 5. /TIp/ 10 NI-1.ITK-1 J1.2 Texymmii

J1.4J12.2 KOHTpOJb 1

32 "Theatre". Units 6 - 7. /IIp/ 4 na-1.11K-1 1.2 Texymmii

JI1.4J12.2 KOHTPOJIb 2
33 "Theatre". Units 8 - 11. /TIp/ 8 NJ-1.ITK-1 J1.2 Texymuii

JI1.4J12.2 KOHTpOJIb 1
34 S. Maugham. Short stories. /ITp/ 6 NA-1.ITK-1 J1.2 Texymmii

J11.4J712.2 KOHTPOJIb 2,

3.5 "Tearp". Ypoxku 1 - 5. Utenue 10 Na-1.11K-1 J1.2
MIPOU3BeICHUs, paboTa HaJl aKTHUBHBIM JI1.4J12.2
CJIOBapeM, JIEKCHKO-TPaMMaTHIECKHUE
ynpaxsenus. /Cp/

3.6 "Teatp". Ypoku 6 - 7. UreHue 3 Na-1.11K-1 J1.2 [TuceMenHnas
npousBeneHus. CocTaBneHue JI1.4J12.2 pabota
JUTEPaTypPHOTO ITOPTPETa TePOEB,

ONMCaHNE OTHOILLIEHUI repoes, uaeiHas
HHTepnpeTaius Tekcta. /Cp/

3.7 "Tearp". Ypoxku 8 - 11. UreHnue 5 Na-1.11K-1 J1.2
npousBeaeHus. CocraBieHue J11.4712.2
JUTEPATYPHOTO IOPTPETA TEPOEB,

OIUCaHKe OTHOLICHUI repoeB, HacHHAas
uHTEpnpeTanys Tekcta. /Cp/

3.8 S. Maugham. Short stories. [TonroToBka 8 NI-1.ITIK-1 J1.2 Juckyccus
aHanmu3y TeKcTa u nepeckasy. /Cp/ JI1.4J12.2
Paznen 4. [Ipome:kyrouHasi aTrecTamus
(3auéT)

4.1 IToxroTtoBka k 3a4éty /3auét/ 8,85 | UJ-1.IIK-1 JI1.2

JI1.4J12.2

4.2 KonrtaktHas pabora /KCPATT/ 0,15 | UO-1.I1IK-1 JI1.2

J11.4J712.2
Pazpen S. Ilpomeskyrounasi arrecrauus
(3auéT)
5.1 IMonroToBka k 3a4éty /3au€t/ 8,85 | UJ-1.TIK-1 J1.2
J1.4J12.2
5.2 KonrakrtHas pabora /KCPATT/ 0,15 | UO-1.I1K-1 JI1.2
J11.4J12.2
Pa3nen 6. 4 kypce. F. Scott Fitzgerald
6.1 Poman @.C. @uriyxepansaa “The Great 4 WJI-1.11K-1 JI1.6J12.1

Gatsby”.

1. The Lost Generation.

2. The Jazz Age.

IIpezenTamum.

“Show me a hero and I will write you a
tragedy.” Pabora ¢ TekcToM -
o6uorpadueit nucarens. /Ilp/




6.2

I'maBa 1. Paborta ¢ BokaOynspom (recall
the situations from the book; make up
your own sentences with the vocabulary;
express the same notions; match the
words with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). O6cyx/aeHne U aHATN3
npounTaHHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief

summary). /Ilp/

WJI-1.11K-1

J1.6J12.1

6.3

I'naBa 2. Pabota ¢ BokaOyssipoM (translate
the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up
and act out a dialogue). O6cyxnenue u
aHanu3 (sum up the descriptions; describe
the meeting; give a summary; retell the
story of the character; define the
emotional atmosphere). /TIp/

VI-1.1IK-1

J1.6J12.1

6.4

I'nasa 3. Pabota ¢ BokaOymsipoM (study
the context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). O6¢cyxnenue u
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /TTp/

TI-1.11K-1

J1.6J12.1

6.5

CamocrositespHast paboTa 1Mo Kypey
BKJIIOYAET B ceOst IMMOATOTOBKY K
TIPAKTUYCCKUM 3aHATHUAM (‘{TEHHC
IIpou3BeIeHHs], paboTa ¢ BOKaOyIsipoMm,
BBINOJIHEHHUE YIPAXKHEHUH AJIs
MOCNIEAYIOMEro o0CYKACHHS U aHATIH3a
IIPOYUTAHHOT'0), a TaKkKe paboTy ¢
JOIMOJIHUTECIJIIbHBIMU UCTOYHUKAMU JIs1
YCHEUIHOTO BBITIOJHEHUA TBOPYCCKUX
3aganuid. /Cp/

13

V-1 11K-1

J1.6J12.1

6.6

I'naBa 4. Pabota ¢ BokaOymsipoM (study
the context; fill in the gaps; translate the
given word combinations). O6cyxnenue
Y aHaJU3 MPOYUTAaHHOTO (analyze the
names; answer the questions; summarize
the story; write the letter as if you were
the main character). /ITp/

VI-1.1IK-1

J1.6J12.1

6.7

I'maa 5. Pabora ¢ BokaGymspom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
Obcyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TTp/

TI-1.11K-1

J1.6J12.1

6.8

I'maa 6. Pabora ¢ BokaOynsipoM (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxnenne u ananus (restore the major
events). /TIp/

TJ-1.1IK-1

JI1.6J12.1




6.9

I'maBa 7. Paborta ¢ BokaOynsipoM (translate
the sentences; give answers; prepare the
authentic reading). O0cyxIeHre U aHAIN3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your
emotions on what you have read). /Ip/

WJI-1.11K-1

J1.6J12.1

6.10

I'naBa 8. Pabota c BokabOymspom (translate
the sentences; match the words with their
translations; make up a
story).O6cyxnenue u ananus (find
explicit and implicit means; sum up all
the information about the main character;
give a summary; analyze the end of the
chapter). /ITp/

WI-1.11IK-1

J1.6J12.1

6.11

I'naBa 9. O6cyxnenue u ananus (restore
the events; share your expectations;
analyze the last paragraph). /TIp/

V-1.1IK-1

J1.6J12.1

6.12

dunanpHOE 00CYXKICHNE POMAHA.
IosTuka, npobiemMaTrka U UIEHHBII
3ameicen. /IIp/

TJI-1.11IK-1

J1.6J12.1

6.13

CamocrosrenbHas paboTa 10 Kypey
BKITFOYAET B Ce0s MOATOTOBKY K
MPaKTHYCCKUM 3aHATUAM (YTCHHUE
IIpOH3BeACHHS, paboTa ¢ BOKaOyIsIpoM,
BBITIOJTHEHHE YIIPAXHEHHUH JUTS
MIOCIIEAYIOMEro 00CYKACHHS U aHATIH32a
MIPOYUTAHHOT0), a TAKXKE paboTy ¢
JIOTIOJTHUTEIHBIMA HCTOYHHKAMU JIJIS
YCIEITHOTO BBITIOTHEHUS] TBOPYECKUX
3aganuid. /Cp/

13

V-1 1K1

JI1.6J12.1

Pazpnen 7. Ilpomeskyrounasi arrecrauus
(3a4ér)

7.1

IMonroToBka k 3a4éty /3au€t/

8,85

V-1 11K-1

J1.6J12.1

7.2

KonTtaktHas pabora /KCPATT/

0,15

V-1 1IK-1

JI1.6J12.1

Paznen 8. [IpomexyTrouHnas arrecTanus
(3auéT)

8.1

IMonroToBka k 3auéty /3auét/

8,85

TJI-1.11K-1

J1.6J12.1

8.2

KonraktHas pabora /KCPATT/

0,15

TJ-1.1IK-1

JI1.6J12.1

Paznen 9. 5 kype. K. Vonnegut, J.
London, H. Hudson, J. R. Fowles

9.1

"To Build a Fire" by Jack London. /TTp/

VI-1.11K-1

J1.1J12.3

9.2

"Harrison Bergeron" by Kurt
Vonnegut. /TIp/

TI-1.11K-1

J1.1J12.3

Texymmii
KOHTpOJIb 1

9.3

"South of the Slot" by Jack London. /TTp/

V-1 1IK-1

JI1.1J12.3

Huckyccus,

9.4

"The Tenant" by Helen Hudson. /TIp/

V-1.1IK-1

JI1.1J12.3

Texymuii

9.5

YreHue pacckaszoB u3 cOopHuka. Pabora ¢
BOKaOyJsipoM, JIEKCHKO-
rPaMMATHYECKUMU YIIPAKHCHHUSIMH.
IMoarotoBka K 00CYKICHUIO U AHATN3Y
npountanuoro. /Cp/

13

VI-1.1IK-1

J1.1J12.3

Huckyccus

9.6

J. Fowles. "The Ebony Tower". Units 1 -
5. Mp/

10

14

V-1 1IK-1

JI1.5J12.3

Huckyccus,
MTUChbMEHHAasI

9.7

J. Fowles. "The Ebony Tower". Units 6 -
10. /Tp/

10

14

TJI-1.11K-1

JI1.5712.3

Huckyccus,
MHCbMEHHas

9.8

"Bamns u3 yepHoro nepesa”. Ypoku 1 -
5. UteHue npou3BeeHUs, paboTa Haj
aKTHBHBIM CJIOBapEM, JIEKCHKO-
rpaMMaTHYECKHE YIIPAXKHCHHUS.
CocrapieHHUE TUTEPATYPHOTO MOPTPETa
TepoeB, OIIICAaHUEe OTHOLIECHHUH TepoeB,
upaeitHas uHTEepIperanus Texcra. /Cp/

10

14

VI-1.1IK-1

JI1.5J12.3

Ponesas urpa




9.9 "bamHs u3 uepHoro aepesa’. Ypoku 6 - 10 14 na-1.11K-1 JI1.5J12.3 0 Ponesas urpa
10. Yrenue npousBeneHus, pabora Hal
AKTHBHBIM CIIOBapeM, JIEKCHKO-
rpaMMaTHYECKHE YIIPAXKHEHHUS.
CocraBneHue JINTepaTypHOTo IOpTpeTa
TepoeB, OIMCaHUE OTHOIICHUH TepoeB,
npaeitHas uHTEeprperanus Texcra. /Cp/

9.10 "bamns u3 yepHoro nepesa’. 10 7 NAa-1.I1K-1 JI1.5J12.3 0 [Tucemennas
CruncTryeckuil aHaau3 U30paHHbIX pabota
riaB KHUTH. [ToaroroBka MaTepuana K
MTUCEMEHHBIM paboTaM. /Cp/

Pasnen 10. Ilpomexyrounas
aTrecranus (3a4éT)

10.1 IonroroBka k 3auéty /3auétCOn/ 10 8,85 | UO-1.IIK-1 JI1.5J12.3 0

10.2 Konraxthas pa6ota /KCPATT/ 10 0,15 | NUA-1.1IK-1 JI1.5J12.3 0

Pasnen 11. Ilpomexyrounas
aTrecranus (3a4éT)

11.1 IToxroTtoBka k 3a4éty /3auét/ 9 8,85 | UJ-1.ITIK-1 JI1.5J12.3 0

11.2 KonTtaktHast pabora /KCPATT/ 9 0,15 | UO-1.ITK-1 JI1.5J12.3 0

5. ®OHJ OIEHOYHbBIX CPEACTB

5.1. [TosicHuTEeILHAA 3alIHCKA

1. Ha3nayenne GoHma OleHOYHBIX cpecTB. OICHOYHBIC CPEICTBA MPEIHA3HAYCHBI [T KOHTPOJIS U OIICHKH 00pa30BaTeIbHBIX
JOCTIDKEHH 00YJaONIMXCsl, OCBOMBIIHX IPOTpaMMy y4eOHO! TUCIUIIIHHBI « AHATUTHYECKOE YTEHHE XYI0KECTBEHHOTO TEKCTa
(TIEpBBIH SI3BIK)».

2. ®oHA OLIEHOYHBIX CPEJICTB BKIIOYACT KOHTPOIBHBIE MaTEepHAIIBI TS IIPOBENICHAS TEKYIEro KOHTPOIIA B popMe KOHTPOIBHBIX
paboT, PONIEBBIX UTP, AUCKYCCUH, 3K3aMCHAI[IOHHBIX TECTOB.

5.2. OueHovHbIE cpeacrBa 1Jsl TEKyHero KOHTpoJist

BxonHoli KOHTPOJIb

1. Tell what your favourite book is.

2. Explain why you like it.

3. Remember any literary character and describe him as a person.

4. Explain who the personality of a writer may correlate with his style of writing.

5. What are the most common topic in classic literature?

6. How is Russian and English literature different?

7. Can poems be translated from one language to another without the loss of ideas?
8. Write your own sentences with the words SNOW and ROAD in a metaphoric use.
9. Write your own sentence to show the use of a hyperbule.

10. Give an example of a genre and mention its main features.

ITpuMepHBIi TeCT TEKyIIEro KOHTpos 1 B cemectpe 4.

1. Choose the correct translation for the words in capitals:
1) PARCEL a) mocsuika b) mepuarka

2) CHEAP a) vectHbId b) nmemeBbrit

3) EVIDENCE a) 3710 b) cBUIETENHCTBO

4) INQUEST a) TIoKa3aHue b) cnencraue
5) DRAWING-ROOM  a) roctunas b) mactepckas
6) AMUSING a) MYy3bIKQJIbHBIH b) 3abaBHbIi
7) RIDICULOUS a) 3araJlouHbII b) HememnsIit
8) RAPIDLY a) OsICcTpO b) gectHO

2. Remember who of the characters said this:

“It came to us with some other of Martin’s things from the cottage.”

“I remember that box. It plays a tune at you, doesn’t it?”

“It was amusing and rather cheap, so I bought it for Martin.”

“Well, I was there when the parcel post came with the letters in the morning.’
“I saw him [Martin] between tea and dinner.”

“Why didn’t you come forward at the inquest? You could have given evidence.”
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3. Answer the questions on the contents:

1) Who possessed the musical cigarette box before Freda?
2) Who mentioned that she had seen that box before?

3) Who gave Martin the cigarette box?

4) Did Martin get the box by post?

5) Who showed Olwen the box for the first time?

6) Who saw Martin on his last day?

7) At what time did post usually arrive to Fallows End?
8) Who was with Martin when he got the post?

[TpuMepHBIi TecT TEeKyIero KOHTPOJIs 2 B cemecTpe 4.

1. Translate the sentences from English into Russian:
1) You ought never to have married me.

2) It serves you right.

3) I mean it.

4) I never want to set eyes on you again.

5) If he goes, the firm will suffer.

6) You don’t know how it hurts me.

7 I don’t care any more.

8) Robert buried his face in his hands.

9) You have to learn to live without illusions.

2. Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson
4

BETTY: “T ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to
be married to somebody who wasn’t there, simply dead.”
GORDON: “Yes, I think I am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “I suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”

C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy
building yourself a fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”

E. “She hates me because ... he’s dead and I'm alive.”

F. “... Now I've stopped going. Something’s broken — inside.”

4. Practice tag questions. Finish the sentences according to the model. Answer these questions.
Model: We put up a good show, didn’t we?

1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...

4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...

6) Gordon was eager to save his marriage, ...

7) Robert was not going to forgive Stanton and Olwen, ...

8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little doll”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?

5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?

7 What epithet does Robert use for the word “illusions”? Why?

[IpumMepHBIii TECT TEKyIETo KOHTpoJs 1 B cemectpe 5.

Unit 3.

1. Make up sentences of your own using active word-combinations.

2. Find the English equivalents for the following words and word combinations:

CXOJIUTH C yMa OT c4acThs (55); moTepIeTs KpyHyIo Heyaady (B AMepuke) (56); OH eBa MOT IOBEPHUTH CBOMM ymIaM (57); 3HATH,
KaK HCKYCHO HCIIONIb30BATh CBSI3H (62); HAXKMBATHCS HA Y-JI/M3BJIEKATh U3 Y-JI BRITOY (62); OBITH HETOJHBIM K BOGHHOH cITy:K0e




(63); mOUYBCTBOBATH, UCIIBITHIBATE JIETKOE OTBpaIeHue (64); ObITh EePEIOIHEHHBIM OLyIIIeHueM obeas! (64); 0cBOOOAUTHCS OT
TSKECTH 3aBUCUMOCTH (64); OBITH C K- Ha paBHBIX (64); OBITH MPOCTOAYIIHBIM B 4-11 (69); OBITH COKPYIIAIONIHM (TOPHKHAM) yIapOM
o 4-J1 ropaoctH (75)

3. Say it in other words using the expressions from the Active vocabulary:

- to be mean

- to endure without protest, to bear patiently

- to make oneself responsible for smth.

- to make oneself funny, absurd, deserving to be laughed at

- to save from danger, to help smb.

- to like theatre very much, to be crazy about theatre

- to let some feelings interfere in smb’s business

- to be released from military service

- to be in the army

- to have a good income, to earn good money

4. Read, translate and remember the following words: precise, puddingly, squeezing, exultation, ancient, obsequious, placidity,
allurements, frantic, to infuriate, squint-eyed, honeymoon, lavishness, anguish, considerable, prosperous, extort, voluptuous,
abstinence, amorous, triumph, scamps, expense, notoriety.

5. Suggest nouns to go with the following adjectives: precise, ancient, obsequious, frantic, considerable, prosperous, voluptuous.
6. Read and translate the following passage: p. 66 “... Michael got himself demobbed ... ... it had been before the war.”

7. Answer the following questions:

1. Why did Jimmie Langton say: “Lord, what fools these mortals be”? What did he mean?

2. What did Michael think about his flop in America?

3. Was the first year of Michael and Julia’s marriage stormy? Why, or why not?

4. What professional features did Michael and Julia possess and try to develop?

5. What did Julia think about the war and her husband Michael?

6. How did Michael change during the war? How did he profit at the war?

7. Why did Julia fall out of love with Michael?

8. Why was it difficult to start to run a theatre after the war?

9. What did Julia think of Mrs. de Vries’ attitude to Michael?

ITpuMepHBIH TECT TEKYILEro KOHTPOJIS 2 B ceMecTpe S.

Unit 6
1. Say it in other words using the expressions from the vocabulary:
- for the welfare or benefit of; because of an interest in or desire for;
- to demand as one’s due;
- one with wide experience of business and society
- to have one’s revenge on smb.;
- to love smb dearly;
- not to be envious;
- an addition to a task, burden that makes it intolerable;
- to get free (of a fixed idea that occupies one’s mind);
- to come to oneself;
- to be full of (showing) nervous excitement; worrying about little things;
- to be very cross, caustic with smb.
2. Make up situations of your own round the following sentences. Don’t forget to employ your Active vocabulary.
1. Looks like he took a great fancy to her at once.
2. Alice always makes so much fuss over her daughter.
3. It was the last straw.
3. Find the English equivalents of the following phrases: uMeTs I000BHYI0 HHTPHAKKY C K-11. (126), *xaneTs 4-11. 1 k-1. (129),
Mpeo1oJieTh cOMHeHHs/konebanus (131), ObITh 0XBaueHHBIM cTpaxoM (133), cunmbHble yrpbi3erus coBecTd (138), ObITH Ha TONOBY
BBIIIIE CBOMX COBpeMEHHUKOB (139), M03BONIATE Y-JI. ocieruisTh ceds (141), ObITh HemOBONBHBIM 000 (149), B mpeaenax
nocsiraemoctH (149), rma3a nobenenn ot HeHaBuCTH (152), OBITE BHE cebs oT GemeHcTBa/sspoct (152).
4. Read and translate the following words: fluff, shoddy, vivacity, sophisticated, pursuit, dexterity, demeanour, inconsiderate,
civility, accusation.
5. Give a literary translation of the passage: pp. 132-133 ... From the time that he first ... ... he had no inclination.”
6. Answer the questions:
Why did Julia think that she could never be in love again?
What did Julia think of Tom Fennel’s attitude to her?
Why was Julia disappointed in Roger? What worried Julia?
Why did people like Tom Fennel?
What did Julia expect from Tom in Taplow and why was she disappointed in her hopes?
Why was Julia satisfied with Michael although she didn’t love him?
What struck Julia in Tom and Roger’s friendship and behaviour?
How did Julia entertain her guests at her house in Taplow?
What helped Julia to regain possession of herself?
What was Julia’s plan to get even with Tom?




IIpumepHSBIii TeCT Tekymmero KOHTpois 1 B cemectpe 6.

Unit 10

1. Reproduce the situations from the book where Active vocabulary is used.

2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.

- to get off with a man

- to have a score to settle with smb

- to be a weight off one’s mind

- to reckon out smth

- to be under the delusion

- to be in a dither

4. Point out related words for the following words from your Active vocabulary: gratify, reflectively, score, weight, delusion.
5. Prepare a good reading and literary translation of the following passage: p. 246 “Julia began to titter... ... to have his constancy
rewarded.”

6. Agree or disagree with the following:

Charles leaped at the opportunity to make love to Julia.

Julia was embarrassed when a lot of men accosted her during her promenade along Edward Road.

Avice turned out to be a really talented actress and Michael looked forward to engaging her in some more plays.

7. Answer the following questions:

How did Julia get into an awkward situation with Charles? How did she find the way out of it?

How did Julia decide to estimate her sex appeal?

Would she be accosted by the young clerk, if she were not a famous actress? Why?

Was Julia glad to return to the theatre? Prove it.

What was the contents of the play, what parts did Julia and Avice play in it?

Why did Julia wish to keep Avice in the cast? Why was Michael against it?

What reasons did Julia give about Avice’s bad acting? How did Michael react to it?

[IpumepHOe 3anaHue TEKyIero KOHTPOIs 2 B cemecTpe 6.

IMucemennast pabora. Write down a reflective composition on the topics.
"The literary sketch of ..." (Julia, Michael, Roger, characters from short stories by S. Maugham)

ITpumepHBIi TecT TeKymero KOHTpois 1 u 2 B cemectpax 7 u 8.

1. Reproduce the situations from the book where Active vocabulary is used.
2. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
3. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.
4. Point out related words for the following words from your Active vocabulary.
5. Prepare a good reading and literary translation of the following passage.
6. Agree or disagree with the following.

7. Answer the questions on the text.

8. Find stylistic devices in the text that express emotions of the characters.

9. Comment on the style of the narration in the chapter.

10. Define the changes / similarities of the author's narration in comparison to other parts of the book.

[TpumepHBIi TecT TeKymero KOHTpois 1 B cemectpe 9.

Match the word to the definition.

. having little color; light-colored
. die by not eating
. to die in the water
. make something extremely clean
. damp; slightly wet
. to say/do again
. (of the face) turn red and hot
. shake slightly
. honestly
10. rest on the surface of a liquid
without sinking
11. not important, able to be sacrificed/destroyed
12. strong; able to recover quickly
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B. flush

C. drown
D. resilient
E. repeat
F. float

G. expendable
H. quaver
I. moist

J. frankly
K. pale

L. starve

IIpuMepHBIii TECT TEKYLIET0 KOHTPOJIA 2 B ceMecTpe 9.
Fill in the blank using the words below.

a- numb, b- subtle, c- election, d- severe, e- envy, f- admit, g -threaten, h- helplessly, i- delicate, j- accidentally, k- plead, 1- wary, m
- annihilate, n- eager

1. I Madeline’s hair. I wish my hair were as beautiful as hers.

2. Chris called me when he meant to call Jonathan.

3. Who will you vote for in the presidential ?

4, Marjorie fell to her knees, crying, and for her life. She begged for so long that her

knees were by the time she got up.

5. The battle was very decisive; we completely the enemy.

6. When Sarah refused to help Dylan, he to reveal her secret.

They argued for a while, and eventually Dylan that he didn’t know what her secret was.

7. I watched as the cars collided. The damage was ;

the cars were completely destroyed.

8. The children were to help their mother, but sewing was too a task for
their clumsy hands.

9. We repainted our living room, but the difference between the two shades of paint was so that no
one even noticed.

10. The dog was of the strangers and would not approach them.

[TpumepHsIii TeCT Tekyiero koutTpois 1 B cemectpe 10.
"The Ebony Tower". Unit 5

1. Translate the words into Russian. Write down the definitions of these words.
home truth

androgynous

to make no cracks /

to take cracks at smth

to get the boot

phony

dotty

obtuse

nostalgia

2. Fill in the gaps with the words from the vocabulary.

1) Is he trying to be ..., or can he not help that?

2) Erika was known by her nickname Georgy in her youth due to her ... appearance.
3) Kelly is absolutely ... about taking selfies.

4) He decided it was time to tell her a few ... .

5) Watching the photo album filled me with ... for my childhood.

6) It’s not something I’ve done before, but I'll take a ... at it.

7) For constant mistakes in her reports, Jessica got the ... from her job.

8) We should stop the ... peace and face the unpleasant realities of our economic situation.
3. Translate the sentences from the text into Russian.

1) He asked David something about himself. (p. 76)

2) Henry’s reputation was at least temporarily a little in David’s hands. (p. 77)

3) The Freak fished in one of the baskets and found her book. (p. 80)

4) How did it bring you here? (p. 81)

5) I'm all ears. (p. 82)

6) We were expecting the boot and nearly getting it. (p. 82)




7)
8)
9)
10)
11)
12)
13)
14)

6.
1)
2)
3)

He was just a famous name. It was so stupid. Just celebrity hunting. (p. 84)
I could handle a strictly grand-daughterly sort of role. (p. 85)

Exceptions don’t prove rules. (p. 85)

I have to give it back to him. (p. 86)

His hand’s too shaky now. (p. 88)

Diane was suddenly her age, not grave at all. (p. 89)

Old Henry and me, we kind of live from day to day. (p. 93)

The water was around his waist. (p. 94)

Translate the passage into Russian: “Two terms, nine months ... Anything.” (p. 84).

Say, if it is true or false.

Breasley showed interest in David’s personal life and career thanks to the Mouse.
Breasley was always the same the way he was: at the first meeting with the girls and now.
The mouse sent a telegram to Breasley.

Breasley spends much money on Diane and Ann.

Breasley’s hobby is to watch films.

Breasley lives from day to day.

Answer the questions.

What news about Henry’s family matters do we learn?

Who is Tom that the Mouse mentions?

The Mouse says that they decided with her friend to be mad and knock on the door of the house where Breasley lived.

Why does she call it an “absurd thing”? (p. 82)

4
5)
6)
7)

Do the girls respect Breasley’s works and were not even interested in them? (p. §2-84)
What do you learn about the stories of Jean-Pierre and Mathilde? (p. 87)

How did the girls get their nicknames? (p. 90)

Who of the girls calls the other one stupid? Why? (p. 93)

[TpumepHBIii TECT TEKyIIEro KOHTPoJs 2 B cemectpe 10.

"The Ebony Tower". Unit 1-10

1.

an obtuse speaker
a perverse view -
the wicked voice

Translate the expressions into Russian.

a divisive line -
a dense forest -

to spite the family —
mutiny in the team

2. Match the words and the definitions.

a) plausible b) flagrant c) affable d) indolent e) lucrative f) bewitched f) crude
1) easily seen

2) bringing in a lot of money

3) showing little skill

4) pleasant and easy to talk to

5) seeming reasonable or convincing

6) showing no real interest

7) extremely attracted to something

3. Fill in the gaps with the vocabulary in proper forms.

urbanity camouflage

insipid home truth

botch also-ran

recuperative maw

1) Josh doesn’t like porridge, because he thinks it is .

2) The teenagers wore black hoods and sunglasses their faces.
3) The orange juice was working on me in the morning, helping me wake up.
4) The round tables were appalling, real .

5) The savings disappeared in the of inflation.

6) There was so much , but little sincerity in his words.

7) He decided it was time to tell her a few

4. Underline one of the words to fill in the gap.




1) His smile was a fake, it was a/an ... smile of the Cheshire cat.(wry; appalling)

2) The cherry tree was standing ... in the corner of the yard. (solitary; affable)

3) Itis a ... lie! Don’t you see? (preposterous; flagrant)
4) The peppers look like they are kind of ill. They are ... . (dotty; ailing)

5) Watching the show filled the ... with pride for my their child. (domain; nostalgia)

6) You don’t show me your emotions like being a/an ... . (automaton; recluse)

7) I will ... for my mistake. (renounce; atone)

5. Render the text into English.
Kputepuu ouenusanus 1

OlieHKa BEICTABIISIETCS 110 4-X OA/UIBHOM HIKaJIe:

— «OTJIMYHOY», 5 — BBICTABISETCS B cilydae, eciu ctyaeHT BeimonHua 90-100 % 3amanuii;
— «xopouioy, 4 — ecnu cTyneHT BeinodaHua 70-89 % 3amanuii;

- «Y/IOBJIETBOPUTENBHO», 3 — eclu cTylAeHT BbImoyHWI 50-69 % 3amaHwuii;

- «HEYIOBJIETBOPUTENBHO», 2 — MeHee 50 % 3angaHuil.

Kputepuu ouenuBanus 2

O1eHKa «OTJIMYHO» BBICTABIISIETCS, €CIIU CTYACHT I10Ka3bIBAET BEICOKUM yPOBEHb BIaICHUS HHOSA3BIUHON PEUbI0; TEMOHCTPUPYET
BBICOKHUII yPOBEHB MOATOTOBKHU K BOIIPOCY; BOIMPOC PACKPHIT B IIOTHOM 00beMe; IPU OTBETE CTYACHT JIETKO UCIIONb3YeTCs
BOKaOyIIsIpOM Kypca.

O1eHKa «XOPOLIO» BBICTABISAETCSA, €CIM CTYIEHT II0Ka3bIBAET XOPOLINH YPOBEHD BIIAJICHUSI MHOSI3bIYHOM PEYbIO; JEMOHCTPUPYET
XOPOULIUI YPOBEHb IOATOTOBKH K BOIIPOCY; BOIIPOC PACKPBIT MOJIHOCTHIO UM YACTUUHO, CTYACHT 3aTPYIHACTCS OTBETUTH HA
JIONIOJTHUTENBHBIH BOIIPOC; IPH OTBETE CTYJACHT UCIIONB3YyeT BOKaOyNsp Kypca, AelaeT He3HAaUUTeNbHbIE OIIHOKH.

OLeHKa «yJOBIETBOPUTEIIHLHOY BBICTABIIACTCSI, €CIIM CTY/ICHT MOKa3bIBacT 0a30BbIH YPOBEHb BIIAJICHHS HHOSA3BIYHOM PEyblo;
JIEMOHCTPHPYET HU3KUH YpOBEHb MOATOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT HE B ITOJTHOM 00BEME; TIPH OTBETE CTYACHT
CTaJIKMBAETCS C TPYAHOCTHIO JIETKO OIEPUPOBATH BOKAOYISIPOM Kypca.

O1eHKa «HEYAO0BIETBOPUTEIBHO» BBICTABIAETCS, €CIIU CTYJEHT HE BBIy4HII BOIIPOC; HE CMOT BBICTYIIUTH C OTBETOM Ha
MHOCTPaHHOM $3bIKE; HE 3HAeT MUHUMYMa JIEKCUKH 10 U3y4aeMOMY Kypcy.

IIpumepHbIe TeMBbI U1 IUCKYCCUI

Cemectp 4

Unit 4

1) Was Freda right to tell her husband about Olwen’s love to him?
2) Was the inquest about the death of Martin conducted thoroughly?
Unit 6

1) Who is the main character in this part of the text? Why?

2) What two big “secrets” did Stanton tell?

3) Did Robert want or didn’t want to hear the truth?

Unit 10.

1) Can beautiful illusions serve any good?

2) Why do some people choose self-deception instead of truth?

3) What is real love between people?

Cemectp 9

1 ,,Moral Values: where are they from?*
2 ,,Protagonist and Antagonist: Who is who?*

Cemectp 10

. Disclose the main idea of the novel “The Ebony Tower”.

. What is the literary antithesis and the novel.

. Describe the key symbol of Fowles’s novel.

. Characterize the protagonist of the novel.

. Give a detailed description of Henry’s life.

. Dwell on the ending of the novel. Reveal the role of prospection and retrospection in it.
. Speak on the notion of time and timelessness in the author’s prose.

. Give examples of prominent features of the author’s style.

. Characterize Fitzgerald’s system of characters.

10. Analyze the themes and ideas in Fitzgerald’s short stories.

11. Provide information on the author’s biography and historical background that influenced his literary career.
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12. Imagery in Fitzgerald’s style.
TeMbI U1 pOJIEBBIX UTP
Cemectpst 4 - 10

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the
classroom.

2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the
partner(s) to act it out in the classroom.

IIpumMepHbIe ClIeHapUK POJIEBBIX UTP 1O poMany "Teatp".

- Michael and Dolly de Vries are discussing the terms of her investment into the "Siddons Theatre".

- Roger is telling his mother Julia what he thinks of his mother's career.

- Charles Tamerley is telling Julia of the British arts, while Julia is trying to understand his real feelings to herself.

- Charles asks why Clara tried to offend Julia in front of everybody at the party. They have a row and he tells that he is going to buy
a buquet of flowers for Julia to compensate for Clara's offence.

Kpurepun oniennBanus

YuyacTue B JUCKYCCHH / POJIEBOM UTPE OLIEHUBAETCS MO YETHIPEXOaUIbHON MIKaJIe:

- OIIEHKA «OTIMYHO» (IIOBBIIICHHBIN YPOBEHB) BBICTABIISCTCS, €CIIH CTYJCHT TOTOB K AUCKYCCHH / POJIEBON UIpe , AKTUBHO
y4acTBYeT B X0fIe 00CYKICHHUS BOIIPOCA, 3aJaeT KOPPEKTHO C(OPMYIHPOBAHHBIE BOIPOCHI IO TEME, OTBEUAET HA BOIPOCH IPYTHUX,
B TOM YHCJIE TIOJIb3YACh NOATOTOBJICHHBIMU KOHCIIEKTAMH, ONIEPHPYET aKTUBHBIM CJIOBAPEM TEMbI; 3HAET IpaBuiia paboThI B
KOMaHJI¢; IIPaBHIIa PEIEBOT0 3THKETA; CIOCOOCH YIHUTHIBATh COLHOKYIBTYPHBIE OCOOCHHOCTH COOECETHNKA; YBAXKACT TOUKY 3PCHUS
JPYroro, OTIANYHYIO OT COOCTBEHHOI!; MOKA3bIBAeT HABBIKM APTYMEHTHPOBAHHOM MHOS3BIYHON pedul B YCTHOH (opMme ¢
UCTIONB30BaHUEM DIIEMEHTOB IIUTUPOBAHUS IPOUYUTAHHOTO MM IPOCITYIIAHHOTO TEKCTa;

- OLICHKA «XOPOMIO» (TIOPOTOBBIIf YPOBEHB) BBICTABIISICTCS, €CIIM CTYICHT F'OTOB K JIMCKYCCHH / POJIEBO Urpe, yJacTBYeT B XOJIe
00CYXIeHHS, 3a7]aeT BOIIPOCHI IO TeMe, OTBEYACT Ha BOIPOCH, OTIEPHPYET aKTHBHEIM CJIOBAPEM TEMBI Ha XOPOIIIEM YPOBHE, OTHAKO
BpPEMEHAMH BBICKA3bIBACTCS HEYBEPEHHO; 3HAET OCHOBHBIE IIPaBHiIa PaOOTHI B KOMaHe; COOMI0JaeT OCHOBHBIC IIPaBHIIa PEIEBOI0O
9THKETa; YBa)KaeT TOUKY 3pEHHS JIPyroro, OTIMYHYIO OT COOCTBEHHOI; B OOJIBIIMHCTBE CIy4aeB MOKa3bIBACT HABBIKK
apryMEHTHPOBAaHHOW HHOS3BIYHON pedH, CIOCOOEH IUTHPOBATH IPOYNTAHHBIN HIIH IIPOCITYIIAHHBIN TEKCT;

- OIIEHKA «YJOBJICTBOPHUTEIIFHOY (IIOPOTOBEIH YPOBCHB) BBICTABIIACTCS, €CIIH CTYJCHT F'OTOB K AUCKYCCHH / POJIEBOH UT'PE YaCTHUIHO,
PEIKo yuacTBYeT B X0J1€ 00CYKAEHHs, OHAKO 3a/1aeT BOIIPOCH! cOOECEIHUKAM; COMHEBAETCs IIPH OTBETE Ha BOIIPOC, C TPYAOM
OIIEpHpPYeT aKTHBHBIM CIOBAPEM TEMBI, B CBOMX OTBETaX HEYBEPEH; 3HACT IIPaBHiIa pabOTHl B KOMaHE, HO CTAIKUBACTCS C
TPYAHOCTBIO COOJIFO/IATh IPHHIIAITEI PEUEBOTO STHKETA HA HHOCTPAHHOM S3bIKE; HE MOXKET MIPEOI0JIETh TPYIHOCTH B TIOCTPOCHUH
JIOTMYHOU apryMEHTUPOBAaHHOM MHOA3BIYHON peul;

- OLICHKA «HEYJOBJIETBOPUTEILHOY (YPOBEHb HE c(HOPMHUPOBAH) BBICTABIISIETCS, €CIIM CTYJICHT HE TOTOB K IUCKYCCUH / POJICBOH
Urpe, He Y4acTBYET B X0OZI€ OOCYX/ICHHS BOIIPOCOB; HE MOXET OTBETUTB Ha BOIIPOC; HECIOCOOEH paboTaTh B KOMaH/E.

IIpumepHbIe KOHTPOIBHBIE PAOOTHI

Cemectp 5
"Theatre". Units 1 - 5

I. Translate the expressions:

) MOTEPSHHOTO HE BOPOTHILIH

2) MPHUOOPECTH peryTali0 OCTPOYMHOT'O YEJIOBEKa
3) 3HaTh KaK OOJYIJICHHOTO

“4) oOpamaTscs Kak ¢ pabamu

) MIPUITH HA MOMOIIb

II. Fill in the gaps:

) to let stand business — MO3BOJISATH YYBCTBAM MEIIATh JIEITy
2) to have — UMETh MYXECTBO (HaXaJIbCTBO) CAENATh Y-JI
3) to with sth — mpumupuTBECS ¢ YeM-1
(@) to be chief — OBITh TJIABHBIM JOCTOUHCTBOM K-JI
®) to sb sth — XxBaUTh KOTO-1M00 3a YTO-IHOO
II1. Choose the words from the box to fill in the gaps. You should use a particular grammatical of these words to make it fit the text.
keep will attract make

brother acquire look kid
get catch open one come
Jeffrey Wilkins was a) at shelves in the toy shop with his eyes wide b) . There were all manners of interesting
things there including robots like the c) in the book his friend Mike got for his birthday from his grandfather. The assistant
having d) sight of Jeffrey’s interest in a fancy blue box with a set for construction of a whole magical town was right there
e) inquiries, if the boy was looking for a particular thing.

‘Are you looking for anything special?’, he asked ready to stretch his hand f) the bright blue box to the boy from the upper




shelf.

‘I’'m uh, no sir. Um, yes, sir, if you please, sir. It is something I am looking for to get as a gift to my little brother,’ said Jeffrey,
trying g) an easy manner while his eyes were still h) by the glorious picture of minute houses, vehicles and
garages. ‘If you could suggest anything for a boy who loves dinosaurs, I i) be pleased. My brother j) a reputation
of a professor — ask him any question on what tyrannosauruses feed and he k) up with a detailed reply in just a second.’
‘You have a smart little brother, my friend, do you? It is not every day when you 1) come to buy dinosaurs, but I’ll get you
something here, and it will foster your m) interest in our planet’s ancient creatures.’

IV. Make up your sentences with these expressions:
- to set one’s mind to sth - to take sb for granted

Cemectp 7

F.S. Fitzgerald
The Great Gatsby
Mid-Term Test

1. Suggest the definitions for the following words:

Active vocabulary  Definition
To give a hint

Defiant

Peremptory

Perpetual

Proximity

Self-sufficiency

Sinister

To vanish

Vulnerable

To confer

Score: /20 points

2. Translate the given sentences into Russian:

1. He selects each person here with care, patiently turning them over in his mind, studying them with his kind eyes.

2. He was no longer privy to her innermost thoughts.

3. Leo was dignified in appearance and elegant in speech, manners and writing.

4. And I felt there was an arrogant contempt for others in the way all the discussion was centered on himself.

5. One of the expanded cinema’s major aims is to work against audience passivity and compel active participation in one form or
another.

Score: /10 points
3. Decide how the following statements from the chapter describe the characters:
Description Character Explicit or implicit characterization?

“I’ll tell you a family secret,” she whispered enthusiastically.

Now he was a sturdy straw-haired man of thirty with a rather hard mouth and a supercilious manner.

Sophisticated — God, I'm sophisticated!

Her face was sad and lovely with bright things in it, bright eyes and a bright passionate mouth...

“This idea is that we’re Nordics. I am, and you are, and you are, and ” ... “— And we’ve produced all the things that go to
make civilization — oh, science and art, and all that. Do you see?”

Score: /10 points

4. Sum up all the references to the key character of the novel — Gatsby.
Score: /5 points

5. Make a plan of the chapter under study:
1)

2)

3)

4)

5)

6)

7)

Score: /5 points

Test Total: /50 points

CemecTp 10




Unit 4.
L. Translate the words into Russian. Write down the definitions of these words: flagrant, recuperative, appalling, domain,
ailing, outraged, to confound, solitary, wry, to make no cracks, phony, obtuse.

2. Read the definitions of the stylistic notions. Match them with the examples from the text.

Metaphor (Metadopa) — an expression that describes a person or object by referring to something that is considered to have similar
characteristics to that person or object.

Intensification (ycunenue) —becoming greater, more serious, or more extreme.

Downgrading of the style (monmwxkenne ctuist) — to lower rank or position, or to cause something to be considered less important.
Irony (uponus) — the use of words that are the opposite of what you mean, as a way of being funny.

Ellipsis (omymenue) — a situation in which words are left out of a sentence but the sentence can still be understood.

Polyphony (MHOrorosnocue) — text in which several different voices are heard at the same time.

Elevation of the style (Bo3Bbrmenue ctuist) — making the style of the text sound more important.

- “David appeared, punctually at nine, downstairs again. Breastley himself came in from the garden.” (p. 66)

- “Now come and have some breakfast. We pig it in the kitchen in the mornings.” (p. 67)

- “Should have married. Damn’ sight less expensive.” (p. 68)

- “He had evidently learned to live in Coét and its seasons; and a little later there was an old water pear already ripe, David
was to taste one, they must be eaten straight from the tree, the old man began to say as much — to confess he was a fool to have

spent so much of his life in a city...” (p. 68)

- “Breasley revealed a pride in his garden...” (p. 68)

- “He had come through to this, reputation, wealth, the girls, freedom, a halo around his selfishness, a world at his every
whim, every other world shut out, remote behind the arboreal sea.” (p. 70)

3. Translate the passage into Russian: “To someone like David... all common sense and calculation.” (p. 70).
4. Choose what can be done ...
1) Recessive exhibition of spleen is ... .

A David’s condition last night
B Henry’s collection of paintings

2) Tulip tree is ... .
A atree
B a flower of a tulip

3) Henry is called to be ... .
A atree
B enormously selfish.

5. Answer the questions.

1) What effect did David’s phrase “Well. I'm Henry then” have on you? (p. 67)

2) What were the girls up to in the morning?

3) What were the things Breasley was proud of?

4) What did Breasley and the girls take with them to the forest? Do they look like a family at this moment? (p. 70)
5) What did Henry and David talk about at their picknick?

KpI/ITepI/II/I OILICHMWBAHUA BBIITOJIHCHUA KOHTPOJbHBIX pa60T

Or1eHKa BBICTABIIIETCS 110 4-X OaIIILHOM IIKaje:

- «OTJIIMYHOY», 5 — BBICTABISIETCS B cllydae, eciid cTyaeHT BoimosHua 90-100 % 3amanuii;
- «xopouioy», 4 — ecnu CTyJIeHT BbIONHUI 66-89 % 3amanuii;

- «YZIOBJIETBOPUTEIBHO», 3 — €ciu cTyAeHT BbImonHuA 50-65 % 3anaHuii;

- «HEYIOBJIETBOPHUTENbHO», 2 — MeHee 50 % 3agaHuil.

5.3. TeMbl NUCbMEHHBIX PadoT (3cce, pedpepaThbl, KypcoBble padoTHI U JAP.)

HpI/IMepHBIC TEMBI J11 IMCbMCHHBIX pa60T.
CO‘II/IHCHI/IC—paCCY)K,I[eHI/Ie

Cemectp 4

1. Confession is good for the soul.

2. The fool in the paradise.

3. Martin Caplan, the man who made everybody remember him.
4. Truth and lie in the play "Dangerous Courner".




5. Robert Caplan, a man who was afraid of truth.

Cemectp5u 6

1. What can make Michael be a perfect husband?

2. British theatrical heritage on the pages of the novel.
3. Roger and his role in the novel.

4. Specifics of Maugham's literary style.

Cemectp 9

1. Problems and Issues Raised in the Story.

2. The Personality of the Protagonist in the Story.
3. The Message of the Story.

4. Symbolism in in the Story.

5. The Role of Strong Positions in in the Story.
6. Multiple Conflicts in in the Story.

7. The System of Characters in the Story.

8. Images in in the Story.

9. The Compositional Structure in the Story.
10. The Conflict and Its Solution in the Story.
11. The Protagonist in the Story.

Cemectp 10

1. The author’s biography and historical background that influenced his / her literary career / work.
2. My impressions of the novel.
3. The sketch of my favorite character of the book.

Kpurepuu onenku:

OtnruHo: 3a7aHne BBITIOTHEHO MOJHOCTHIO: CTHIIEBOE OopMIIeHHE BRIOPAHO IPAaBUIBLHO; COYMHEHHUE JIOTHYHO, (hopMaT 1
CTPYKTYpa BBIACPIKAHBI; CPEJICTBA JIOTHYESCKOM CBSI3H UCIIOIb30BaHbI IPABHIILHO; TEKCT pa3/ielieH Ha a03alibl, HCIOIb3YIOTCS
CJIO’KHBIE TPAMMAaTHYECKUE CTPYKTYPBI, IIPAKTUYECKH OTCYTCTBYIOT OHOKH. Co/iepkaHHe OTpakaeT BCe aCIEKThl, YKa3aHHBIE
B 33/IaHHMU; YYTEHbI OCOOEHHOCTH aKaJeMHUYECKOTo CTWIIA (CTHIEBOE O(GOPMIIEHUE Peur BHIOPAHO MpPaBHIBHO; 00BbEM paboThI
7100 COOTBETCTBYET 3a/IaHHOMY YCJIOBHIO). JleMOHCTpHUpYET OOTaThlil JJEKCHUECKHH 3arac, HEOOXOAUMBIH JUIsl paCKPBITHS
TEMBI, TOUHBII BEIOOD CJIOB M aJIeKBaTHOE BJIAJICHHE JICKCHYECKOH coueTaeMocTblo. PaboTa He MeeT rpaMMaTHYeCKuX,
IIYHKTYallMOHHBIX ¥ Opdorpaduyeckux ommoOoK.

Xopomio: 3aaHKe BHIOJHEHO: HEKOTOPBIE ACIIEKTHI PACKPBITHI HE MOTHOCTBIO; UMEIOTCS OTACIIBbHBIC HAPYIICHHS CTHIICBOTO
odopmrenns pean. CounHEHHE B OCHOBHOM JIOTHYHO, MMEIOTCS OT/ENIbHBIE HEIOCTATKH IIPU MCIOIb30BAHUH CPEICTB
JIOTHYIECKON CBSI3H; MMEIOTCS OT/IENBHBIE HEJOCTATKH P JICICHUHN TEKCTa Ha ab3anbl. Mcroap3yeMblil CIIOBapHBIH 3ammac
COOTBETCTBYET OCTABICHHOW KOMMYHHKAaTHBHOH 3a/aue, OJJHAKO BCTPEYAIOTCS OTAEIbHBIE HETOYHOCTH B YHOTPEOIEHHH CIIOB,
100 CIOBApHBIH 3arac OrpaHUYEH, HO JIEKCHKA HCIIONb30BaHa PaBUIbHO. FIMEIOTCSl rpaMMaTHYECKE HETOYHOCTH, HE
3aTPYAHAIOINEC TOHUMAHUEC TEKCTA. Pabora ne nmeer OI_HI/I6OK C TOYKH 3pCHUA KOMITIO3UIUH, 00BeM pa6OTBI MCEHBIIC 3aJTaHHOT'O
Ha 10%.

Y 10BIETBOPUTENBHO: 3aJ]aHUe BBIIIOJIHEHO HE ITOJHOCTHIO: COJIEpKaHNE OTPAKAET He BCE aCIeKThl; HAPYILEHHUS CTHIIEBOTO
odopMIIEHHST peur BCTPEUAIOTCS OCTATOYHO 4acTo. Bricka3piBaHKe HE BCEr/ja JIOTHYHO; MMEIOTCS MHOTOUHCIICHHBIE OIIMOKH B
UCIIOJIb30BaHUHU CPEJICTB JIOTHYECKOM CBSI3H, MX BEIOOP OrpaHUYEH; JIeJICHHE TEKCTa Ha ab3allbl He onpaBaaHHo. Vcnonp3oBaH
HEOIpaB/IaHHO OTPAaHMYEHHBII CIIOBAPHBIN 3aI1ac; YacTO BCTPEUAIOTCSl HAPYIIEHHS B HCIIOJIb30BAHUH JIEKCHKH, HEKOTOPBIE U3
HUX MOTYT 3aTPYIHSTh IIOHNMaHue TekcTa. IMeoTes ommOKY 3JIeMEHTapHOTO YPOBHSL, JINOO OMIMOKH HEMHOTOYHCIICHHBI, HO
3aTpyAHSIOT HOHUMaHKE TeKCTa. B TekcTe mpHCYTCTBYIOT CBA3yIonre 3neMeHThl. O0beM paboThl MEHBIIE 3aJaHHOTO OoJIee,
gem Ha 20%.

HeynosnerBoputenbHo: 3aaHie HE BHIIIOIHEHO: COAEP)KaHUE HE COOTBETCTBYET TEME, OTCYTCTBYET JIOTHKA B IOCTPOCHNUH
BbICKa3bIBaHUs. KpaiiHe orpaHMUEHHBIN CI0BapHBIN 3aI1ac HE MO3BOJISIET BBINOJIHUTD [IOCTABICHHYIO 3afa4dy. [ pammarnyeckue
IIpaBUiIa HE COOIIONAI0OTCS, OMNOKY 3aTPyJHIIOT HOHUMaHKe TekcTta. O0beM MHCEMEHHOT0 TeKcTa MeHee 50%.

5.4. OneHo4HBIE CPEACTBA IJIsl IPOMEKYTOYHOM aTTeCcTalluu

Tect k 3auety (cemectp 4)
1. Write down a word out of each line that doesn’t match the meaning of the rest of the words:

- to confess, to lie, truthful, honest;

- to shout, to pretend, unbalanced, excited, nervy;
- to threaten, a gun, to load, to shoot, drugs;

- to watch, to sob, tears, to cry;

- a constable, police, a bobby, a doctor;

- a wireless, ether, light, a radio.

2. Read this part from the text.




STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I'm asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:
A. Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.

B. Stanton wanted to spend more time with Olwen.
C. Gordon and Robert made their wives jealous.

(08

Say true or false:

It was Betty who recognized the musical cigarette box.

Freda fell in love with Martin before she got married his brother.

When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
Gordon was jealous of Martin’s attention to Freda.

Olwen took that piece of her silk dress from Stanton.

Martin’s death was not a suicide.

mHoOw>

>

Put these events into a chronological order:

— Stanton confessed in front of all in taking the money.

— Robert and Freda went to Tintagel.

— Freda got to know about Olwen’s feelings to her husband.

— Stanton found a piece of silk in Martin’s house.

— Robert rushed to his bedroom to get a revolver.

— Stanton showed the piece of silk to Olwen.

— Freda gave Martin the musical cigarette box.

— Olwen told all truth about her visit to Martin on that Saturday night.
— Robert called Gordon to ask both him and Stanton to come back to his place.
— Stanton took the cheque for 500£.

— The postmistress rang Stanton up.
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5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth
concerning Martin’s death:

Things that kept Robert going:

A. Good memories of Martin.

B. A thought that he will know the truth some day.

C. The wife, who was too good for him.

D. Olwen to idealize.

E. Betty to idealize.

F. Two partners to respect.

6. Choose the right words to fill in the gaps:

STANTON: What 1) they have at the B.B.C.

FREDA: Yes. Shots and things.

OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3)

insisted upon disturbing it.
ROBERT: He was quite right to disturb it.

STANTON: Was he? I wonder. I think 4) the truth is about as healthy as 5) at sixty round the
corner.
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?

STANTON: It can have if you don’t choose your route well.

Key words: understand, skidding, telling, fun, got, husband.

Cemectp 5

1. Be ready for the vocabulary check.
2. Render the text into English.
Tepouns «Tearpa» Jxymus Jlambept - u3 moneit Hanbdomee 0nm3kux Moamy. HekoTopble moIpoOHOCTH ee JeTCTBA COBMAAI0OT




c ero. 1, 4To HEe MeHee BaXXHO, OHA 3aHMMAET TaKOe K€ MECTO B HCKyccTBe. MO3M Bcerja O4eHb TPE3BO OLIEHHBAI CBOU
MUCaTeNbCKUE YCIIEXH. JTOH jKe CIIOCOOHOCTHIO CIIOKOITHOI CaMOOIICHKH Ha/ieleHa U ero reponss. O0a oHU NMpHHAIEKAT K
OJTHO¥ 00JTaCTH UCKYCCTBA (Beh TeaTpy M03M oTaai 00JIbIlie BPEMEHU U CHJI, HEXKEIH JIF00OH APyroit chepe cBoux
JIUTEPATyPHBIX 3aHATUI) ¥ K OJJHOMY THITY XyI0XHHKa. M0O3M TOBOPHII O ceOe, YTO OH «IIPOCTO XOPOIINH paccKa3zunuKk», X011
HMMEHHO B CHITY 3TOTO — B CHJIy €r0 HaOJII0AaTeIbHOCTH, TOUHOCTH OTpEJIeNICHUH, 3aMHTEPECOBAHHOCTH — XapaKTepbl, UM
HapUCOBAaHHBIE, TOBOPWIIM CaMH 3a ce0s, M 32 HEIPUXOTIIMBBIM PACCKa30M HE pa3 BO3HHWKAJIA MOAJIMHHAS NpaB/ia )KU3HU. TakoBa
XK€ CyJIsl TI0 BCEMY, M €T0 TepOHHS. Y Hee HEeT KaKMX-THO0 COIMAIBHBIX M MOJUTHYECKUX YOCXKICHNH, BBIXOISIINX 32 MTPEAEITHI
NIPUHATHIX B ee Kpyry. Ho ona rosopur npasny o monsax. U ato Hemano.

U emie B 01HOM OTHOLICHUH MEKTy HUIMH MHOTO o01iero. Comepcer MoaM cunTal, 9To KaXIOMY XyJOKHUKY TPHCYII
CBOEOOPa3HbIA «MHCTUHKT TBOPUECTBA», HEKAsl CHJIA, TOAYMHSIOMAS €ro ceOe Tak IOJIHO, CIIOBHO OHA HE B HEM, a I7IE-TO BHE
ero. Ho cam Mo3M OBl B3 Xy/IOKHHUKOB, YMEIOIINX aHATU3UPOBATH HE TOJIBKO OKPYXAFOIINI MUp, HO M camoro cebs1. Takopa
XK€ U ero repouHs. B Hell ToXe )KUBET «MHCTUHKT TBOPYECTBA», HO OHA YMEET HE TONBKO MOJYUHATHCS 3TOMY HHCTUHKTY, HO U
IIOAYUHATH €0 ce6e. Bnaronapﬂ OTOMY MOBMy " yIa€TCsda HanmucaTb poOMaH, B KOTOPOM HE TOJIBKO paCCKa3bIBAC€TCA UCTOPUL
COPOKAJICTHEH KEHIIMHBI, HO ¥ UCTOPHS aKTPUCHI, UIIYIIEH camoe celst 1 o0peTarolieii B KOHEYHOM MTOTe 3HAHUE O KHM3HU U
00 UCKYCCTBE.

Bbuta onHa kHura, koropoit Moam 0;113K0 cieoBall B cBoeM pomane. Peus ujer o «Ilapagokce 00 akTepe» BETHKOIO
¢panmysckoro npocserutens Jernn Juapo. MosM Tak OCHOBATENIFHO MPOPa0aTHIBAET OCHOBHBIE ITOJIOXKEHHS ATOTO TPAaKTaTa o
3aKOHaX aKTEPCKOTO

TBOPYECTBA, YTO €0 POMaH MOXHO He 0e3 OCHOBAaHMS Ha3BaTh ApaMaTH3aliel TeopeTnieckoi padoTsl Anapo. Kaxmoe u3 atnx
MIOJI0KEHUH HE TIPOCTO U3JI0XKEHO YCTaMHU T€POMHHM, OHO, YTO HAa3bIBAETCS, IIPOXKHUTOY €10, POBEPEHO OMBITOM KHU3HHU U CIICHBI,
a TIOTOMY TIpHOOpeTaeT 0co0yIo yoeauTensHOCTh. AUapo roBOpHII He 00 OHOW TONBKO CIIEHE, a 0 3aKOHAX TBOPYECTBA B
LIEJIOM, OJTHAKO TPUMED aKTepa mokasaiucs napo Hanbdosee NOAXOAAMIMM: aKTeP, B OTIIMYUE OT XyA0KHUKA FIIH MHCATEI,
JIOJDKEH M3 Bedepa B BeUep MOBTOPSTH CBOE TBOpeHHE. TyT-TO, cunTtaeT Auapo, U BBIABISIOTCS T0-HACTOAIIEMY OTHOIICHHS
PAlMOHAIBHOIO U SMOLMOHAIBHOTO B XYJOKHHUKE, Mepa 1 (popMa 3aBHCHMOCTH MEXKTy €r0 TBOPUECTBOM H JKU3HBIO, MEKILY
00pa3oM, CO3aHHBIM UM Ha CIIEHE, U €T0 JMYHOCTHIO. [la U TpyAHO HAllTH KaKyro-11bo APYTyIo 001acTh, Iie ObI OTHOIICHHS
MEXAY XyI0)KHUKOM M TEMH, K KOMY 00paIlleHO ero CKYCCTBO, ObLIH OBbI CTOJIb HEMOCPEACTBEHHBI U ONM3KHU. APTUCT TBOPHUT
Ha JIFOJISIX, U BO3MOXHOCTh CAMOIIPOBEPKHU Y HET'O UCKIIIOYUTENBHO BEIHKA.

Cemectpsl 6 - 10

Bormpocsl k 3aueTy

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Kputepnn onieHUBaHUS BHITOTHEHUS 3aJaHUH

OHeHKa COTJIMYHO» BBICTABJIACTCA, €CJIN CTYACHT IOKAa3bIBACT BBICOKHI YPOBECHL BJIaICHU A MHOS3BIYHOM PCUbLO;
ACMOHCTPUPYCT BBICOKUH YPOBEHL NOATOTOBKHU K BOIIPOCY; BOIIPOC PACKPHIT B ITOJTHOM 061,eMe; IIpU OTBETEC CTYACHT JICTKO
HCIOJBb3YCTC BOKa6yJ'I$Ip0M Kypca; CTYACHT 3HACT 0a30BLIe oaxoAabl 1 METOAbI B O6y‘IeHI/II/I npenoaaBaeMoﬁ JUCHUIIIINHEBI B
IIOJIHOM 00BbEME B paMKax nporpaMmsbl; yMECT OCYLICCTBIIATH O6HICHI/IC B HOBCCI[HCBHOﬁ u O6pa3OBaT€HBHOﬁ C(I)ean,
OpraHru30BaThb y‘l€6HBII>'I IMMpOo1EeCC Ha BBICOKOM YPOBHE; BJIa/ICCT KOMMYHUKATUBHBIMU HABbIKaMU JJII JOCTUKCHUA KOHKPETHBIX
3a7a4 Ha MTHOCTPAHHOM A3bIKE Ha BBICOKOM YPOBHC.

O1eHKa «XOpOII0y» BBICTABISIETCS, €CIIH CTYJACHT IIOKA3hIBAET XOPOIIHA YPOBEHD BIIaICHHS WHOS3BITHON PEUBIO;
JEMOHCTPHPYET XOPOIIHii YPOBEHB IMOATOTOBKH K BOIIPOCY; BOMPOC PACKPHIT MOIHOCTHIO MIIM YACTHYIHO, CTYACHT 3aTPyIHACTCS
OTBETHTH Ha JOMOJIHUTENBHBIA BOIIPOC; IIPH OTBETE CTYACHT HCHOIB3YeT BOKAOYIISIp Kypca, AeslaeT He3HAUNTEeIIbHBIE OIINOKHY;
CTYJCHT 3HaeT 0a30BbIe MOAXObI U METO/IbI B 00yUIEHUH IPENo1aBaeMO TUCLIUILIMHBI B TOCTATOYHOM 00beME B paMKax
MIPOrpaMMBbI; yMEET OCYLIECTBIISTH OOLIEHUE B TOBCEAHEBHOM U 00pa3oBaTeNbHOM chepax, OpraHu30BaTh y4eOHBIH Mpolece Ha
XOpOIIIEM YPOBHE; HE HCIBITHIBAET 3HAUUTENIBHBIX TPYIHOCTEH IIPU pean3alliil KOMMYHUKATUBHBIX HAaBBIKOB JUIS TOCTHXKEHUS
KOHKPETHBIX 33]]a4 Ha HHOCTPAHHOM SI3BIKE.

O1ieHKa «y/IOBJIETBOPUTEIHHOY» BBICTABIISIETCS, €CIIM CTYACHT IIOKa3bIBAaeT 0A30BbIH YPOBEHb BIIAICHHS HHOSI3BIYHON pEUblo;
JIEMOHCTPHUPYET HU3KHUI1 yPOBEHB MOJIOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT HE B ITOJHOM 00bEME; ITPU OTBETE CTYIAECHT
CTaJIKABACTCS C TPYTHOCTHIO JIETKO ONEPUPOBATH BOKAOYIIIPOM Kypca; CTyJCHT 3HaeT 0a30BBIC IOAXO0IBI M METOBI B O0YICHUN
MIPerro1aBaeMoil TUCIUIUIHHEL HE B ITOTHOM 00beMe; OCYIIECTBISICT TPYObIe OIMUOKY MPH OOIICHUH B IOBCEHEBHON 1




O6pa30BaT€J’IBH017[ C(i)ean, OpraHu3yeT y‘le6HBII>i mponecc Ha HU3KOM Ka4Y€CTBECHHOM YPOBHE; BJIAJACCT KOMMYHUKATHBHBIMHA
HaBbIKaMH JUIS1 JOCTHIKCHUA KOHKPETHBIX 3a/1a4 Ha UHOCTPAHHOM SA3BbIKE JIMIIb HA 06a30BOM YPOBHC.

Or1ieHKa «HEYIOBIECTBOPUTEIILHOY BHICTABIISETCS, €CIIH CTYJCHT HE BBIYYHJI BOTIPOC; HE CMOT BBICTYITHThH C OTBETOM Ha
HWHOCTPAHHOM SI3bIKE; HE 3HAeT MUHMMYyMa JIEKCUKH 10 U3yd4aeMOMY KypCY; CTYICHT He 3HaeT 0a30BbIX ITO/IX0/I0B U METOJIOB B
00y4eHNH PEeToAaBaeMON AUCIUILINHBI; OCYIIECTBISET ITPyOble OMMOKY IIPpX OOIIEHNH B TIOBCEIHEBHON M 00pa30BaTeILHOMN
cepax, He crocoOeH opraHn30BaTh YIEOHBIH MPOIIECC; BIaIeeT KOMMYHHUKATHBHBIMU HABBIKAMH TS TOCTHKEHUS KOHKPETHBIX
3aJa4 Ha UHOCTPAHHOM A3BIKE JIMIIb HA HEAOCTATOYHOM YPOBHE.

6. YHEBHO-METOANYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHHUE JUCHHUIIJIMHBI (MOAYJIA)

6.1. Pexomenayemas jurepartypa

6.1.1. OcHoBHasi iuTEpaTYypa

ABTOpI:I, COCTaBUTCIIN

3arnaBue

WsnarenbeTBo, TOx

D11 azpec

JI1.1 | Democona T.B. YreHne HHOS3BIYHON XYT0KECTBEHHOM T'opHo-AnTaiick: http://elib.gasu.ru/index.p

JIATEpaTyphl: yIeOHO-METOANIECKOe Tocobue PUOTAIY, 2011 hp?

st U option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostr
annye-
yazyki&Itemid=180

JI1.2 | benosepuena H.B. Jomamnee urenue no pomany ¥Y.C. Moama l'opHo-AnTaiick:
"Teatp": yaeOHOE TTOCOOUE IS CTYICHTOB 2 PUOTATY, 2010
Kypca OTAeJIeHUs aHriuiickoro A3bika GUS

JI1.3 | Octranuna M.A. Dangerous corner = OmacHbIi TIOBOPOT: T'opHO-AnTakck: http://elib.gasu.ru/index.p
oco0Owue 1o JOMalTHeMy YTeHHIO Ha PUOTAIY, 2013 hp?

AHTJIMICKOM SI3BIKE option=com_abook&view
=book&id=675:dangerous
corner&ecatid=35:inostran
nye-yazyki&Itemid=180

JI1.4 | benozepuesa H.B. UreHre UHOSA3BIYHON XyHI0KECTBEHHOM T'opHo-AnTaiick: http://elib.gasu.ru/index.p

JIUTEPATYpPhI HA S3bIKE OPUTHHAJIA KaK PUOTATIY, 2013 hp?

CPEZCTBO MTOBBIIIEHHS JIMHTBUCTHYECKOH 1 option=com_abook&view

MEXKYJIbTYPHOH KOMIETCHIINH (HA MaTeprae =book&id=695:moem-

pacckazoB Y.C. Moama): yueOHO- 13&catid=35:inostrannye-

METOANYIECKOE ITOCOOre yazyki&Itemid=180

JI1.5 | denocora T.B. UrteHre NHOSA3BIYHON XyI0KECTBCHHOM T'opHO-AnTarick: http://elib.gasu.ru/index.p

JIUTEpATyphl 10 Ipou3BeaeHUIM J[3xoHa PUOTATIY, 2013 hp?

®ayn3a "bamns u3 uepHoro aepesa”, option=com_abook&view

"Dnumrok", "3aragka: yuebHoe mocooue =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.6 | Kupeesa J1.M., AHAIATHYECKOE YTCHHE XY0KECTBEHHOTO T'opHo-AnTaiick: http://elib.gasu.ru/index.p
IOpxoBa H.A. TekcTa (1o pomany @.C. urynxepanbia BUILITATY, 2018 hp?

"Benukwuii ['91cou"): yuebHOE mocoone option=com_abook&view
=book&id=2766:873&cat
id=35:inostrannye-
yazyki&Itemid=180

6.1.2. JlonosiHuTEIBHAS JIUTEPATYPA
ABTOpBI, COCTABUTEIH 3arnaBue U3narenbcTBoO, TOA Oi. anpec
JI2.1 | ©unmxepansy ©.C. Benukwuii ['91c61: poman Mocksa: Menemxep,
2000
JI2.2 | Mosm Y.Comepcer Tearp: [Ha aHr1.53.]: poMaH MockBa: Menexep,

2004



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=675:dangerous-corner&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=695:moem-13&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180

ABTOpBI, COCTaBUTENH 3arnaBue W3naTenbcTBO, rOj Dn. aapec
JI2.3 [ O6uopckas M.E. AHaIUTUYECKOE YTCHUE Y UHTEPIPETALUs Bapnayn: BI'TIY,
TekcTa. Yacts 2: YuyeOHoe nocobue st 2004
crynentoB [V kypca
JI12.4 |Ilpuctmu Ix.b., OnacHeli TOBOPOT: Y4ueOHOE TToco0ue Mockasa: Bricmias
Jlarynosa M.B. mkoJja, 1989
6.3.1 Ilepeyenb nporpaMMHOro odecneyeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security s 6usneca CTAHTAPTHBIM
6.3.1.3 | MS Office
6.3.1.4 | MS WINDOWS
6.3.1.5 | AAupexc.bpayzep
6.3.1.6 | LibreOffice
6.3.1.7 | NVDA
6.3.2 Ilepeyens nHGPpOPMAIHOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | baza nanHbIX «DneKkTpoHHas OubanoTeka ['opHO-ANTalicKOro rocyaapcTBEHHOTO YHUBEPCUTETa
6.3.2.2 | DnekrpoHHo-0ubaoTeuHas cucrema IPRbooks

7. OBPABOBATEJIBHBIE TEXHOJIOI'HH

JAUCKYCCHUA

poseBast urpa

KOHTpOJIbHAs paboTa

NMHUCbMCHHAasA pa60Ta

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCHUIIIMHBI (MOAYJIS)

Homep ayautopun

Ha3znauenue

OcHOBHOE OCHAIIIEHHE

202 A4 Kommnsrotepusriii kimacce. [lomemenue mis Pabouee mecto mpenonasatens. [Tocagounsie MecTa
CaMOCTOSITENTFHON pabOTHI oOyvaronixcs (1o KOJIMIECTBY 00yIArOIINXCs).
MynbTIMeIUanpoeKTop, IKPaH, KOMIIBIOTEPHI
312 A2 JluaradoHHBINH KaOWHET IUIS IPOBEICHHS Pabouee mecto mpemonasatens. [locagounbie mecta st
MPAKTUIECKUX U JTa0OPATOPHBIX 3aHATHHA oOyvaromxcs (1o KOJINIECTBY 00yIaroInXcs),
ydeHndecKas Jocka, HOyTOyK (15 miT.), HaynrHuKH,
KOJIOHKH
314 A2 Y4ueOHas ayAuTOPHSI VIS IPOBEICHHS Pabouee mecto mpemonaBatens. [locagounbie mecta st
3aHATHH JEKIHOHHOIO THIIA, 3aHSITHH oOyJaroruxcs (10 KOJINIECTBY 00yIaroImnXcs),
CEMHHAPCKOI0 THIIA, KypCOBOTO ydeHHdecKas Jocka, Kadenpa, HHTepaKTHBHAS JIOCKa,
MIPOEKTUPOBAHUS (BBITOIHEHHUS KYPCOBBIX HOYTOYK
paboT), rpyIIOBbIX U UHIUBUIYAIbHBIX
KOHCYJIbTAllUH, TEKYIIEro KOHTPOJIS U
MPOMEKYTOYHO aTTeCTaluu
208 A4 YurtaneHbii 3a1. [ToMmemenne st Pabouyee mecto npenoaasatens. [Tocagounbie MecTa

CaMOCTOSTENTFHON pabOThI

oOyuaronuxcst (110 KOJIMYECTBY 00yJaIOIInXCs).
KomnbroTteps! ¢ goctymoM B HTEpHET, IPOEKTOP, 3KPaH,
KOMUPOBAIbHBIN ammnapar, MHOTO(YHKIIHOHAITBHOS
YCTPOUCTBO, BEICTABOYHBIC CTEIUIAXKH, [TCYaTHbIC H3JaHHs.

9. METOAUWYECKHUE YKAZAHUA JJISA OBYYAIOIINXCA 110 OCBOEHUIO JUCHUITIJIMHBI (MOAY JIS)

MeTtonuueckue YKas3aHus 11O MOATOTOBKE K J'Ia60paTOpHI>IM (HpaKTI/I‘IeCKI/IM) 3aHATHAM

OnHOIt U3 BaXKHBIX (JOPM CaMOCTOATEIBHON PabOTHI ABISETCS MOATOTOBKA K TaOOpaTOpHOMY 3aHATHIO. Llens 3aHATHH — HAyIHUTh
CTYIEHTOB CaMOCTOSITEbHO aHAIU3UPOBATh XyI0KECTBEHHYIO IUTEPATypy C HHTEpIpeTalieil MpOYMTaHHOTO MaTepuaa, 4To

TI03BOJISICT MPUBUTH CTYICHTaM IPaKTHIECKHe HABBIKA CAMOCTOSITEIIFHON paOOTHI C MaTepHaIOM, ITOTYYHUTH OIIBIT ITyOJIMYHBIX

BBICTYILICHUH.
JlabopaTopHO-NIPaKTHUECKHE 3aHATUS — COCTaBHAs YaCTh yueOHOro mpoliecca, Ipynmnosas popMa 3aHATUI IPU aKTUBHOM Y4acTHU
cryzneHToB. Takue 3aHATHS CHOCOOCTBYIOT yIITyOJIEHHOMY N3Y4CHHUIO HauOOIIee CI0XKHBIX MOMEHTOB U CIIY’KaT OCHOBHOH (opmoit
TIOZBEACHHSI HTOTOB CAMOCTOSITEIIEHOM PaOOTHI CTYIEHTOB.
Kypc 6a3upyercst Ha MOIYIIBHOM CHCTEMe, O OKOHYAHHH KayKIOT0 MOAY/IS MIPEANOoNaraeTcss KOHTPOIIb B BUJE TecTa. YdeOHas




JUCIUIUIMHA «AHATUTHYECKOE YTCHHE XYI0KECTBEHHOTO TEKCTa» ABNISAETCS CI0XKHOM Ul CTYIEHTOB, B CHILY TOTO, 4TO TpebyeT
OOJIBIIMX aHATUTHYECKUX ¥ CHHTETHYECKUX COCOOHOCTEH.
OCHOBHOE BHUMAaHHE CTYACHT JOJDKEH 00paTHTh Ha aBTOPCKHI CTHIIb, I3BIKOBOE O(YOPMIICHHE TEKCTa, KOMIIO3UIIHOHHYIO
CTPYKTYpY, aBTOPCKHUH 3aMbICEI, PACKPBITHE HAEH U TEMBI IPOM3BEICHNUS, CHCTEMY 00pa30B M XapaKTepOB TEKCTa, CYTh
KOH(IMKTA, TPOTUBOIIOCTABIEHHE IPOTATOHUCTA M AHTArOHUCTA, JIOKATBHO-TEMIIOPANIBHYIO CTPYKTYpY, a TaKXKe Ha CBA3b
npo06JIeMaTHKK IPOU3BEIEHUS C COBPEMEHHBIMU PEATHAMH.
[TpaBuipHOE TIOHUMaHNE W OCMBICIICHHE IIPOYNTAHHOTO TEKCTa, H3BJICUeHNE NH(OPMAIIIH, TIepeBO]] TeKCTa 0a3upyIoTCsS Ha
HABBIKAX 0 aHAIN3y MHOA3BIYHOTO TEKCTA, YMEHUI M3BIEKaTh COAepKaTeNbHYI0 HH(popMaruio u3 Gopm s3eika. [Ipu pabore ¢
TEKCTOM Ha aHIJIMHCKOM SI3bIKE PEKOMEHIYETCSI PyKOBOACTBOBAThLCS CICAYIOIMMY OOLIMMH TTOJI0KCHUSIMH.
1. PaboTy ¢ TeKCTOM cieyeT HadaTh C YTCHHUS BCETO TEKCTA: MPOYNTANTE TEKCT, 00paTHTe BHUMaHHE Ha ero 3arojoBOK,
MOCTapaiTech MOHATh, O YEM COOOIIACT TEKCT.
2. 3aTeM MpUCTYNHUTE K paboTe Ha YpOBHE OTAEIBHBIX NPEATIOKEHUN U CBepX-(hpa3oBeIxX eAuHCTB. [Ipoananusupyiite oTAeIbHbIE
SMU30BI, @ 3aTEM ITIOCMOTPUTE Ha OOLIYI0 KapTHHY IIPOU3BEICHHS U aBTOPCKUI 3aMbICEll.
BrimonHeHwe qomamrHei paboThI:

- BBIMOJIHEHHE TEKYIIMX JOMAIIHUX 33JaHUil B YCTHOW M MHCbMEHHOH (opme;

- HOATOTOBKA MHTEPIpPETalH TEKCTa U MUCbMEHHOTO 3aJaHusl.
KoHTpoib caMocTOsATEeNbHOM paboTHI TPOBOANTCS B AyTUTOPHOE BpeMsI (TEKyIIHe JOMAIITHUE 3aJaHHs, COOOIIEHHS 0 TeKCTaM) 1
BO BHEayAUTOpPHOE (TIPOBEpKa MUCHMEHHBIX PadoT).

MeTtonuueckue PEKOMCHOAUH I10 IOATOTOBKE aHaJIn3a U UHTCPIIPETALIUU TCKCTA

CamocrostensHas paboTa Mo AUCHUILTHHE IPEIycMaTpUBaeT 0043aTeIbHOE BBITOTHEHNE KOMIUIEKCHOTO aHaIn3a
XyJ0KECTBEHHBIX TEKCTOB (JIMHIBUCTHUYECKOT0, CTHIIMCTHYECKOTO, TUTEpaTypoBeaueckoro). ITpu BeimonHeHny aHanusa
XYIOXKECTBEHHOT'O TEKCTa MO>KHO OIMPATHCS Ha MPUBEICHHBIIN HIDKE TUIaH aHaian3a. OdopMIieHre aHann3a cBOOOIHOE. AHAIII3
TOTOBUTCS HA aHTTIUICKOM SI3BIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us
insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time
period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary

a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in

chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

1. Is the theme implicit or explicit?

J- Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

L. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)
Identify protagonist and antagonist.

Supporting characters

Does the protagonist have a foil?

Are characters realistic or exaggerated? Are they sympathetic?

What are the characters’ motivations? What do they want?

How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect
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the outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

1. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in
the text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

i. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

il. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHBIE JJIEMEHTHI KOMILICKCHOI'O aHaJIn3a XYA0XKCCTBECHHOI'O TEKCTa

1) onpenenenune xaHpa NPOU3BEICHNUS;

2) paccMOTpeHHE CTPYKTYpPhl IOBECTBOBAHUS;

3) aHAJIU3 IPOCTPAaHCTBCHHO-BPEMEHHOW OpraHN3aIliy IPOH3BEICHHS;

4) paccMOTpeHHUE CUCTEMBI 00Pa30B TEKCTA;

5) o6obmaromas XxapakTepuCTUKa UACHHO-ICTETHUECKOTO COJePKaHUS TEKCTa.

1. JIMHrBUCTHYECKUH aHATIN3 XY/I0KECTBEHHOT'O TEKCTa.

1. OnpenenuTs CTUIEBYIO, POJOBYIO U SKaHPOBO-BHIOBYIO MPUHAIUIEKHOCTD TEKCTa (XYHI0KECTBEHHBIH,
OyONUIUCTHICCKUH, O(UIHATBHO-IETIOBOM; CTHXOTBOPCHHUE, U301 PO3anYECKOr0 MPOU3BEACHHS, CTAThs U T.1.).

2. OmnpenenuTs TeMy TEKCTa, IPOCTPAHCTBO, BPEMSI.

3. [Ipoananm3upoBaTh apXUTEKTOHUKY TeKcTa. Pa3OUTh TEKCT (eci 3TO BO3MOXKHO) Ha MHKpPOTEMBI. ONpenenuTb, Kak
CBSI3aHBI YaCTH TEKCTa (IMOBTOPHI CIIOB, CAHTAKCHUECKHUE MapalieNid, MHTOHALUS U T.1I.).

4. IIpoanamu3upoBaTh CpeCcTBa S3bIKa HA JIGKCHYSCKOM YPOBHE (OIIPEACIHUTH MO CIOBAPIO HEIOHATHBIC CJIOBA: apXau3MBl,

HUCTOPU3MBI, YCTApCBIINEC CJIOBA, HalTH CHHOHMMBI U AHTOHHMMbI, MHOT'O3HA4YHBbIC CJIOBA U CJIOBA, yHOTpe6JTéHHBIe B [ICPECHOCHOM
3HAYCHUU, OIPCACITNUTD CTUIICBYIO TPUHAIIIC)KHOCTE CJIOB; BBIJICINUTD (bpa?,eOJ'IOFI/IBMI)I, OSMOIIMOHAJIBHO-OIICHOYHBIC CJIOBA, BBIIBUTH
ONpeACINTb 3HAYCHUEC NCTIOJIb30BAHMSA TPOIIOB: SIIUTETHI, MeTa(bOpr, METOHUMUHU, CPABHCHUS, OJIMLICTBOPCHUA U P.; ONPEACIIUTH
CJioBa C a6CTpaKTHBIMI/I 1 KOHKPECTHBIMHA 3Ha‘{CHI/I$[MI/I).

5. Mopdonorndeckuii ¥ c1oBo0Opa30BaTEIBHEIN YPOBHH (ONPEAETHTh CIIOBAa KaKOH YacTH pedd JOMHHHUPYIOT B TEKCTE:
npuiaraTeJabHbIC, CYIIECTBUTCIILHBIC, IJ1aroJjibl; HalTH HCOJIOI'M3MBI, CJI0Ba CO3/IaHHBIC aBTOp0M).
6. [TpoaHanu3upoBaTh CHHTaKCUC TEKCTa (BBIABUTH, KaKHE YHOTPEOIAIOTCS NPEIIOKCHUS: KOPOTKHE, JTaKOHHUYHBIC,

MPOCTHIE, Ha3bIBHBIC M Oe3MNYHBIe, 0000MEHHO-TIIYHEIC, HHBEPCHS, BOCKIIMIIATEIFHBIE, BONPOCUTEIBHBIC IPE/IIOKEHHS,
MHOTOTOYHE, IEPEUUCIICHHUE, IPsIMasi pedb, AUAJIOT U T.1.; GUTYphI pedn).

7. IIpoananu3upoBath POHETHYESCKUE CPEACTBA TEKCTa (MIOBTOPEHHE COTTIACHBIX 3BYKOB - AlTUTEPALIUs, TTaCHBIX —
ACCOHAHC, YTO ITUM YIOTPEOICHHEM TOCTUTACTCS).

8. [Ipoananu3upoBaTh OCHOBHBIE 00pa3bl TEKCTA M CPEICTBA MX CO3JaHMs, BEIpakeHUs (00pa3 aBTopa, YMTATeNsd U T. II.).
9. [Ipoananu3upoBaTh SI3BIKOBBIE (POPMBI BBIPAKEHHS 00pa3a aBTOpa.

10. OTMETUTb WHTEPTEKCTYalbHbIE CBSA3M, PEMUHUCLICHLIUH (€CIU HEO00XOAUMO).

11. Omnpenenuts (eciu HEOOXOIUMO) pa3Mep, crenuuKy prudM s MOITHISCKUX TEKCTOB.

12. Ha xakux mpuémax W MPUHIMTIAX TOCTPOEH TEKCT (COMOCTABICHHUE, IPOTUBOIMIOCTABICHHE; TOCTETICHHOE YCHIICHHE
4yBCTBA, JMHAMUYHOCTD, CTATUYHOCTD H T. 1I.).

13. BrIBOIBI.

2. JIutepaTypoBeUECKUil aHAIU3.

OOBEKTOM TUTEPATypOBEJUECKOTO aHATH3a SBISIETCS TOJIBKO Xy0XKECTBEHHBIN TeKcT. C MO3UIMI TUTEPaTypOBEIEHUS TEKCT
paccMaTpuBaeTCs Kak IMPOU3BEACHIE HCKYCCTBa, (POPMUPYIOIIEecs B IIMPOKOM JIUTEPATypPHOM, KYITBTYPHOM U JIp. KOHTEKCTaX
SIOXH.

B cxemy nuTepaTypoBe14eCKOr0O aHaIN3a 00BIYHO BKJIFOYAOT CIIEAYIOIINE TapaMeTphl:




. Bpemst 1 00CTOsITENECTBO HAMTUCAHKS IPOU3BENCHHUS (KYIbTYPHO-UCTOPHUYCCKUM, COLMATBHBIN U IP. KOHTEKCTHI ITOXH).
. Mecro npou3sBeneHus B TBOpYECTBE Mucatels (onopa Ha OuorpagpuyecKkue U WHbIC CBEICHUS).

. JIutrepaTypHbIii poj (310C, JIUPHKA, IpaMa).

. Kanp npousseneHus.

. OcHoBHasl mpobIeMaTHKa MPOU3BEACHUS, TEMA.

. Komnozunus.

. OcHOBHO# ma)oc MPOU3BEACHUS U SIMOIIMOHATbHAS TOHAJTLHOCTD.

. O6pazHblit cTpOH.

10. Unes.

11. XynoxecTBeHHbIE 0COOCHHOCTH (TPOTIBI, PUTYPHI, IPUEMBI ).

O 0NN bW

3. CTUIMCTHYECKUN aHAJIH3.

CTHIMCTHYECKUH aHAIN3 XY/I0’KECTBEHHOT'O TEKCTa MOKET BKIIIOYATh CIIECAYIONIME apaMeTpsl: 1) CTHIIb U XKaHp; 2) cdhepa
KOMMYHHKAINH; 3) CUTyanus; 4) OCHOBHbEIE (QYHKIINH TEKCTa; 5) XapakTep ajpecaTa; 6) THIT MBIIUICHHS (00pa3HBI, JIOTHYECKHIT);
(hopma peun (ycTHas/mUCbMEHHasT ), PYHKIIMOHAIHHO-CMBICTIOBOW THIT peur (OMHCaHue, TOBECTBOBAHHE PACCYKACHHUE), BUI PEUH
(MoHOIIOT, AMAJIOT, HOJIMIIOT); CTHIIMCTHYECKUE 4epThl U Ap. (cM. yueOHoe nocobue H.C. bonoTHOBO# «Dutonornyeckuii aHamms3
TEKCTa»).

Mertoamueckne peKOMEHAAINH 110 HAIMCAHUIO 3CCe

Dcce cTyAeHTa - 9TO caMOCTOsATeNbHAs MUCbMEHHas paboTa Ha TeMy, IPeI0KEeHHYIO MpernoaaBaTeeM (TeMa MOKET OBbITh
HpEeUI0KEHa U CTYJICHTOM, OJJHAKO JIOJDKHA OBITh COIJIacoBaHa C IpernojaBareneM). Llenb acce cocTouT B pa3BUTHH HaBBIKOB
CaMOCTOSTEITFHOTO TBOPYECKOT'O MBIIUIEHHS M MIICEMEHHOTO H3JI0)KEHHST COOCTBEHHBIX MBICIIeH. Hamrcanue acce mo3BoseT
aBTOPY HAYYHTHCS YETKO M TPAMOTHO (pOPMyITHPOBATH MBICIIH, aHATI3UPOBATh U CTPYKTYPHPOBATh HH(POPMAIIHIO, BBIIEIATH
MPUYUHHO-CIIEICTBEHHBIE CBSA3HU, WIITIOCTPHUPOBATh MOHATHS COOTBETCTBYIOLIMMU ITPUMEPAMU, ApTYMEHTHPOBATh CBOU BBIBOBI,
OBJIAJICTh HAYIHBIM CTHJIEM PEUH. Dcce JOIDKHO COIEPIKaTh: YETKOE M3II0KECHUE CYTH ITOCTABICHHOH MPOOJIEMBI, BKJIIOYATh
CaMOCTOSITEIBHO IIPOBEICHHBIN aHAN3 3TOH IMPOOIEMBI C HCTIOJIF30BaHHEM KOHICTIIUH 1 aHATUITHYECKOTO HHCTPYMEHTApHS,
paccMaTpUBaeMOro B paMKax JUCIHILUIMHBI, BBIBOJBI, 00001Ia0IIye aBTOPCKYIO MO3UIIHIO MO0 NMocTaBIeHHoi mpobneme. [To nanHoit
JUCIHUILIMHE IPEIIoIaracTcs HanucaHue Mpo0IeMHO-HapPaTUBHBIX 3CCe, KOTOPBIE OPUCHTHPOBAHBI HA NIPEACTABICHUE YUTATEIIIO
COITMAIBHO 3HAYMMOW TPOOIIEMBI Yepe3 JINUHBIH ONBIT aBTopa. VX THIOBAs CTpyKTypa IpeAcTaBiIeHa KOMIIOHCHTAaMHU ITOCTAHOBKA
mpoOJIeMbl, aBTOPCKUIT KOMMEHTapuil, Te3uc u wimocTparus. KagecTBo scce 3aBUCHT OT TpeX B3aUMOCBA3aHHBIX COCTABIAIONINX,
TaKMX KaK: a) ICXOAHBII MaTepual, KOTOpbIii OyAeT HCIOJIb30BaH (KOHCIIEKTHI TPOYUTAHHON JIMTEPATYPBI, JICKLHH, 3aIICH
Pe3yabTaTOB AUCKYCCHI, COOCTBEHHBIE COOOPaYKCHNUS M HAKOIIIGHHBIH OITBIT IO TaHHOM IpobiieMe); B) Ka4eCcTBO 00paboTKu
MMEIOIIerocs NCXOAHOTO MaTepraia (€ro OpraHn3alys, apryMeHTalys | JOBOABI); C) apryMeHTaIus (HaCKOJIBKO TOYHO OHa
COOTHOCHUTCSI ¢ TIOAHATBIMU B dcce podieMamu). [Iporiecc HanmucaHust 3cce MOKHO pa3OUTh Ha HECKOJIBKO CTAAUN: 0OyMBIBaHHE -
TUIAHUPOBAHUE - HAMMCAHUE - IPOBEPKa - paBKa. [ImaHupoBaHue - onpesieneHne LEeNn, OCHOBHBIX HJIEH, HCTOUHHKOB
nH(pOpMaIuy, CPOKOB OKOHYAHHUS U MPEICTaBICHU padoThl. Llens HomkHa onpenersaTs neicTus. Vinen, kak u Ieiu, MOTyT OBITh
KOHKPETHBIMU B O0IUMH, Oosee abCTpakTHBIMH. MBICIH, TyBCTBA, B3MJISABI U MIPEACTABICHUS MOTYT OBITh BBIPAXKEHBI B (hopMe
aHaJIOTuil, acCoUUalyy, NPENON0KEHUH, pacCyKIECHUH, CyKIEHUIl, apTyMEHTOB, JOBOJAOB U T.J. AHAJIOTUH - BBIBIEHHE HIEH U
CO3/1aHUE NIPECTaBICHUM, CBA3b JIEMEHTOB 3HaUeHNH. ACCOLUALIUY - OTPAXKEHUE B3aUMOCBSI3€H IPEIMETOB U SIBICHUN
JIEWCTBUTENBHOCTH B (hOpME 3aKOHOMEPHOH CBSI3H MEXKTy HEPBHO - IICHXUYECKIMH SIBICHUSIMH (B OTBET Ha TOT MJIM WHOIT
CIIOBECHBIH CTUMYJ BBIIATh« MIEPBYIO MIPUIIEALIYIO B FOIOBY» peakiuio). [Ipeanonaokenus - yrBepxkeHue, He TOATBEPKACHHOE
HHUKaKHMH JI0Ka3aTeNnbCTBaMU. Paccyxnenns - GopMyitMpoBKa 1 JOKa3aTeILCTBO MHEHHH. APTyMEHTALHS - P/ CBS3aHHBIX MEXKILY
c000i1 Cy)KaeHHH, KOTOpBIe BEICKA3BIBAIOTCS [UIS TOTO, YTOOB! YOS IUTh YUTaTeN (CIIyIIaTels) B BEpHOCTH (MCTHHHOCTH) TE3HCa,
TOYKH 3peHus, no3unun. CyxiaeHue - ppasa UM IpeUIoKeHne, A1l KOTOPOro UMEeT CMBICI BOIIPOC: UCTUHHO MITH JTOXKHO?
JloBozbl - 000CHOBaHKE TOTO, YTO 3aK/II0YEHHE BEPHO aOCOIIOTHO MIIH € Kakoif-nubo foneit BeposaTHOCcTH. B xauecTBe 10BOOB
HCTIONB3YIOTCS (DAKTHI, CCBHUIKM Ha aBTOPHUTETHI, 3aBEOMO HCTHHHEIE CYXK/ICHHS (3aKOHBI, aKCHOMBI | T.11.), IOKa3aTeIbCTBA
(mpsiMBIe, KOCBEHHBIE, «OT IIPOTUBHOTO», «METOJJOM HCKIIIOYEHHS») U T.1. IlepedeHs, KOTOPHIi MOTydHUTCS B pe3yiabTaTe
nepeurciaeHus uaeil, ToMoXXeT ONpeaenuTh, Kakie U3 HUX HyXKJaloTcs B 0COOeHHOI aprymeHnTanun. KauectBo Tekcra
CKJIaIbIBAETCS U3 YETBIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH MBICIH, BHATHOCTH, TPAMOTHOCTH ¥ KOPPEKTHOCTH. MBICIB - 3TO
coziepkaHne HanmcanHoro. HeoOxommMo 4eTko  ICHO (opMyIHpoBaTs HIEH, KOTOPBIE XOTHTE BEIPA3UTh, B IPOTHBHOM CIIydae
BaM He yHacTCs JOHECTH ATH UAEH U CBEACHHS 10 OKPYKAIONIIX. BHATHOCTD - 3TO HOCTYIHOCTH TeKCTa [T HOHUMaHus. Jlerue
BCETO €€ MOXKHO IOCTHYb, TTOJIb3YSICh JIOTHYHO U TTOCIE0BATENIbHO TIIATENBHO BHIOPAHHBIMHU CIIOBaMH, (pazaMu U
B3aMMOCBSI3aHHBIMH a03allaMHt, PaCKPHIBAIOIINMHE TeMy. [ paMOTHOCTB OTpa)kaeT COONIOJICHHEe HOPM TPaMMAaTHKH M IPABOIMCAHHUS.




