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1. HEJIX U 3AJAYY OCBOEHUSA JTUCIITUITIJINHBI

1.1 | LJenu: popmMupoBaHHE HHOS3BIYHON KOMMYHHKATHBHONH KOMIICTCHIIMH.

1.2 | 3a0auu: * akTHBH3AIMS JIEKCHUECKOTO, TPAMMATHYECKOTO W (DOHETHUECKOTO MaTepraa;

. COBEPIICHCTBOBAHUE SI3bIKOBBIX U PEUYEBBIX IKCIPECCUBHBIX U PELENTUBHBIX HABBIKOB;
. COBEPIICHCTBOBAHUE YMEHUN MOHOJIOTHYECKOW M AMAIOTHYECKON peuu;

. COBEpPIICHCTBOBAHUE YMEHUI TOBOPEHHUsI, AyAUPOBAHUs, YTCHUS U MUCbMa;

. COBEPILICHCTBOBAHNUE YMCHHU KYJIBTYPBI BEICHUS TUCKYCCHU U OCCEIBI.

2. MECTO JUCHUIIJIMHBI B CTPYKTYPE OOII

Hukn (pazpen) OOIT: |B1.B.01.I[B.Ol

2.1 | TpeboBaHuA K NMpeIBAPUTEIbHON MOATOTOBKE 00y4YAIONIETOCH:

2.1.1 | Ilpaktrueckas poHeTHKA (MIEPBBIH A3BIK)

2.1.2 | IIpakTHdeckas rpaMMaTHKa (TIEPBBIH A3BIK)

2.1.3 | IlpakTuka ycTHOW ¥ MHUCHbMEHHOM peur (NEPBBIi SI3bIK)

2.2 | JMCcUMNJIMHBI M MPAKTUKH, VIS KOTOPBIX OCBOEHHE TAHHON JTHCHMILIUHBI (MOAY/Is1) HEOOXOAMMO KAaK
npeamecTByoliee:

2.2.1 | AHanuTHYECKOE YTEHUE XyJ0KECTBEHHOTO TeKCTa (IIEPBBIiT A3bIK)

2.2.2 [ [IpakTHKa yCTHOH M MMUCEMEHHOMN pedn (TIepBEIH SA3BIK)

3. KOMIETEHIIMY OBYYAIOIIETOCSI, ®OPMUPYEMBIE B PE3VJILTATE OCBOEHUSI JUCIHUILIAHBI
(MOJLY.JIsT)

YK-4: Cioco0eH ocylecTBJIATD 1€J10BYI0 KOMMYHHKAIMIO B YCTHOH M MUCbMEHHOH (popMax HA rocy1apcTBEHHOM SI3bIKe
Poccuiickoii @enepannu 1 HHOCTPAHHOM(BIX) A3bIKe(aX)

MNO-1.YK-4: BeiOupaer Ha rocy1apcTBEHHOM H HHOCTPAHHOM (-bIX) S3bIKaX KOMMYHUKATHBHO IIpHEMJIeMble CTWIb
AeJIOBOro 001IeHNs, BepdalibHble M HeBepOaIbHbIe CPeICTBA B3aHMO/IelicTBHS ¢ apTHepaMHu.

- 3HAaeT OCHOBHBIE TPAMMAaTHUYECKUE CTPYKTYPBI; 00IIEYIOTPeOUTENbHYIO0, OOIEKYIBTYPHYIO U IPO(ECCHOHATIBHYIO JICKCUKY)
pedeBble KIUIe, He0OX0JUMbIE A OCYLIECTBICHUS AeJI0OBOM KOMMYHHKAIIMN HA HHOCTPAHHOM SI3bIKE

- yMEET IMOCTPOUTH BBICKA3bIBAaHHUS B CMOJCIHPOBAHHBIX (MIPEAJIaraeéMbIX) CHTYAIHSX OOIIEHNS Ha HHOCTPAHHOM S3bIKE,
MPaBUIIBHO HCIIONB3Ys BepOajbHBIE M HEBEpOAIbHBIE CPECTBA OOIIEHHS

- BJIaJIC€T MHOCTPAHHBIM SI3bIKOM KaK CTHJIEM JIEJIOBOTO OOIIEHUS

N]1-2.YK-4: Beaer ae/10BYI0 epeNnucKYy, YYUTbIBas 0COOEHHOCTH CTHIIMCTHKH 0HIUATLHBIX H HeO(pHINAIBHBIX MHCEM,
COIMOKYJIbTYPHBIE Pa3Jnyus B (popMaTe KOPpecHOHIeHIIMH HA TOCYAAaPCTBEHHOM H MHOCTPAHHOM (-bIX) SI3bIKAX.

- 3HaeT 0COOEHHOCTH CTHIMCTUKH HAIIUCAHUS O(pI/IHI/IaJILHBIX u HCO(l)I/IHI/IaJILHBIX IIMCEM
- YMCECT BECTHU ACITIOBYIO IEPEIMCKY C YIYC€TOM COIHMOKYIBbTYPHBIX ocoOeHHOCTEH ¢ OpeACTAaBUTCIISIMA APYTUX CTpaH
- BJIAACCT TEXHUKOU ACJIOBOI0 NMMMCbMa HA HHOCTPAHHOM S3BIKE

IIK-1: Cnocoden cpopmMupoBaTh MOTUBALMIO K 00y4eHHIO Yepe3 OPraHNu3ali0 BHEYPOUHOI 1eATeILHOCTH 00y4aomuXcst
B COOTBETCTBYIOLIEH NpeAMeTHO 001acTH

HNI-1.1ITIK-1: O6aaaaer cnenuajabHbIMH 3HAHUSAAMH H YMEHUSIMU B NIPEAMETHOI 001acTH

- 3HAa€T CTPYKTYPHYIO TUIIOJOTHIO U IIPAaBUJIA IIOCTPOEHUSI YCTHOTO U IMCbMEHHOI'O PEUEBOr0 BbICKA3bIBAHUS HA U3y4aeMOM SI3bIKE;
- YMEET PeaIM30BbIBaTh YETHIPE BUJA PEUEBOM IEATCIbHOCTH;

- BlaJiceT HaBbIKAMU MTOJTOTOBIEHHON U HEMOATOTOBIEHHON PeYH, a TaKkKe AUCKYPCHBHBIMH TEXHOJIOTHAMH U TEXHHKOM
peann3ayi KOMMYHHUKATHBHBIX IeJIeH BBICKa3bIBAHUS, aKTHBHBIM BOKAOYIIPOM 1 KOMIIEKCOM CPE/ICTB BBIPAKEHHS
MBICJIMTENIBHOTO COLECP KaHUS.

4. CTPYKTYPA U COAEP KAHUE JUCIUIIJINHBI (MOAY JISA)

Koz HaumenoBanue pasnejos u Tem /Bua | Cemectp / | YacoB | Kommneren- | Jluteparypa | Hute | IIpumeuanue

3aHATHS 3aHATHS/ Kypc U PAKT.

Paznen 1. 9 cemectp




1.1 Appearance and character 9 4 na-1.vyK-4 JI1.2J12.3 Bxognoi tect
The origin of english words. /J1a6/ WNa-2.YK-4
nJ-1.11K-1
1.2 Appeareance and character. 9 7 na-1.yK-4 J1.2J12.3
The origin of english words. /Cp/ Na-2.YK-4
na-1.11K-1
1.3 Health. 9 4 HNa-1.YK-4 JI1.2J12.3 [MucbmeHHast
Word building, conversion. /J1a6/ Na-2.YK-4 pabota
na-1.11K-1
14 9 14 na-1.yK-4 JI1.2J712.3
Health. N1-2.VK-4
Word building, conversion. NO-1.TTIK-1
/Cp/
1.5 Theatre and cinema. The role of cinema in 9 8 Na-1.VK-4 JI1.2J12.3
modern world. N1a-2.VK-4
Word groups and phraseological Na-1.ITK-1
units. /J1a6/
1.6 Theatre and cinema. The role of cinema in 9 13 UJ-1.YK-4 JI1.2712.3
modern world. NI-2.VK-4
Word groups and phraseological Na-1.ITK-1
units. /Cp/
1.7 Shopping. Food. Having things done. 9 12 na-1.YK-4 JI1.2J12.3 Tecr
Semantic change. /J1a6/ HNa-2.YK-4
nJ-1.11K-1
1.8 Shopping. Food. Having things done. 9 10 na-1.yK-4 JI1.2J12.3
Semantic change. /Cp/ na-2.yK-4
na-1.11K-1
Pazgen 2. [IpomesxkyrouHasi aTTecTanms
(3K3aMeH)
2.1 IoaroroBka k sk3aMeHy /OK3aMeH/ 9 34,75 | U1-1.YK-4 J1.2J12.3
na-2.yK-4
na-1.11K-1
2.2 Kontpoas CP /KCPATT/ 9 0,25 | UO-1.YK-4 JI1.2J12.3
na-2.YK-4
na-1.11K-1
2.3 KonTtakrtHas padora /KoHcOK/ 9 1 na-1.YK-4 JI1.2J12.3
na-2.yK-4
nJ-1.11K-1
Pazpen 3. 10 cemectp (uactsb 1)
3.1 Education as Social and Cultural 10 3 HNa-1.YK-4 JI1.1J12.2
Phenomenon. Na-2.YK-4
The Required Product of Modern NI-1.ITK-1
Education.
/J1ab/
32 Modern Conceptions of Education. 10 3 HNa-1.YK-4 JI1.1J12.2
Education Is the Key to a Nation’s Na-2.yK-4
Greatness. WJI-1.1IK-1
/J1ab/
33 The history of education. 10 3 Na-1.YK-4 JI1.1J12.2
The history of British schools. Na-2.YK-4
The history of the Russian education. W-1.ITK-1
/J1a6/
34 The system of primary and secondary 10 3 Na-1.YK-4 JI1.1J12.2
education in England and Wales (state- Na-2.YK-4
maintained sector.) NI-1.ITK-1

School management.
The idea of comprehensive schooling.
/J1a6/




3.5 Elitist or equal education; uniformity or 10 3 na-1.vyK-4 J1.1J12.2 Huckyccus
diversity in the field of education — pros WNa-2.YK-4
and cons. NI-1.ITIK-1
National Curriculum.
Assessment and testing in British schools.
/J1a6/
3.6 CamocrosTenpHas paboTa BKJIIOYACT B 10 34 na-1.vK-4 JI1.1J12.2
ce0s MOATOTOBKY K ayAUTOPHBIM NAa-2.yK-4
3aHATHSIM (paboTa ¢ yueOHBIM NA-1.ITK-1
MaTeprasioM), a TAK)KE MOTOTOBKY K
MOHOJIOTHYECKHM BBICKA3bIBAHHSIM 110
U3y4aeMoil TeMe, AUAIOraM, TBOPYCCKAM
MIPE3CHTAIHSAM U
Pa3IMYHBIM BUIaM ITHCbMEHHBIX PaboT.
/Cp/
3.7 System of qualifications (GCSE, GCE, 10 3 HNa-1.YK-4 JI1.1J12.2
GNVQ, QCA) and the Sixth Form. WUa-2.YK-4
The idea of testing through exams — pros NJ-1.ITK-1
and cons.
School performance.
/J1a6/
3.8 School Life 10 4 na-1.yK-4 J1.1J12.2
Uniform and equipment. na-2.vyK-4
Rules and regulations. WNA-1.ITK-1
Penalties against fixed rules.
/J1ab/
3.9 Remembering school days. 10 4 HNa-1.YK-4 JI1.1J12.2
What makes a good teacher great. na-2.vyK-4
How schools have changed since our na-1.11K-1
grandparents times. Victorian values vs.
modern ones.
/J1a6/
3.10 The youth service. Social, cultural and 10 4 Na-1.YK-4 JI1.1J12.2
sporting life at school. Na-2.YK-4
Educating the whole person: realistic or Na-1.ITK-1
not. Pros and cons.
/J1a6/
3.11 Independent, public, boarding schools — 10 4 HUa-1.YK-4 JI1.1J12.2
what each stands for. Na-2.YK-4
The most famous public schools. The NA-1.ITK-1
reasons of their exclusiveness.
The idea of a separate section of
education.
/J1a6/
3.12 The establishments for further education. 10 4 na-1.YK-4 JI1.1J12.2 Tecr
The establishments for higher education. Na-2.YK-4
/J1ab/ nJ-1.11K-1
3.13 The most famous universities — Oxford 10 4 HUa-1.YK-4 JI1.1J12.2 Juckyccust
and Cambridge. na-2.yK-4
The idea of universal education. What are WI-1.11K-1
universities for?
/J1ab/
3.14 CamocrosrenbHas paboTa BKIIOYAET B 10 27 na-1.yK-4 J1.1J12.2
ce0st MOATOTOBKY K ayTUTOPHBIM Na-2.YK-4
3aHATHSIM (paboTa ¢ yaeOHBIM Na-1.11K-1

MAaTepHhaioM), a TAKKe IIOTOTOBKY K
MOHOJIOTHYECKUM BBICKA3LIBAHUAM T10
M3y4aeMoil TeMe, JIHaioram, TBOPYECKHM
MPE3EHTAIHAM H

pa3INYHBIM BHAAM THCBMEHHBIX PaboT.
/Cp/

Paznen 4. 10 cemecTp (4acthb 2)




4.1 Main Concepts of Communication in 10 2 na-1.vyK-4 J1.2J12.1
Business. Language in Social Context. na-2.yK-4
Word building. Shortening. Secondary NI-1.ITIK-1
ways of word building. /JIa6/

4.2 Introducing and Greeting People. Talking 10 2 na-1.yK-4 J1.2J712.1
about Work. Na-2.VK-4
Word building. Shortening. Secondary NI-1.TTK-1
ways of word building. /J1a6/

4.3 Main Concepts of Listening Skills in 10 2 na-1.vyK-4 JI1.2J12.1
Business Communication. Most Important Na-2.YK-4
Business Communicative Skills. WI-1.11K-1
Variants and dialects of English. /JIa6/

4.4 The Difficulties of Effective Listening. 10 2 NAa-1.vK-4 J1.2J12.1 ITucsmeHHast
Types of Listening. Na-2.YK-4 pabota
Variants and dialects of English. /J1a6/ na-1.11K-1

4.5 Main Concepts of Questions and Answers 10 4 NIa-1.VK-4 JI1.2J12.1
in Business Communication. The Power Na-2.YK-4
of Asking Questions. NA-1.ITK-1
Enriching vocabulary. Word stucture.

Affixation. /JTa6/

4.6 What are the Questions to Ask when 10 4 Na-1.YK-4 JI1.2J12.1 Tect
Communicating. How to Answer Na-2.YK-4
Interview Questions about NI-1.ITK-1
Communication.

Enriching vocabulary. Word stucture.
Affixation. /JIa6/

4.7 CamocTrosTenbHas paboTa BKIIIOYAET B 10 25 na-1.YK-4 JI1.2J12.1
ceOsI IOJrOTOBKY K ayTUTOPHBIM Na-2.vK-4
3aHATHSIM (paboTa ¢ yueOHBIM NAa-1.I1K-1
MaTEpUAIOM), & TAKIKE [TOTOTOBKY K
MOHOJIOTHUYECKHM BBICKa3bIBAHHSIM I10
M3y4aeMoU TeMe, THaJioraM, TBOPUECKUM
MIPE3CHTAIHSAM U
pa3IMYHBIM BHIaM MHCHMEHHBIX padorT.

/Cp/
Paznen 5. [IpomexxyrouHas aTrecTauus
(3K3aMeH)
5.1 IMonroToBka k 3x3amMeny /Ok3aMeH/ 10 34,75 | U-1.YK-4 J1.1
ua-2.yK-4 J1.2J712.1
nJ-1.11K-1 2.2
5.2 Kontpoas CP /KCPATT/ 10 0,25 | UO-1.YK-4 J.1
nUa-2.yK-4 J1.2J12.1
na-1.11K-1 2.2
53 KonTtaktHast padora /KoHcOK/ 10 1 Wa-1.YK-4 J1.1
nJa-2.YK-4 JI1.2J12.1
nJ-1.11K-1 2.2

5. ®OHJ] OHEHOYHbBIX CPEICTB

5.1. IlosicHuTEILHAS 3aIIMCKA

1. Ha3znauenue (bOHZ[a OILICHOYHBIX CPEACTB. OLieHOYHbIE CpeacTBa NpeaHa3sHauYCHbI JJIsI KOHTPOJIA U OCHKHU O6pa30BaTCJ'ILHBIX

JOCTHXKCHUHN 06yt1a}01u14xc;1, OCBOMBHIHX IIPOTpaMMy y‘Ie6HOﬁ JUCHOUTITIIIMHBI «TeOpI/IH H IPAKTHUKa IIEPBOTO A3BIKA».

2. ®oHA OLIEHOYHBIX CPEJICTB BKIIIOYAET KOHTPOIBHBIC MaTePUAab JUI IPOBEICHHS TEKYIET0 KOHTPOIS B (JOpME TECTOBBIX

3aJJaHUM, TUCKYCCHH, TMCBMEHHBIX Pa0OT U IMIPOMEKYTOYHON aTTEeCTAllMu B (hOpMe BOIIPOCOB M 3aIaHHI K SK3aMEHY.

5.2. OueHo4HblIe CpeCTBA s TEKYIIEro KOHTPOJIs

BxoaHoit KOHTpOIIB:

Tect

1. Define the origin of the following borrowed words.
a) major, minor, formula, maximum, idea
b) Aberdeen, Stratford-on-Avon

¢) soldier, army, war, peace, justice, government, parliament

Score: 3 points
2. Define the type of word-building.
a) a whip — to whip




b) food — feed

¢) NATO

d) merry-go-round
e) supernatural

f) maths

Score: 12 points

3. State the types of the following compound words.

a) ice-cream

b) late-comer

c) G-man

d) absent-mindedness

Score: 4 points

4, Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) tit for tat

b) to skate on thin ice

c) to make a mistake

Score: 3 points

6. State the relations between the following words.

a) drunk — intoxicated

b) box ( kopoOka) — box (J10xka B TeaTpe)

Score: 2 points
TEST TOTAL: 30 points

CemecTtp 9

Texymmii KoHTpOIIB 1:

Tect

L. Define the origin of the following borrowed words.
a) abbot, altar, angel, school

b) sky, skate, skin, get, gate

c) garage, café, cartoon, regime

Score: 3 points

2. Define the type of word-building.
a) film-star,

b) export — to export

c) Oxbridge

d) CNN

e) Winter Palace, collective farm

f) ad, exam

Score: 12 points

3. State the types of the following compound words.
a) sky-blue

b) music-lover

c) V-day

d) waste- paper-basket

Score: 4 points

4, Give three examples of different types of Homonyms. State their types.
Score: 6 points

5. Define the type of the phraseological unit according to the semantic classification.
a) it rains cats and dogs

b) to add fuel to the fire

c) to meet the requirements

Score: 3 points

6. State the relations between the following words.
a) enemy — foe — opponent

b) board (mocka) - board (mpasienuc)

Score: 2 points

TEST TOTAL: 30 points

Tekymuii KOHTPOJIb 2:
Tecr
I. Give words and word combinations similar in meaning:




1. elementary education

2. optional subjects

3. to shape the individual

4. to put the reform into practice

5. education by correspondence

Score: 10 points

II. Give words and word combinations opposite in meaning:

6. part-time education

7. internal exam

8. to fall behind the group

9. one-sided development of an individual

10. education is given to the privileged classes

Score: 10 points

III. True or false:

11. The first major milestone in the history of education occurred in prehistoric times when man invented language.

12. The first writing systems, which were a kind of picture writing, were easy to learn.

13. Shortly after 3000 BC, both the Sumerians and the Egyptians established schools to teach boys the newly invented arts of
reading and writing. The schools were taught by clerks.

14. Alphabetic systems make writing easier than picture systems because they require far fewer symbols.

15. Ancient Greece was divided into independent city-states. The educational system of each city-state aimed to produce good
citizens. Athens and Sparta, two of the most powerful city-states, had similar ideals of citizenship.

16. Athenian education was far from democratic. Education was limited to the sons of Athenian citizens. Only about a fifth of the
Athenians were citizens. Most of the rest were slaves, who were not considered worthy of an education.

17. By 100 BC, the Romans had built the most extensive educational system of that time. Their system was patterned after that of
ancient Athens. Like the Athenians, the Romans provided schooling for boys only.

18. After the Norman invasion in 1066, Britain started to join the mainstream of European intellectual life. Rich families employed
clerks to teach children at home. The church set up small schools for ordinary people, especially choir schools where boys learned
to read and write and to sing in the church choir.

19. The French revolution brought ideas of social equality and a belief that all human beings could perfect themselves through
education. Women started to demand greater freedom, respect and access to education.

20. Through the 19th century more and more children went to school, and in 1880 education was made compulsory up to the age of
13. A few years later about 97 % of girls and boys were literate — a situation unimaginable in most of the rest of the world. The
school-leaving age didn't change.

Score: 10 points

IV. Choose the correct answer:

21. What stages is the British education system divided into?

a. The stages are pre-school, school and post-school, as well as the sub-stages: infant and junior.

b. The main education system is divided into two main stages: primary and secondary. Both are compulsory.

c¢. The main education system is divided into three main stages: primary, secondary and higher, as well as nursery schools or
kindergartens which small children can attend; the entry age for nursery schools is three.

22. How is the students' progress measured?

a. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Exam of Secondary Education (GESE), usually taking as many subjects as possible.

b. Pupils' progress in subjects is measured by written and practical tests and at the age of 16, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

c. Pupils' progress in subjects is measured by written and practical tests and at the age of 18, all pupils take the main state
examinations, the General Certificate of Secondary Education (GCSE), usually taking as many subjects as possible.

23. What are the requirements for entering a public school?

a. Parents who wish to send their children to a public school often send them to a preparatory (prep) school (ages seven or eight to
thirteen). In order to gain entrance to public school, children leaving a preparatory school have to pass an exam known as General
Certificate of Education.

b. There are no requirements for entering a public school. Parents just have to pay money for that.

c. Parents who want to send their children to a public school often send them first to a pre-preparatory school (for children aged five
to seven or eight), and to a preparatory (prep) school (ages seven or eight to thirteen). In order to gain entrance to public school,
children leaving a preparatory school have to pass an exam known as Common Entrance.

24. Do talented children from not rich families have a chance to be educated at public schools?

a. Yes, however students will have to work at school in order to pay for education.

b. No, only the rich can be educated at public schools known for their high academic standards as well as exclusiveness.

c. Some schools offer bursaries to help children from less well-off families. Some students may also be helped by local education
authorities (LEAs).

25. What are the peculiar features of further education in Britain?

a. Courses are run by further education colleges, many of which also provide higher education courses.

Many further education courses are vocational, ranging from lower-level technical and commercial courses to more advanced
courses for those aiming at higher level jobs in business, administration and the professions.

b. Most colleges also offer non-vocational courses, including GCSE’s and A-levels.

Colleges have strong links with universities and other higher educational institutions, and these links can enable students to progress
from the further education college into an advanced stage of a degree course at university.

c. Further education (FE) in Britain is for people over 16 taking courses at various levels up to the standard required for entry to




higher education.

26. What do colleges and institutes of higher education give?

a. They give degrees, diplomas, certificates and postgraduate awards which aren't always welcomed by employers nationally and
internationally.

b. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers nationally and
internationally.

c. They give degrees, diplomas, certificates and postgraduate awards which are welcomed by employers within Great Britain only.
27. How many categories do the British universities fall into?

a. There are 5 categories:

the ancient English foundations;

the ancient Scottish ones;

the ancient Irish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

b. There are 4 categories:

the ancient English foundations;

the ancient Scottish ones;

the ‘redbrick’ universities in the industrial centers;

‘plate-glass’ universities.

c. There are no categories.

28. Are all British universities private?

a. Yes, all universities are private. Each has its governing council, including some local business people and local politicians as well
as few academics.

b. Yes, all universities are private, however, it should be mentioned that they are controlled by the state council, including statesmen
and local politicians as well as few academics.

c. No, there are also state universities which offer free education to the ones who succeded in passing entrance exams.

29. What does the application form contain?

a. It contains information on the applicant’s family members, their social status and education, his or her exam results (real or
expected), employment history.

b. It contains information on the course choices, applicant’s education so far, his or her exam results (real or expected), employment
history (if there were any paid jobs — full-time or part-time).

c. It contains information on the applicant’s education so far, his or her exam results (real or expected), employment history (if there
were any paid jobs — full-time or part-time).

30. How many degrees can the students study for?

a. Three:

Bachelor's degree

Master's degree

Doctor of philosophy

b. Bachelor's degree only.

c. Bachelor's and Master's degrees.

Score: 20 points

Test Total: 50 points

Cemectp 10

Texymuii KOHTpOJIb 1:

Tect

1. Read the text Bad Business Decisions.

2. Choose the best sentence to fill each of the gaps.
3. Answer the given questions.

4. Provide a decision for the given situation.

Texymuii KOHTPOJIb 2:

Tect

1. Read the article about Life coaching - regular meetings between a business person and a neutral consultant to discuss work-
related problems.

2. Choose the correct word to fill each gap.

3. For each question mark one letter on your Answer sheet.

4. Express your opinion on the ideas reflected in the article.

Kputepuu ounenku:

«OTIU4HOY, 84-100%, MOBBIIEHHBI YPOBEHb

CTyJeHT MOKa3bIBaeT INTyOOKUH YPOBEHb 3HAHUH OCHOBHBIX IPAMMATHYECKUX CTPYKTYP; OOIIEYNOTPEOUTEIHHOH,
00IEKYIBTYPHO!N B IPOPECCHOHANBHOM JIGKCUKH; PEIEBBIX KIIHIIE, HEOOXOJMMBIX JIJISI OCYIIECTBICHUS JIEIIOBOH KOMMYHHUKAITHN
HAa MHOCTPAaHHOM SI3BIKE.

«xopouioy, 66-83%, Moporoselil ypoBeHb
CTyzeHT MOKa3bIBAeT XOPOIINi YPOBEHB 3HAHMH OCHOBHBIX I'PaMMAaTHYECKUX CTPYKTYP; O0IIEYIIOTpeOUTEIHHOH,
OOIEKYyIBTYpHON 1 MPO(eCCHOHATBHOM TEKCHKH; PEUeBBIX KIIHIIIE, HEOOXOAUMBIX I OCYIECTBICHHUS J1€I0OBOH KOMMYHUKAIIUU




Ha MHOCTPAHHOM S3BbIKC.

«YIOBIETBOPUTEIBHO», 50-65%, TOPOroBbIi YPOBEHD

CryneHT noxassIBaeT 6a30BbIM ypOBEHb 3HAHWI OCHOBHBIX TPAMMATHUYECKHUX CTPYKTYP; OOMIEyNOTPEOUTEIBHOI, 00MEeKyIbTypHOM
U po(heCcCHOHATBHOMN JIEKCHKH; PEYEBBIX KIIHIIE, HEOOXOANMBIX ISl OCYIIECTBICHHUS €I0BOH KOMMYHHUKALMHA HA HHOCTPAHHOM
A3BIKE.

«HEYIOBIETBOPUTENEHOY, MeHee 50%, ypoBeHb He chopMHUpOBaH

CTyIeHT MoKa3bIBaeT HEYAOBIETBOPUTEILHBIH YPOBEHb 3HAHMH OCHOBHBIX I'PAMMATHYECKUX CTPYKTYP; OOIICYOTPEOUTENBHOM,
OOIIEKYIBTYpHO! B PO(ECCHOHATBHOM JIEKCHKH; PEYEBBIX KIIHIIIE, HEOOXOANMBIX JUII OCYIISCTBIICHHS JIEIOBOH KOMMYHHKAIINH
Ha MHOCTPAHHOM SI3BIKE.

OrneHovHOE cpencTBo Juckyccus

IepedeHb BOIPOCOB AJIst POBEACHHS TUCKYCCHH:
. Business communication.

. Business telephone etiquette.

. Body language in in business communication.
. Education as social and cultural phenomenon.
. The history of education.

. The most famous universities.

. Elitist or equal education?

. Variants and dialects of English.

. Enriching vocabulary.
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Kputepuu ounenku:

«OTIINYHOY, TIOBBILICHHBII YPOBCHb

CTyneHT caMOCTOSTENFHO peann3yeT YMEHHS IOCTPOCHNS BEICKA3bIBAHNS B CMOJICIHPOBAHHBIX (IPe/TaraeMbIX) CUTYalnsIX
OOIIEeHNS] HA HHOCTPAHHOM f3bIKe, IIPABUIIBHO HCHONB3Ys BepOalbHbIe U HeBepOalbHbIE CPEICTBA OOIIEHHUS, a TAKXKE
PEaIM30BBIBATE YETHIPE BUJIA PEUCBOH JIESITEIBHOCTH; BIIaJICET HHOCTPAHHBIM S3bIKOM KaK CTHJIEM JIEJI0BOrO OOIICHNUS, HABBIKAMH
MOATOTOBIICHHOW M HETTOTOTOBJICHHOH PeYH, a TaK)Ke TUCKYPCUBHBIMH TEXHOJOTUSIMH M TEXHUKOW peaji3aiiun
KOMMYHHMKATHBHBIX IIeJIell BEICKA3bIBAaHHS, aKTHBHBIM BOKAOYIISIPOM H KOMIUIEKCOM CPEACTB BBIPAXKEHUS MBICITUTEIFHOTO
COZIepIKAHMSI.

«XOPOIIIOY, TIOPOTOBHII YPOBEHB

CryneHT crnocobeH MoKa3aTh yMEHHUs IOCTPOSHHUS BBHICKA3bIBAaHHS B CMOJICTHPOBAHHBIX (IIPEATaraeMbIX) CUTyalUsAX OOIIEHUS Ha
MHOCTPAHHOM SI3bIKE, IPAaBUIILHO MCIIONB3Ys BepOaibHbIC U HEBEPOAIbHbIE CPEACTBA OOIICHHS, a TAK)KE PEaIn30BbIBATh YETHIPE
BHUJIa PEUCBOH ACATEIHHOCTH; CIIOCOOCH YaCTUYHO ITOKA3aTh BIAJCHAEC HHOCTPAHHBIM S3BIKOM KaK CTHJIEM JIEJIOBOTO OOIICHUS,
HaBBIKAMH ITOJTOTOBICHHOH U HETIOATOTOBIICHHOHN PEUH, a TAKXKE AUCKYPCHBHBIMH TEXHOJIOTHAMH U TEXHUKOH pean3annuu
KOMMYHHUKaTHBHBIX 1IeJIeil BBICKa3bIBaHUs, aKTHBHBIM BOKA0Y/ISIPOM M KOMIUIEKCOM CPEZCTB BBIPaXKEHHSI MBICIIUTEIIBHOTO
COZIepIKaHHUSI.

«YIOBIETBOPUTEIBHOY, IIOPOTOBLII YPOBEHb

CTyIeHT o pyKoBOJCTBOM IIPEoAaBaTelisi CIOCOOEH MoKa3aTh yMEHUS TOCTPOEHHUs BHICKA3bIBAHHS B CMOJIETHPOBAHHBIX
(mpemTaraeMeIX) CHTYAIISIX OOIIEHNST Ha HHOCTPAHHOM SI3BIKE, IIPABIIIBHO MCIIONB3YS BepOaNbHBIC U HeBepOAIBHBIC CPEICTBA
OOIIeHNS, a TAaK)Ke PEaTM30BBIBAT YETHIPE BUIA PEUEBOI NEATEILHOCTH; CIIOCOOCH YaCTUYHO MOKAa3aTh BIAICHUE HHOCTPAHHBIM
S3BIKOM KaK CTUJIEM JIETIOBOTO OOIIEHNs, HaBBIKAMHU ITOATOTOBIEHHOHN U HEMOATOTOBICHHON peun, a TaKkKe JUCKYPCUBHBIMU
TEXHOJOTHSAMH ¥ TEXHHKOH peann3aliil KOMMYHHKAaTUBHBIX LI€JICH BHICKA3bIBAHUSI, AKTUBHBIM BOKAOYJISIPOM U KOMILUIEKCOM
CPEICTB BBIPAKEHUS MBICIUTEIIBHOIO COIECP KAaHUS.

«HEYIOBIIETBOPUTEIBHO», YPOBEHb HE CHOPMHUPOBAH

CTyneHT 3aTpyaHASTCS WA He MOXKET I0Ka3aTh YMEHHS IIOCTPOCHHS BBICKa3BIBAHUS B CMOJICTUPOBAHHBIX (TIpEIaraeMbIX )
CHUTyanusx OOIIEHUs Ha MHOCTPAHHOM SI3BIKE, ITPABIJIFHO HUCIIONB3Ys BepOaTbHEIC H HEBEpOATBbHBIC CPEICTBA OOIICHNUS, a TAKKe
peann30BbIBaTh YETHIPE BUIA PEUEBOil JeATEIbHOCTH; HE BIIaIeeT HHOCTPAHHBIM SI3BIKOM KaK CTUJIEM JEeJI0BOTO OOIIEeHHS,
HaBBbIKAMU MTOJTOTOBIEHHOH U HEMOATOTOBIEHHON peUH, a TAK)Ke AUCKYPCHBHBIMH TEXHOJIOTHAMH U TEXHUKOH peanu3anuu
KOMMYHHUKATHBHBIX IIeJIeii BEICKA3bIBAaHHS, aKTHBHBIM BOKAOYIIIPOM M KOMIUIEKCOM CPEICTB BRIPAXKEHUS MBICITUTEIEHOTO
COJEpKAHUA.

5.3. Tembl IHCBMEHHBIX padoT (3cce, pedepaThl, KypcoBbIe padoThI U AP.)

Kypc 5 (cemectp 9)

1. Traditions in countries of the world.
2. Social holidays and festivals.




3. To Sir with Love. E.R. Braithwaite
4. A Teacher Who Had a Lot of Influence on Me. My Memories of School Days.
5. English in My Life.

Kypc 5 (cemectp 10)

. Education in England — Pros and Cons.

. If I Were an Oxford Student...

. Spare the Rod and Spoil the Child.

. The Idea of Testing Through Exams

. Similarities and Differences of the British and Russian Systems of Education
. How to talk about work.

. The difficulties of effective listening.

. What are the questions to ask when communicating.

. How to answer interview questions about communication.
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Kpurepuu onenku:

«OTJIIMYHOY, OBBIIICHHBIH YPOBEHb

CTyAeHT MOKa3bIBACT NIyOOKHH YPOBCHD 3HAHHIH 0COOCHHOCTEH CTHIMCTHKU HAITUCAHUS O(DUITHATBHBIX U HEODHUIMATBHBIX
IIMCEM, CprKTypHOﬁ THUIIOJIOTUH U MPaBUJI IOCTPOCHU MMCbMEHHOI'O pE€YCBOI'0 BLICKA3bIBAHNA HA U3YYA€MOM A3BIKEC,
CaMOCTOSTEIBHO Pealn3yeT YMEHUS BECTH JICJIOBYIO IIEPEIUCKY C Y9€TOM COLUOKYJIBTYPHBIX OCOOCHHOCTEH ¢
MIPEICTaBUTEISIMU JIPYTUX CTpPaH; BIaJeeT TEXHUKOM Ne0BOro MUChMa HA MHOCTPAHHOM SI3BIKE.

«XOopomo», HOpOFOBHﬁ YPOBCHb

CTy,HGHT IIOKa3bIBACT XOpOIHI/Iﬁ YPOBCHDb 3HAHUH 0COOEHHOCTEH CTHIMCTHKY HAITMCAHMS O(I)I/IIII/IEU'H:HBIX u HeO(i)I/IHI/IaIH:HLIX
IIMCEM, C'I‘pyKTypHOﬁ THUIIOJIOTUU U ITPaBUJI NOCTPOCHUS MMCbMEHHOTI'O pEYCBOI'O BHICKA3bIBAHWA Ha U3Y1aCMOM SA3bIKEC; crioco0eH
IOKa3aTb YMCHU BCCTU JACJIOBYIO IIEPCHUCKY C YICTOM COUHMOKYIIbTYPHBIX 0COOEHHOCTEHH ¢ OpEACTAaBUTCIEIMA APYI'UX CTPAH;
CIIOCOOCH YaCTUYHO T0KA3aTh BJIaJICHHUC TEXHUKOU ACJIOBOTO IMUCbMa Ha HMHOCTPAHHOM S3BIKE.

«yIOBJIETBOPHUTEIBLHOY, IOPOTOBLIIl yPOBEHb

CryneHT nokasbiBaeT 0a30Bblil YPOBEHb 3HAHUI 0COOCHHOCTEH CTHIMCTHKH HAaITUCAaHUsI OQUIHAIBbHBIX U HEO(DUIIMAIBLHBIX
MUCEM, CTPYKTYPHOW THUTIOJNIOTHH U ITPABHJI MIOCTPOCHUSI TUCbMEHHOTO PEUSBOT0 BBICKA3bIBAHHS HAa M3Y4aeMOM SI3bIKE; 1101
PYKOBOJICTBOM IIPEIojaBaTesIsi CIOCOOEH M0Ka3aTh yMEHHUS BECTHU JICJIOBYIO IEPEIUCKY C Y4ETOM COLMOKYIBTYPHBIX
0COOEHHOCTE C MPEACTABUTEISIMHU JPYIUX CTPaH; CIOCOOCH YaCTUYHO I0Ka3aTh BiaJICHHE TEXHUKOH JIeJIOBOrO MMChMa Ha
WHOCTPAHHOM SI3BIKE.

«HEY/IOBJIETBOPUTEIILHOY», YPOBEHB HE c(HOPMHUPOBAH

CTyneHT mokas3bIBaeT HEYIOBICTBOPUTEIBHBINH YPOBEHD 3HAHNI 0COOCHHOCTEN CTHIIMCTUKH HAIMCAHUs OQHUIINATIBHBIX 1
HEO(HUINAIBHBIX IHCEM, CTPYKTYPHOH THITOJIOTHH M TIPaBUIJI IOCTPOCHHUS MMCHbMEHHOTO PEYEBOTO BHICKA3BIBAHMUS HA H3yIaeMOM
SI3BIKE; 3aTPYAHACTCS MIIM HE MOXKET MOKA3aTh YMEHHSI BECTH JEJIOBYIO IIEPEIHUCKY C yI€TOM COLMOKYIBTYPHBIX OCOOEHHOCTEH C
MIPEACTABUTEISIMU PYIHX CTPaH; HE BIAJCET TEXHUKOM JEJI0BOrO MUChbMA HA HHOCTPAHHOM SI3BIKE.

5.4. OneHo4HBIE CPEACTBA 1JIsl IPOMEKYTOYHOM aTTecTallMu

Cewmectp 9

. Do you like children? In either case, explain why.

. Talking to a detective. You think you saw the people who’ve robbed your neighbours’ flat.
. You came home on holiday and tell your mother about your roommate.

. Give your friend the recipe of your favourite dish.

. What do you know about traditional dishes of various countries.

. Tell how you lay the table for a party at home.

. Do you prefer to do shopping on your own or in company? Why?

. What is the best place for shopping foods and goods in your city?

9. What is the best time for shopping (morning, evening, weekend)? Why

10. Tell about your nearest dry-cleaner’s.

11. Were you and your friends always satisfied with the hairdresser/barber .Speak about your negative experience.
12. What services can you get at the gas station?

13. Reading a newspaper advertisement for films.

14. My grandmother is fond of T.V. serials.

15. Clubs and societies in Russia.
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Kpurepuu onenku:

- OLIEHKA «OTIMYHO» BBICTABIISIETCS, €CIIM CTYACHT MOKa3bIBACT IITyOOKNH yPOBEHb 3HAHUH OCHOBHBIX ITPAMMAaTHYECKUX
CTPYKTYp; 00IIEYIIOTPeOUTENHLHOM, OOLIEKYIbTYpHON M IPO()ECCHOHAIBHOM JIEKCHKH; PEUEBBIX KITUIIE, HEOOXOMUMBIX JUIS
OCYIIECTBIICHUS AETOBOH KOMMYHHUKAIINN HAa HHOCTPAHHOM S3bIKE; CTPYKTYPHOH TUTIONOTHH U ITPABHJI IIOCTPOEHUS YCTHOTO H
ITMCEMEHHOTO PEYEBOT0 BBICKA3bIBAHHS HA U3y9aEMOM SI3bIKE; CAMOCTOSTEIEHO Pealli3yeT YMEHHS IIOCTPOCHHUS BEICKA3bIBAHHS
B CMOJICTUPOBAHHBIX (IIPEIaraéMbIX) CUTyalAX OOIIEHNS Ha HHOCTPAHHOM SI3bIKE, TPABHIIBHO MCIONbB3Yys BEpOAIbHBIC U
HeBepOaJIbHbIE CPEACTBA OOLICHNS]; PEaN30BbIBATh YETHIPE BUA PEUCBOH AEATENbHOCTH; BIIaICCT HHOCTPAHHBIM SI3BIKOM KaK




CTHJIEM JCJIOBOT'O O6H.[CHI/IH; HaBbIKaMH HOHFOTOBHQHHOﬁ 1 HETIOATOTOBJICHHOMN pe€un, a TaKKE€ TUCKYPCUBHBIMU TEXHOJIOTUAMUA
M TEXHUKOM pcaiu3aliii KOMMYHUKATUBHBIX neaeun BBICKA3bIBAHH A, aKTHBHBIM BOKa6yJ'[${pOM 1 KOMIIJICKCOM CPCIICTB
BBIPAXKCHHUA MBICIIUTCIILHOI'O COACPKAHUS.

- OIICHKA «XOPOLIO» BBICTaBJISETCS, ECIIU CTYAEHT IOKa3bIBaeT XOPOIINH YPOBEHb 3HAHHI OCHOBHBIX I'PaMMAaTHUECKUX
CTPYKTYp; 0OIIEYIIOTPEOUTENHLHOM, OOIIEKYAbTYpHON M TPO(EeCCHOHABHO JIEKCUKH; PEYEBBIX KITUIIE, HEOOXOMUMBIX JUTS
OCYILECTBIECHUS €N0BOM KOMMYHUKAIIUY HA HHOCTPAHHOM SI3BIKE; a TAK)KE 3HAHUI CTPYKTYPHOM TUIOJIOTHH U MPABHUI
MTOCTPOCHHS YCTHOTO U IMCEMEHHOTO PEYEBOT0 BHICKAa3bIBAaHHS HA H3Y4aeMOM S3BIKE; CIIOCOOCH ITOKa3aTh YMEHHS MTOCTPOCHUS
BBICKa3BIBAHISI B CMOJCITUPOBAHHBIX (IIPEUIaraeMBbIX ) CUTYAITUAX OOIICHHUS Ha MHOCTPAHHOM SI3BIKE, TPABHIHHO HCITONB3YS
BepOanbHBIC M HeBepOallbHBIE CPEICTBA OOIICHNUS; PEATN30BBIBATh YETHIPE BUA PEUEBON ICATEIFHOCTH;, CIOCOOEH YaCTHIHO
ITOKa3aTh BIIaJICHHE MHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JIEJIOBOTO OOIICHMST; HABBIKAMH ITOATOTOBICHHON M HEMTOATOTOBICHHON
pedu, a TakKe TUCKYPCUBHBIMHU TEXHOJIOTHSME U TEXHUKOH pearu3aliii KOMMYHUKATHBHBIX IIeJIei BEICKa3bIBAaHHS, AKTHBHBIM
BOKaOyJIsIpOM M KOMILIEKCOM CPEJICTB BEIPAKEHHUS MBICITUTEIHHOTO CO/ICPKAHHUS.

- OlIEHKa «Y/IOBJIETBOPUTEIHHOY BBICTABIISIETCS, €CITU CTYJEHT MMOKa3bIBaeT 0a30BbI YPOBEHb 3HAHUI OCHOBHBIX
IrpaMMaTHYECKUX CTPYKTYP; 00IICYIIOTPeOUTEIbHOM, O0IIEKYIBbTYPHON 1 MPOGECCHOHATBHOMN JICKCHUKH; PEUCBBIX KITHIIIE,
HEOOXOJUMBIX ISl OCYIICCTBIICHUS JICIIOBOM KOMMYHUKAIIMH HA HHOCTPAHHOM SI3bIKC; a TAKIKE 3HAHUU CTPYKTYPHOH
TUIIOJIOTUU U TPABUJI IOCTPOEHUS YCTHOTO U MUCbMEHHOTO PEYEBOr0 BHICKA3BIBAHUS Ha U3Y4aeMOM SI3bIKE; TI0]] pyKOBOACTBOM
Ipero1aBaTessl ClocoOeH MOKa3aTh YMEHHS ITOCTPOCHHS BBICKAa3bIBAaHHUS B CMOICIHPOBAHHBIX (TIPEASIaracMbIX) CHTYAIHSIX
OOIIeHNST Ha MHOCTPAHHOM SI3BIKE, IIPaBIIIFHO UCIIONB3YS BepOalbHBIC M HEBepOalbHBIE CPEICTBA OOIICHNS; peaTN30BHIBAT
YeThIpE BUJA PEUEBON ACATEIFHOCTH; CIIOCOOEH YaCTUYHO ITOKa3aTh BIaICHIE HHOCTPAHHBIM SI3BIKOM KaK CTHIIEM JEJIOBOTO
0OIIeHNsT; HaBBIKAMH TTOITOTOBICHHON M HEMOATOTOBICHHOH pedH, a TaKKe AUCKYPCUBHBIMU TEXHOJIOTUSAMH H TEXHUKON
peanu3ani KOMMYHUKAaTUBHBIX I1eieii BEICKa3bIBaHM, aKTHBHBIM BOKAOYISIPOM U KOMIIEKCOM CPENICTB BEIPAKEHHUS
MBICTIHTEIEHOTO COMEPKAHNS.

- OlIEHKa «HEY/IOBJIETBOPUTEIILHOY BBICTABIISETCS, €CIIH CTYJEHT MTOKa3bIBAET HEYIOBIICTBOPUTENLHBIN YPOBEHD 3HAHHIA
OCHOBHBIX T'PAMMATHYECKUX CTPYKTYP; OOIICYOTPEOUTENBHOM, O0IEKYIBTYPHOM U TPO(PECCHOHATBHOM JTEKCHKH, PEUCBBIX
KITUIIIE, HEOOXOMMBIX JUIsl OCYIIECCTBIICHHUS JICIOBOM KOMMYHUKAIIUN HA HHOCTPAHHOM SI3BIKE; 4 TAK)KE 3HAHHUH CTPYKTYPHOU
TUIIOJIOTUU U TIPABUJI IOCTPOEHUS YCTHOTO U MUCbMEHHOTO PEYEBOr0 BHICKA3BIBAHUS Ha U3Y4aeMOM SI3bIKE; 3aTPYIHSAETCS WIN
HE MOXKET IT0Ka3aTh YMEHUS IMOCTPOCHHS BHICKA3bIBAaHHS B CMOJACTHPOBAHHBIX (TIPEIaracMbIX) CUTYAITHSIX OOIICHIS Ha
HWHOCTPAaHHOM S3BIKE, IPABIIIEHO MCIIONB3Ys BepOanbHbIC U HeBepOalbHBIC CPEACTBA OOIICHHUST; PeaTH30BbIBATh YSTHIPE BHIA
peYeBOii ACATEIEHOCTH; HE BIIaZceT HHOCTPAHHBIM S3IKOM KaK CTHJIEM JEJIOBOTO OOIICHMUS; HABBIKAMH MTOITOTOBICHHON 1
HETIOJTOTOBIICHHOH pedH, a TaKKe AUCKYPCUBHBIMU TEXHOJIOTUSAMH U TEXHUKON peann3alnuil KOMMYHUKATHBHBIX Heei
BBICKa3BIBAaHIS, aKTHBHBIM BOKaOYIISAPOM M KOMIUIEKCOM CPENICTB BEIPAKEHHUS MBICITUTEIHHOTO COIECPKAHMS.

Cemectp 10

1 gacts:

1. Aims of Education

. The history of education (major milestones, the beginning of formal education).

. The history of education (Sumerian and Egyptian education, other middle eastern education).

. The history of education (Ancient Greek and Roman systems of education).

. The History of British Schools.

. State — Maintained Sector.

. School Life.

. Uniform at school — for and against.

9. The Idea of Comprehensive Schooling.

10. The idea of testing through exams.

11. Independent Sector.

12. Post — School Education.

13. Elitist vs. equal higher education.

14. What are universities for?

15. The Oldest and the Most Prestigious Universities (Oxford and Cambridge).

16. Tutorial system of education — pros and cons.

2 4acTe:

1. Language in social context.

. Introducing and greeting people.

. Most important business communicative skills.

. Types of listening.

. The power of asking questions.

. What are the questions?

. Tips on questions matter.

Kputepuu oreHku:

- OLICHKA «OTJIIMYHOY BBICTABISACTCSI, €CIIU CTYACHT MOKA3bIBACT INIYOOKHUI YPOBCHb 3HAHUI OCHOBHBIX IPAMMATHYECKUX
CTPYKTYp; 00LIeyNOTPeOUTENBHOM, OOIIEKYAbTYPHOM 1 IPOPECCHOHABHON JEKCHKH; PEYEBBIX KIHUIIE, HEOOXOMUMBIX IS
OCYILECTBIICHHS IeNIOBO KOMMYHHUKAL[MH HA HHOCTPAHHOM $I3bIKE; 0OCOOCHHOCTEH CTHINCTHKY HAIMCAHHUS O(HLIHATEHBIX U
HEO(HUIMATBHBIX TIHCEM, A TAK)Ke 3HAHUN CTPYKTYPHOM THIIOJIOTHH U IIPABKJI IIOCTPOCHHUS YCTHOTO ¥ MUCHMEHHOTO PEYEBOT0
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BBICKa3bIBaHMSI HA U3Y4aEMOM SI3BIKE; CAMOCTOSATENBHO PEAIN3yeT YMEHUS IOCTPOEHMSI BEICKA3bIBAHUSL B CMOAEIHPOBAHHBIX
(IpenutaraeMbIX) CUTYyalusX OOLICHHUS] HA HHOCTPAHHOM S3bIKE, IPaBUIIBHO HCIIONB3Ys BepOaIbHbIEC 1 HeBEpOabHbBIE CPE/ICTBA
0O0IIEHNS; BECTH ACIOBYIO IEPETIMCKY C YUETOM COLIMOKYIBTYPHBIX OCOOCHHOCTEN C MPEACTABUTEISAMH APYTUX CTPaH, a TAaKXKe
pEaIM30BBIBATL YETHIPE BHA PEUCBON ACATEIHHOCTH; BIIaIE€T HHOCTPAHHBIM SI3BIKOM KaK CTHJIEM JIEIOBOTO OOIIECHHS,
TEXHHUKOH JIeTI0BOTO MMChbMa Ha HHOCTPAHHOM SI3bIKE; HABBIKAMH IIOATOTOBICHHON M HETIOATOTOBICHHOMN PEUH, a TAKKe
JVCKYyPCUBHBIMU TEXHOJIOTUSIMU ¥ TEXHUKOH pealn3alni KOMMYHHKATHBHBIX LIEJICH BBICKA3bIBAHUS, aKTHBHBIM BOKaOYIIIpOM U
KOMIIJIEKCOM CPEJICTB BBIPAKEHHS MBICIUTEIIEHOTO COAEP)KaHMUS.

- OLICHKA «XOpOII0» BBICTABIACTCA, €CJIN CTYACHT IMOKAa3bIBACT XOpOIlII/Iﬁ YPOBEHb 3HAHUM OCHOBHBIX rpaMMaTU4YCCKUX
CTPYKTYp; OOIICYMOTPEOUTEIBHOM, O0IIEKYIBTYPHON 1 IPOPECCUOHATBHOM JCKCUKH, PESUEBBIX KITUIIIC, HEOOXOIUMBIX IS
OCYIIECTBIICHUS JICIIOBOY KOMMYHUKAITUM HA HHOCTPAHHOM SI3bIKE; OCOOCHHOCTEH CTHIIUCTUKY HAMKMCAHUS O(QUIMATBHBIX H
Heo(DHIUATEHBIX TUCEM, a TAKXKE 3HAHUH CTPYKTYPHOH THITOJIOTUH U MPABWII IOCTPOCHUS YCTHOTO U MUCBMEHHOTO PEYEBOTO
BBICKa3bIBAHISI HA H3Y4aE€MOM SI3BIKE; CIOCOOCH IMOKa3aTh YMEHUSI TOCTPOCHUS BBICKA3bIBAHHS B CMOICITHPOBAHHBIX
(npeayiaraeMbIx ) CUTYalUsIX OOLICHUS] HA UHOCTPAHHOM SI3bIKE, TIPABHJIBHO UCIIOJB3Ys BepOabHbIC U HEBEpOAIbHbIC CPE/ICTBA
0OIIIEHHST; BECTH JCIOBYIO IEPEIUCKY C YUETOM COILIMOKYIBTYPHBIX OCOOCHHOCTEW C MPEICTABUTEISMH JIPYTUX CTPaH, a TAKKE
peaM30BBIBAT YETHIPE BH/A PEUCBOM ACATECIBHOCTH; CIIOCOOEH YaCTUYHO MOKA3aTh BIIA/ICHHE HHOCTPAHHBIM SI3IKOM Kak
CTHJIEM JIEJIOBOTO OOIIEHHUS, TEXHUKOM JEI0BOr0 MUCbMa HAa MHOCTPAHHOM SI3bIKE; HABBIKAMHU TTOATOTOBICHHON H
HETOATOTOBJICHHON PeyH, a TAKKe TUCKYPCUBHBIMU TEXHOJOTUAMH U TEXHUKOI peann3aliii KOMMYHUKATUBHBIX LieNeit
BBICKA3bIBAHHW A, aKTHUBHBIM BOKa6yJ'I${pOM 1 KOMITJIEKCOM CPE€ACTB BBIPAXKCHUA MBICIIUTCIIBHOI'O COACPIKAHUA.

- OIICHKA «YJIOBJIETBOPUTEIIHLHO» BBICTABIISCTCA, €CIIM CTYACHT ITOKa3bIBaeT Oa30BbI yPOBEHb 3HAHUI OCHOBHBIX
rpaMMaTHYECKUX CTPYKTYP; 0OIIeynOTpeOUTENEHOM, O0IIEKYIBTYPHOH U MTPO(ECCHOHANBHON JISKCHKHU; PEUEBBIX KIHIIE,
HEOOXOANMBIX ISl OCYIIECTBICHUS JET0BOH KOMMYHHKAIIMU HA HHOCTPAHHOM SI3BIKE; 0COOCHHOCTEW CTHIIMCTUKH HAIMCAHUS
oHIMATIBHBIX U HEO(UIMATBHBIX IIHCEM, a TAK)KE 3HAHUH CTPYKTYPHOH THITOJIOTHH M IIPABHJI TOCTPOEHHS YCTHOTO U
MTMCEMEHHOTO PEUEBOT0O BBICKA3bIBAHHS HAa M3Yy4aEMOM SI3BIKE; 1101 PyKOBOJICTBOM IIPETIOIaBATENs] CIOCOOCH IOKa3aTh YMEHHUS
TIOCTPOCHHMS BHICKAa3bIBAHHUS B CMOJICIUPOBAHHBIX (IIPE/IaraeMbIX) CUTYAIUAX OOIIECHNST HA HHOCTPAHHOM SI3BIKE, ITPABHIILHO
UCTIONB3Ys BepOasbHbIE 1 HeBepOaIbHBIE CPEACTBA OOIIEHNS; BECTU JICJIOBYIO MEPEIHCKY C YIETOM COLMOKYIbTYPHBIX
0COOCHHOCTEN C MPEACTABUTEISAMH JPYTUX CTPaH, a TAKXKE PEaM30BBIBATh YETHIPE BU/IA PEUCBOI ACATEIPHOCTH; CIIOCOOEH
YaCTUYHO [0KA3aTh BJIaJCHIE HHOCTPAHHBIM SI3IKOM KaK CTHJIEM AEIOBOTO OOIIEHHs, TEXHUKOH JIeJI0BOr0O MUChbMa Ha
HHOCTPAaHHOM SI3BIKE; HaBBIKAMH ITOATOTOBJICHHON M HETIOATOTOBICHHON PEUH, a TaKXKe JUCKYPCHUBHBIMH TEXHOJIOTHSIMHU U
TEXHUKOH peann3alui KOMMYHUKATHBHBIX 1I€JIeH BbICKa3bIBaHHs, aKTUBHBIM BOKAOYJISIPOM U KOMIUIEKCOM CPEZCTB BBIPAXKECHUS
MBICTIUTENBHOTO COJCPKAHNUS.

- OLIEHKA «HEY/IOBJIETBOPUTEIHHOY» BBICTABIISIETCS, €CIIM CTYACHT IIOKA3bIBAET HEY/IOBIETBOPUTENLHBIH YPOBEHb 3HAHUH
OCHOBHBIX I'PaMMaTHYECKHUX CTPYKTYp; 00IIEyIOTPeONTEILHOM, O0IEKYIbTYpHON 1 MPO(ecCHOHANBHOMN JIEKCHKHU; PEUEBBIX
KJIMIIE, HEOOXOIMMBIX JUISl OCYILIECTBIICHHUS JISIOBOH KOMMYHHKAIIMN Ha HHOCTPAHHOM SI3BIKE; OCOOEHHOCTEH CTUIINCTUKI
HaIUcaHus OPUIHATBHBIX U HEO(PUIMABHBIX IIHCEM, a TAK)KEe 3HAHUH CTPYKTYPHO# THIOJIOTHH U MPaBHJI HOCTPOSHHS YCTHOTO
Y IMICBMEHHOT'0 PEYEBOT0 BEICKA3bIBaHHS HA H3y9acMOM SI3bIKE; 3aTPYIHACTCS WM HE MOXKET ITOKa3aTh YMEHUS OCTPOCHHS
BBICKa3bIBaHMS B CMOJIECIMPOBAaHHBIX (IIpelylaraeMbIX) CHUTYalHAX OOLICHNS HA HHOCTPAHHOM S3BIKE, TIPABHIBHO UCHOJIB3YS
BepOanbHbIe M HeBEepOaIbHBIE CPEICTBA OOIICHNUS; BECTH JICIOBYIO IIEPETIHCKY C YIETOM COIMOKYIBTYPHBIX OCOOCHHOCTEH C
IPEeJICTaBUTEISIMH IPYrUX CTpPaH, a TakoKe Pea30BbIBAaTh YETHIPE BUJIA PEUEBOH ACATEILHOCTH; HE BIafieeT HHOCTPAaHHBIM
SA3BIKOM KaK CTHJIEM JCJIOBOI'O O6IJ.I€HI/I$[, TEXHUKOMU JCJIOBOI'0 MMChbMa Ha HHOCTPAHHOM SA3bIKE; HABBIKaAMU HOHFOTOBHCHHOﬁ u
HeHOI[FOTOBHeHHOﬁ peUHn, a TAaK¥KEC TUCKYPCUBHBIMU TEXHOJIOTUAMU U TECXHUKOM peain3aiii KOMMYHUKATUBHBIX Heﬂeﬁ
BBICKA3bIBaAHN A, aKTHBHBIM BOKa6yJ'IHpOM 1 KOMITJIEKCOM CPE€ACTB BbIPAKCHHUA MBICIIUTCIILHOI'O COACPIKAHU.

6. YHEBHO-METOJNYECKOE U TH®OPMAIIMOHHOE OBECIHHEYEHHME JUCIMIIVIMHBI (MO Y JIA)

6.1. Pexomenayemas jqutepartypa

6.1.1. OcHoBHas iuTEpaTypa

ABTOpBI, COCTABUTEIH 3arnaBue W3znarenbcTBO, TOA . anpec
JI1.1 | Kupeesa /.M., Man and the movies. The British system of T'opHO-AnTakck: http://elib.gasu.ru/index.p
Motsko M.JL. education: yue6HOe mocoOHe s CTYICHTOB 3 PUOTATY, 2015 hp?

Kypca o4HO# (opmsl 00y4. mo Hamp. 44.03.05 option=com_abook&view

Ien. o6p., mpodunu Muoctp. 513., Pycck. s13. =book&id=43:man-and-

aHrJ1. 513., THOCTp. 513. ¥ UHOCTP. 53., PojH. 3. the-movies-the-british-

1 HHOCTD. 3. system-of-
education&catid=35:inost
rannye-
yazyki&Itemid=180

JI1.2 | Kpyrnukosa E.A. JIeKCHKOJIOTHS aHTIIMHCKOTO S3bIKA: ydeOHOe KpacHosipck: http://www.iprbookshop.r

nocobue Cubupckuit /84368

(henepanbHbIi

yHuBepcurer, 2016

6.1.2. JlonoiHUTEILHAS JIMTEpPaTYpa



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=43:man-and-the-movies-the-british-system-of-education&catid=35:inostrannye-yazyki&Itemid=180
http://www.iprbookshop.ru/84368

ABTOPBI, COCTaBUTENH 3arnaBue W3naTenbcTBO, rOj On. aapec
JI2.1 |TI'me6oBa M.B. Y4eOHble MaTepHalTbl IO MPAKTHKE YCTHOM T'opHo-Auraiick: http://elib.gasu.ru/index.p
PeUu aHITIMIICKOTO SI3bIKa AJISl CTyACHTOB 4 PUOTATY, 2010 hp?
Kypca: ydeOHOe TocoOne ISl CTYICHTOB option=com_abook&view
AHTJIMICKOTO OTENICHUS =book&id=507:uchebnye-
materialy-po-praktike-
ustnoj-rechi-anglijskogo-
yazyka-dlya-studentov-4-
kursa&catid=35:inostrann
ye-yazyki&Itemid=180
JI2.2 |Roberts R., Clare A., New Total English: Intermediate: student's Harlow: Pearson,
Wilson JJ. Book with ActiveBook plus Vocabulary 2011
Trainer
JI2.3 | Apakun B.JI. IIpakTHueckunii Kypc aHIITHHCKOTO S3BIKA. 2 Mocksa: BIAIOC,
Kypc: y4eOHUK Ui BYy30B 2000

6.3.1 Ilepevyenb mporpaMMHOTo odecreyeHnst

6.3.1.1 | Moodle

6.3.1.2 | Kaspersky Endpoint Security ans 6u3neca CTAHAPTHBIN

6.3.1.3 | MS Office

6.3.1.4 | MS WINDOWS

6.3.1.5 | AAnpexc.bpayzep

6.3.1.6 | LibreOffice

6.3.1.7| NVDA

6.3.2 TlepeuyeHb HHPOPMALMOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1 | ba3a naHHBIX «2neKkTpoHHas 6nbIHoTeKa ['OpHO-ANTalCKOr0 TOCYAapCTBEHHOTO YHHBEPCHUTETAY

6.3.2.2 | DnektpoHHO-0MbOIHOTeYHas cucteMa IPRbooks

7. OBPA3OBATEJIBHBIE TEXHOJIOTUH

JIUCKYyCCHUs

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI (MOAYJIS)

Homep aynuropuu

Ha3nauenue

OcHOBHOE OCHAIIIEHHE

312 A2

JlunradoHHBII KaOMHET /ISl POBEACHUS
MIPAaKTHYECKUX U JTa0OPAaTOPHBIX 3aHITHH

Pabouee mecto npenonasarens. [locagounsie mecTa s
oOyJaromuxcs (1o KOJIMIECTBY 00YJarOIINXCs),
ydeHH4IecKas JOCKa, HOYTOyK (15 mmIT.), HaymTHUKH,
KOJIOHKH

202 A4 Komnerorepnsiit knacc. [lomemenue asis Pabouee mecto mpenonasatens. [Tocagounsie MecTa
CaMOCTOSTENTFHON pabOTHI oOyJaroruxcs (1o KOJIMIECTBY 00 YIarOIINXCS).
MynbpTHMETHATIPOCKTOP, SKPaH, KOMITBIOTEPHI
208 A4 YuraneHeli 3a1. [Tomemenue mis Pabouee mecto npenonasatens. [Tocagouynsie MecTa
CaMOCTOSATENILHON PabOTHI oOyuaromuxcst (I10 KOJIMYECTBY 00yJaIomunXCs).
KomneroTeps! ¢ qoctymom B THTEpHET, MPOEKTOP, PKPaH,
KOMUPOBATIBHEIH ammapaT, MHOTO()yHKITHOHAIEHOE
YCTPOMCTBO, BRICTABOYHBIC CTEIUIAXKH, IEYATHBIC H3/TaHU.
314 A2 Y4ueOHast ayAUuTOPHS UTS IPOBCICHHUS Pabouee mecto mpemonasatens. [locagounbie mecta s

3aHATUH JEKINOHHOTO THIIA, 3aHATHH
CEeMHUHApPCKOT'0 THUIIA, KypCOBOTO
MIPOEKTUPOBAHMS (BBITOIHEHHUS KypCOBBIX
paboT), TpyIIOBEIX M HHANBHUAYAIBHBIX
KOHCYNBTALUH, TEKYILEro KOHTPOIIS U
MPOMEKYTOUHOMN aTTeCTalluu

oOyJaromuxcs (1o KOJIMIECTBY 00YJarOIINXCs),
y4eHHYECKasl 10CKa, Kadenpa, HHTEPAKTUBHAS JOCKa,

HOYTOYK

9. METOJJUYECKHE YKA3SAHHUSA J1JI51 OBYYAIOIIIUXCS IO OCBOEHUIO JUCIUITJIMHBI (MOY JIS)

CamocrosiTenbHast paboTa CTYIEHTOB 110 KypCy HallpaBieHa Ha COBEpIICHCTBOBAHNE YMEHUH 1 HABBIKOB, OJIyYeHHBIX Ha
NPaKTHYECKHX 3aHATHAX, a TAKKe Ha Pa3BUTUE Y CTYACHTOB KPEaTUBHOCTH, HHUIINATHBbI, yMEHHS OPraHU30BBIBATH CBOE BPEMSL.
ITpw BEITOTHEHUH CaMOCTOSITENIFHOM PabOTHI CTyAEHTY HEOOXOIMMO MCIIONB30BaTh HE TOJIBKO MaTepPHANIbl yIeOHHKOB B yIeOHBIX
nocoOui, yka3aHHBIX B OHOIHOrpaUIecKUX CIIUCKAX, HO M 3HAKOMUTBCA C JOIOJIHUTEIBHON uTepaTypoii, MHTepHeT-

HUCTOYHHUKAMMU.

HHS{ IIOATOTOBKH K 3aHATHAM HCO6XOI[I/IMO PacCMOTPETh BOIIPOCHI U pa306paTL 3aJaHus, O6paTI/ITLC${ K pCKOMCHZ[yeMOﬁ

y4eOHOM TuTepaType.



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=507:uchebnye-materialy-po-praktike-ustnoj-rechi-anglijskogo-yazyka-dlya-studentov-4-kursa&catid=35:inostrannye-yazyki&Itemid=180

HpI/I YTEHUUN XYHOKCCTBCHHBIX WJIM UHBIX TEKCTOB Ha AHTJIMMCKOM SI3BIKE uenecoo6pa3H0 HCTOJIB30BaTh HApAdy C
ABYA3BIYHBIMH CJIOBapAMH CIIPABOYHUKHU 11O CTPAHOBECACHUIO U TOJIKOBBIC CJIOBApH.
PCKOMCHI[aI_II/II/I 110 BBIITOJITHCHHIO ITMCBMCHHBIX pa60T

[TucerMeHHbIe PabOTHI HY’KHO BBITIOJIHATH B COOTBETCTBUHU C PEKOMEHIAIMAMU, TAHHBIMH IIPENOaBaTelieM, a TAkKe B
COOTBETCTBHU C TEOPETUUECKUM MaTEPUAIOM.
Bupl muckMeHHBIX padoT:

1. SUMMARY

Summary — is a brief account giving the main points of a matter. Summarizing, or making a summary, is necessary in a variety of
everyday situations. In written practice, summarizing is training in style, its ultimate aim being the ability to present ideas, clearly
and concisely expressed, in a logical and readable form. There are two types of summarizing: 1) Free or Brief Summarizing, and 2)
Précis-Writing.

1) Brief Summary — is an outline of some broad topic containing only the essential points and expressed in the minimum of
words. One of its varieties is the Synopsis, i.e., the summary of a book usually standing at the beginning of the book to tell the
reader what it is about.

2) Précis-Writing — being a more formal type of exercise, consists of summarizing the contents of a paragraph, a passage, a
chapter, or of a letter, a document, but not a full-length book. It presupposes a clear concise orderly retelling of the contents of a
passage or a text. It is ordinarily about 1/3 or 1/4 as long as the original.

A Précis does not express the “thought” of a passage, for the “thought” cannot be divorced from the words and, consequently, the
passage cannot be expressed more concisely that its original length. The Précis involves the summarizing of the gist of a passage

and the exclusion of minor points. A good Précis is a sign of a good brain. Making a Précis act in accordance with the following

steps:

. Read the passage thoroughly. Be sure you understand completely every shade of meaning in it;

. Select the main points and write them in your own words, but if the words of the original, carefully selected, come more
easily, by all means use them;

. Subordinate or eliminate minor points;

. Retain the paragraphing of the original, unless the summary is extremely short;

. Preserve the proportion of the original;

. Change direct narration to indirect whenever it is possible;

. Use words instead of word combinations and word combinations instead of sentences;

. Omit figures of speech, repetitions, and most examples

. Avoid wordy phrases containing colourless words like character, nature, case, manner, kind, sort, etc.;
. Don’t use personal pronouns, use proper names;

Use only the information taken from the passage — do not introduce any extra material by way of opinion, interpretation or
appreciation you would yourself have expressed on the same subject.

2. DESCRIPTIVE ESSAY

More than many other types of essays, descriptive essays strive to create a deeply involved and vivid experience for the reader.
Great descriptive essays achieve this affect not through facts and statistics but by using detailed observations and descriptions.
What do you want to describe?

As you get started on your descriptive essay, it's important for you to identify exactly what you want to describe. Often, a
descriptive essay will focus on portraying one of the following:

. a person
. a place

. a memory

. an experience
. an object

Ultimately, whatever you can perceive or experience can be the focus of your descriptive writing.

Why are you writing your descriptive essay?

It's a great creative exercise to sit down and simply describe what you observe. However, when writing a descriptive essay, you
often have a particular reason for writing your description. Getting in touch with this reason can help you focus your description and
imbue your language with a particular perspective or emotion.

Example: Imagine that you want to write a descriptive essay about your grandfather. You've chosen to write about your
grandfather's physical appearance and the way that he interacts with people. However, rather than providing a general description of
these aspects, you want to convey your admiration for his strength and kindness. This is your reason for writing the descriptive
essay. To achieve this, you might focus one of your paragraphs on describing the roughness of his hands, roughness resulting from
the labor of his work throughout his life, but you might also describe how he would hold your hands so gently with his rough hands
when having a conversation with you or when taking a walk.

How should you write your description?

If there's one thing you should remember as you write your descriptive essay, it's the famous saying: show don't tell. But what's the
difference between showing and telling?

Consider these two simple examples:

. I grew tired after dinner.

. As I leaned back and rested my head against the top of the chair, my eyelids began to feel heavy, and the edges of the
empty plate in front of me blurred with the white tablecloth.




The first sentence tells readers that you grew tired after dinner. The second sentence shows readers that you grew tired. The most
effective descriptive essays are loaded with such showing because they enable readers to imagine or experience something for
themselves.

As you write your descriptive essay, the best way to create a vivid experience for your readers is to focus on the five senses.

. sight
. sound
. smell
. touch
. taste

When you focus your descriptions on the senses, you provide vivid and specific details that show your readers rather than tell your
readers what you are describing.

Quick Tips for Writing Your Descriptive Essay

Writing a descriptive essay can be a rich and rewarding experience, but it can also feel a bit complicated. It's helpful, therefore, to
keep a quick checklist of the essential questions to keep in mind as you plan, draft, and revise your essay.

Planning your descriptive essay:

. What or who do you want to describe?

. What is your reason for writing your description?

. What are the particular qualities that you want to focus on?

Drafting your descriptive essay:

. What sights, sounds, smells, tastes, and textures are important for developing your description?

. Which details can you include to ensure that your readers gain a vivid impression imbued with your emotion or
perspective?

Revising your descriptive essay:

. Have you provided enough details and descriptions to enable your readers to gain a complete and vivid perception?
. Have you left out any minor but important details?

. Have you used words that convey your emotion or perspective?

. Are there any unnecessary details in your description?

. Does each paragraph of your essay focus on one aspect of your description?

. Are you paragraphs ordered in the most effective way?

3. INTERVIEW

1. Start your interview with questions that identify your subject. Follow these questions with those that address the issues you want
to cover.

2. Number your questions and place them in the order you want to ask them. It is difficult to cover all the bases in your initial script
without having the answers, so being prepared with follow-up questions is always a good idea. Also be prepared for surprises and
don't allow them to catch you off guard.

3. Make notes to yourself in the columns of your interview script to help remind you of the direction of the interview. You want to
allow yourself room to improvise questions on the spot, depending upon your subject's direction; but you also want to stay on track
and ensure your interview covers everything you wanted to cover. It might be helpful to write your questions under bold headings
that indicate the general direction of specific sets of questions.

4. Analyze your notes and write your interview. There are two formats for writing an interview:

The first type of interview is the essay format. In this type of interview you are going to frame what you were told into an essay
which portrays the individual a certain way, usually, but not always, favorably. The essay is written from your perspective and
makes no attempt at objectivity. It is the author's subjective experience of this person. In the second type of interview, the author's
questions and the interviewee's responses are written down in a kind of script that reads much like a play. In this type of interview,
the author attempts to project a kind of disciplined objectivity, and the interviewee's responses are left to make the impression on
the audience that they made to the interviewer.

4. MOVIE SCRIPT

It's easy to feel intimidated by the thought of writing a screenplay. The rules! The formatting! The binding! Don't let the seemingly
endless parade of screenwriting elements scare you away from writing your first script.

It’s crucial to remember that film is primarily a visual medium. As a screenwriter, you must show what's happening in a story,
rather than tell. A 2-page inner monologue may work well for a novel, but is the kiss of death in a script. The very nature of
screenwriting is based on how to show a story on a screen, and pivotal moments can be conveyed through something as simple as a
look on an actor's face. Let's take a look at what a screenplay's structure looks like.

Screenplay Elements

Below is a list of items (with definitions) that make up the screenplay format, along with indenting information.

Scene Heading

A scene heading is a one-line description of the location and time of day of a scene. It should always be in CAPS. Example: EXT.
WRITERS STORE - DAY reveals that the action takes place outside The Writers Store during the daytime.

Subheader

When a new scene heading is not necessary but some distinction needs to be made in the action, you can use a subheader. But be
sure to use these sparingly, as a script full of subheaders is generally frowned upon.

Action

The narrative description of the events of a scene, written in the present tense. Remember: only things which can be seen or heard
should be included in the action.

Character

When a character is introduced, his name should be capitalized. For example: The door opens and in walks LIAM...

A character’s name is CAPPED and always listed above his lines of dialogue. Minor characters can be listed without names, for




example, TAXI DRIVER or CUSTOMER, etc.

Dialogue

Lines of speech for each character. Dialogue format is used anytime a character is heard speaking, even for off-screen or voice-
overs.

Extension

Placed after the character’s name, in parenthesis. An abbreviated technical note placed after the character’s name to indicate how
the voice will be heard onscreen, for example, if the character is speaking as a voice-over, it would appear as LIAM (V.O.).

5. MOVIE REVIEW
What is a film review?
Perhaps we should first point out what a film review is not. A film review is not a detailed explanation of everything that took place
in the film.
The real purpose of writing a film review is to show why you liked or disliked a particular film, the film’s place among cinema,
how the actors played their roles, and why someone should watch it.
1. Watch the film. You obviously can’t evaluate the film without watching it first. Get a good understanding of the film’s
purpose and plot.

Evaluate the Film. Ask yourself some questions:

What was the film’s purpose?

Did it fulfill that purpose?

Is the plot clear and well organized, or filled with holes?

Does the film include only what’s necessary, or is it cluttered with needless events and details?

Any spectacular camera shots?

Is the film boring and lifeless, or is it vivid and alive?

Is the dialogue colorful and exciting, or trite?

Is the film based on a book, or historic event, or perhaps a sequel?

Is the film accurate in portraying its time period?

Did the actors bring the characters to life?

Know the actors and directors of the film as well as their previous films. Did the actor and director work on any other
orks together? Do they have a particular style? Are they Oscar winners? Did this film receive any Oscars?

Writing the Review: A film review has 4 main parts.

Introduction

Summary

Proof of Thesis

Conclusion
The introduction includes general information about the film, such as the title, director, actors, and genre of film. The introduction
should also include a thesis statement. A thesis statement shows your attitude towards the film, as well as gives the main ideas that
you’re going to develop in the film review. A thesis statement gives your evaluation of the film (did you like it, or dislike) and the
reasons for that evaluation.
Compare these two thesis statements:
Poor: “I didn’t like the film. Something about it bothers me.” (Vague, no Reason Given)
Better: “Despite an exciting plot, this film is not quite satisfying because it gives an inaccurate picture of a soldier’s life during
World War II.” (Specific Reason Given)
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Poor: “I think this is a good film. I really enjoyed it.” (Vague, why did you enjoy it?)

Better: “Every scene in this film showed Alfred Hitchcock’s mastery as a director, but what really makes this film enjoyable are the
lively dialogue, suspense, and convincing characterization by the actors.” (Specific reasons given why you like the film, which you
can develop throughout the review.)

Summary: The summary shouldn’t be too long. Try not to bore the reader with needless details, and be sure not to include spoilers.
If you feel you must include spoilers, be sure you put a warning. Most of all, the summary should be brief — short and sweet — don’t
tell every single detail that happened in the film.

Proof of Thesis: This is the third part of the film review. Its purpose is to let you show that your evaluation was fair and accurate.
Prove your thesis statement by using examples from the film itself. For instance, if you stated that the film was full of suspense, pull
something from the film to support that claim. Most importantly, be specific. Give specific details.

Conclusion: The conclusion is basically the restatement of the thesis. You can also state if the film is a classic, and the film’s future
popularity.

6. REFLECTIVE ESSAY

Reflective writing is different from most other forms of academic writing because it does not require (usually) that you cite sources.
Instead, it calls on you to express your own views on an experience, even though you may have "experienced" it only in print or on
the screen.

Rather than ask, "what is reflective writing," you might better ask "what is reflective thinking?" Writing, after all, is the process of
making your thinking visible on paper. Consider the root word "reflect," meaning "to give back an image." To think reflectively
means to give a second look at your own experience in order to analyze and learn from what took place.

Reflective thinking fosters metacognition: that is, the ability to analyze and understand your own thought processes. Metacognition
enables you to develop strategies for acting purposefully towards a goal. It is the opposite of unproductive random behavior—trial
and error—that dooms you to repeat mistakes and prevents you from applying successful strategies from the past.

Characteristics of Reflective Writing




Reflective writing for an academic assignment, regardless of its purpose or setting, can be identified by these characteristics:

It is purposeful. Reflective writing does not mean jotting down scraps of thoughts as they pop into your head. That might work for a
personal diary, but not for reflective writing with an academic purpose. Start with a goal: What do you want to accomplish, to learn,

to improve, to demonstrate, to understand better. . . ?

It is personal. It explores a relationship between the writer and something else.

It is perceptive. Reflective writing is not merely describing or telling a story. It requires higher order thinking skills:

. Analysis. What are the separate and underlying components of the situation, process, or argument you are reflecting on?
What are the causes and effects?

. Synthesis. How do those components relate to or react to one another? How are they different when considered together
rather than apart? What would happen if you introduced a change? How can you summarize?

. Evaluation. What is your attitude towards the subject? What is your degree of subjectivity? How have you been affected?
What part will you accept or reject?

It is polished. Although you may not use research sources, reflective writing must meet the standards of precision, clarity,

conciseness, and correctness of any other styles of formal writing.

. Plan to write and revise. Do not hand in the first draft.

. Use formal punctuation, use complete sentences, insert page numbers and headings when appropriate, and maintain
margins and paragraph indents.

. Read the paper back to yourself, aloud. When you write from a personal perspective, it is easy to lose sight of your

audience. Check for clear organization and graceful transitions.
. Run the spell check.




