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1. HEJIA U 3AJAYY OCBOEHUSA JUCIITUITIJINHbBI

1.1 | LJenu: chopMupoBaTh yMEHHE YUTaTh, IOHUMATh U AHAIM3UPOBATH AYTCHTHYHBIE TEKCTHI HA M3Y4aeMOM SI3BIKE, YIIyOHTh
3HAHUSA CTYICHTOB O CTPaHAX M3y4aeMOro SI3bIKA.
1.2 | 3aoauu: * pacipuTh W MOTIOIHATH JIEKCUUECKHUN 3arac CTYJCHTOB;
. HAY4UTh 3IEMEHTAM CPABHUTEIBHO-CONOCTABUTENBHOTO aHAIM3a S3BIKOBBIX SIBIICHUI POJHOTO M aHIIMKACKOTO
S3BIKOB;
. chopMUpPOBaTh YMEHUS HCIIOIB30BAHUS IEMEHTOB CTHIIMCTHUECKON MHTEPIIPETANH ayTeHTUYHBIX
HEalaNTHPOBAaHHBIX XYIO0KECTBEHHBIX TEKCTOB HA M3y4a€MOM HMHOCTPAaHHOM S3BIKE.
2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OOII
Huxkn (pazpen) OOIT: | b1.B.01
2.1 | TpeGoBaHusl K IPpeIBAPUTEIbHOI IOATOTOBKE 00y4aI0IErocs:
2.1.1 | I[IpakTrgeckas rpaMMaTHKa (EPBBIH A3BIK)
2.1.2 | IIpakTraeckas GoHETHKA (TIEPBBIH A3BIK)
2.1.3 [ [IpakTHKa yCTHOM M MUCEMEHHOMN pedH (TIepBBIN SA3BIK)
2.2 | JMCUMILIMHBI M IPAKTUKH, 1/ KOTOPLIX OCBOCHHE JAHHOH TUCIMILIMHBI (MO1Y./151) HEOOXOAUMO KAK
npeJuecTByomee:
2.2.1 | IlpakTHKa yCTHOH U MMCbMEHHOM peuu (MepBbIi A3bIK)
2.2.2 | Teopetuueckue OCHOBBI IEPBOTO SA3bIKA
2.2.3 | Teopus 1 mpakTHKa epeBoaa
2.2.4 | IloaroroBka K caaye U ciaya rocy1apCTBEHHOT'O SK3aMeHa
2.2.5 | BeimonHeHHe 1 3aIUTa BBITYCKHOM KBAIM(HUKAIHOHHONW paboThI
2.2.6 | IlpepaunnoMHast IpakTUKa
2.2.7 | llenaroruueckas nmpakTHKa
2.2.8 | PanHee oOyueHre HHOCTPAHHBIM S3BIKAM
2.2.9 | YueOHas MeToqruecKast MpaKkTHKa
2.2.10 | YuyeOHas s3bIKOBast IPAKTUKA
2.2.11 | O3HakOMHTeNbHAS PAKTHKA

3. KOMIIETEHIIMN OBYYAIOIIEIOCA, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUSA IUCIIUITJINHBI

(MOJY.JIST)

IIK-1: Cnoco6en cpopMupoBaTH MOTUBALMIO K 00y4eHHIO Yepe3 OPraHnu3alnio0 BHEYPOUHOIl 1eATeILHOCTH 00y4aomuXcst

B COOTBETCTBYIOLIEH NpeAMeTHO 001acTH

HN-1.1ITIK-1: O6aaaaer cnienuaJabHbIMH 3HAHUSAMH H YMEHUSIMU B NIPEAMETHOI 001acTH

3HATh:

- HOBYIO JICKCHKY B paMKax U3y4aeMoro Kypca M COJIepyKaHUe U3y4aeMbIX ayTEeHTUUHBIX Xy10’KECTBEHHBIX TEKCTOB;
- 6a30BbIC MOAXO/BI ¥ METOBI B 00YUCHUH TIPENOAABAEMON IMCIUILTHHBL;

YMETb:

- yHOTPeONATh JTEKCUKY aKTHBHOTO BOKAaOYIIsApa B Pa3TMIHBIX KOMMYHHKATHBHBIX CUTYAILUSIX B YCTHOH U MUCBMEHHOH (opMax;
- OpraHM30BaTh y4eOHBI MpoIiecc;

BJIAJCTh:

- HaBBIKAMH UCIIOJIb30BaHUA I/I3y‘IeHHOI\/’I JICKCUKHU UTSL JOCTHKEHUSI KOHKPETHBIX KOMMYHUKATUBHBIX ueneﬁ.

4. CTPYKTYPA U COJIEPKAHUE JUCOUAILINHBI (MOIYJIST)

Kon HaumenoBanue pasneos u tem /Bua | Cemectp / | Yacos | Kommneren- | Jluteparypa | Hate | IIpumeuanue
3aHATHS 3anaTus/ Kvype M1 pPaKT.
Paznen 1. 2 kype
1.1 W.Saroyan "My name is Aram" /TIp/ 3 14 WI-1.ITK-1 JI1.2 J11.8 6
1.2 G.Green "A chance for Mr.Lever" /TIp/ 4 14 na-1.11K-1 J1.2 J11.8 6




1.3 W.Saroyan "My name is Aram" /Cp/ 22 na-1.11K-1 J1.2J11.8
1.4 G.Green "A chance for Mr.Lever" /Cp/ 13 na-1.11K-1 J1.2J11.8
Paznen 2. [Ipomeskyrounasi arrecrauus
(3a4éT)
2.1 TToaroToBka K 3a4éty /3auét/ 8,85 | UO-1.JIK-1 JI1.2 JI1.8
2.2 KonTtaktHast pabora /KCPATT/ 0,15 | UO-1.ITK-1 JI1.2 J11.8
Paznen 3. 3 kype
3.1 J. Prestley. Dangerous Corner. /ITp/ 14 NA-1.ITK-1 J11.4J712.2
2.4
3.2 "Dangerous Corner" 1. Yrenue 8 NA-1.11K-1 J11.4J12.4
IIpom3BeAeHN, paboTa HaJl aKTUBHBIM
CIIOBapeM, JICKCHKO-TPaMMATHICCKUEC
ynpaxenenus. /Cp/
33 "Dangerous Corner" 2. CocraBieHue 6 Na-1.11K-1 JI1.4J12.4
JUTEPaTypHOTO MTOPTPETA, OIIMCaHNE
OTHOGUICHUH repoes, UieiHas
uHTepnpeTaius Tekcta. /Cp/
34 "Dangerous Corner" 3. JIUKTaHTHI, TECT, 8 WJI-1.11IK-1 JI1.4J12.4
Hanrcanue counHenus. /Cp/
3.5 S. Maugham. The Theatre. /TIp/ 14 NI-1.ITK-1 J1.3
JI1.5J12.2
3.6 S. Maugham. The Theatre. /Cp/ 13 Na-1.11K-1 JI1.5J12.2
Pa3zaen 4. IlpoMeXyrouHast aTTecTanus
(3auéT)
4.1 IToxroroBka k 3a4éty /3auét/ 8,85 | MJ-1.TIK-1 J1.3J11.4
J1.5J12.2
2.4
4.2 KonrtakrtHas pabora /KCPATT/ 0,15 | NA-1.ITK-1 J1.3J11.4
J1.5J12.2
J2.4
Paznen 5. 4 xypce
5.1 Poman @.C. durippkepansaa “The Great 4 Na-1.11K-1 JI1.7J12.1
Gatsby”.
1. The Lost Generation.
2. The Jazz Age.
IIpe3enranuu.
“Show me a hero and I will write you a
tragedy.” PaboTa ¢ TexcToM -
onorpadueii mucatemns. /TIp/
5.2 I'nasa 1. Pabota c BokaOymsipom (recall 4 NI-1.ITK-1 JI1.7J12.1
the situations from the book; make up
your own sentences with the vocabulary;
express the same notions; match the
words with their synonyms and antonyms;
translate the given word combinations and
sentences; make up a short situation of
your own). OOCyXJIeHHEe 1 aHAITN3
mpounTaHHoro (give a character-sketch;
say whose utterances these are; sum up all
the references; give a brief
summary). /IIp/
53 I'maBa 2. Pabota c BokaOymspom (translate 2 na-1.I1K-1 JI1.7J12.1

the sentences from the book where active
vocabulary is used; express the same
notions; suggest synonyms and antonyms;
translate the given sentences; make up
and act out a dialogue). O6cyxxaeHue u
ananmu3 (sum up the descriptions; describe
the meeting; give a summary; retell the
story of the character; define the
emotional atmosphere). /ITp/




54

I'nasa 3. Pabota ¢ BokaOymsipoM (study
the context; give nouns to go with the
adjectives; under what circumstances
would you say; render into English; make
up and act out a dialogue). OGcyxnenue u
aHanu3 (give a brief summary; comment;
characterize the manner of speaking;
describe the two accidents; give a
character-sketch).

Summing up. /TTp/

WJI-1.11K-1

J1.7J12.1

5.5

CamocrositenbHas paboTa mo Kypey
BKJIFOYAET B Ce0sI MOATOTOBKY K
MPaKTHYECKUM 3aHATHSIM (UTEHHE
TIPOU3BEJICHUS, paboTa ¢ BOKaOYIIIpOM,
BBITTOJIHCHHE YIIPAXHCHUHN ISt
MOCIIEIYIOIIET0 OOCYK/ICHHUS U aHaIn3a
MPOYUTAHHOTO0), & TaKkKe paboTy ¢
JIOTIOJTHUTEIILHBIMHA HCTOYHUKAMH IS
YCIEIIHOTO BBIMOIHEHHUS TBOPUYCCKUX
3amanuid. /Cp/

22

VJ-1.11IK-1

J1.7J712.1

5.6

I'naBa 4. Pabota ¢ BokaOymsipoM (study
the context; fill in the gaps; translate the
given word combinations). O6cyxnenne
Y aHaJKU3 NPOYUTaHHOTO (analyze the
names; answer the questions; summarize
the story; write the letter as if you were
the main character). /ITp/

V-1.1IK-1

J1.7J12.1

5.7

I'naBa 5. Pabota ¢ Bokabymsipom (find the
English equivalents; make up your own
situation; prepare the authentic reading).
O6cyxnenue u ananus (characterize the
main character’s actions; describe the
atmosphere; analyze the symbols; share
your thoughts). /TTp/

W-1.11K-1

J1.7J12.1

5.8

I'maa 6. Pabora ¢ BokaOymsipoM (translate
the sentences; make up your own
sentences; express the same notion; insert
the words; learn the passage by heart).
O6cyxnenue u ananus (restore the major
events). /TIp/

TI-1.11K-1

J1.7J12.1

59

I'naBa 7. Pabota ¢ BokaOymsipoM (translate
the sentences; give answers; prepare the
authentic reading). O6cyxneHne U aHaIn3
(answer the questions; give a brief
summary; analyze the symbols; analyze
the behavior; characterize the characters
using their utterances; share your
emotions on what you have read). /TIp/

V-1.1IK-1

J1.7J12.1

5.10

I'naBa 8. PaGota ¢ BokaOymsipoM (translate
the sentences; match the words with their
translations; make up a
story).O6cyxnenue u ananu3 (find
explicit and implicit means; sum up all
the information about the main character;
give a summary; analyze the end of the
chapter). /TIp/

V-1 1IK-1

J1.7J12.1

I'maBa 9. OGcyxneHue u aHanus (restore
the events; share your expectations;
analyze the last paragraph). /I1p/

V-1 11K-1

J1.7J12.1

5.12

®duHanbHOE 00CYKICHHE POMaHa.
ITostnka, mpobiieMaTHKa 1 UISHHBINA
3ameicen. /IIp/

VI-1.1IK-1

J1.7J12.1




5.13 CamocrosrenbHast paboTa M0 Kypcy 8 13 na-1.11K-1 J1.7J12.1
BKJIFOYAET B CE0sI MOATOTOBKY K
MPaKTHYECKUM 3aHATUAM (YTCHHUE
IIpou3BeeHN, paboTa ¢ BOKaOyIsIpoM,

BBIIIOJIHEHHE YIIPAXKHECHHUHN IS
MTOCIICAYIOMIEro OOCYKACHHS 1 aHAJIH32a
MIPOYUTAHHOTO), a TaKKe PabdoTy ¢
JIOTIOJTHUTEIIbHBIMUA HCTOYHUKAMH IS
YCIEIIHOTO BBITOJHEHHUS TBOPYCCKIX
3aganuii. /Cp/

Paznen 6. [IpomexyrouHnas aTrecTauus
(3auéT)

6.1 IonroroBka k 3auéty /3auét/ 8,85 | UO-1.IIK-1 JI1.7J12.1

6.2 Konraxthast pa6ota /KCPATT/ 0,15 | NA-1.1IK-1 J1.7J712.1
Pazpnen 7. S kypce

7.1 CoOopnuk pacckazon. Pagora ¢ 9 14 NAa-1.I1K-1 JI1.1J12.3 OcHoBHbIE
BokaOymsipoM (recall the situations from TEKCTOBBIE
the book; make up your own sentences KaTerOpHH.
with the vocabulary; express the same Text: Harrison
notions; match the words with their Bergeron by
synonyms and antonyms; translate the Kurt Vonnegut.
given word combinations and sentences; CuMBOJIHKA,
make up a short situation. O6cyxnenue u MOTHUB,
aHaJIu3 NPOYUTAHHOTO (give a character- JEUTMOTHB.
sketch; say whose utterances these are; Text: To Build
sum up all the references; give a brief a Fire by Jack
summary). /Ilp/ London.

7.2 CoOopnuk pacckaszoB. Pabora ¢ 9 22 Na-1.11K-1 JI1.1J12.3
BokaOymsipoMm (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenue u
aHaJIM3 IPOYHUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

7.3 Co6opHuk pacckazoB.Pabora ¢ 10 36 Na-1.11K-1 JI1.6J12.3 [Iporaronucr u
BokaOymsipoM (recall the situations from aHTaroOHUCT.
the book; make up your own sentences Text: Rip Van
with the vocabulary; express the same Winkle by W.
notions; match the words with their Irwing.
synonyms and antonyms; translate the PeanbHOCTD 1
given word combinations and sentences; HEPEaIbHOCTh B
make up a short situation. O0cyxaeHue u tekcte. Text:
aHaJM3 POYNTAHHOTO (give a character- Markheim by
sketch; say whose utterances these are; R.L. Stevenson.
sum up all the references; give a brief Turst
summary). /IIp/ KOH(QJIUKTOB.

7.4 Co6opnuk pacckazoB.Pabora ¢ 10 27 NI-1.TTIK-1 JI1.1J12.3

BokaOymsipom (recall the situations from
the book; make up your own sentences
with the vocabulary; express the same
notions; match the words with their
synonyms and antonyms; translate the
given word combinations and sentences;
make up a short situation. O6cyxnenue u
aHaJU3 MPOYUTAHHOTO (give a character-
sketch; say whose utterances these are;
sum up all the references; give a brief
summary). /Cp/

Paznen 8. Ilpomeskyrounasi arrecrauus
(3auéT)




8.1 IonroroBka k 3auéty /3auétCOn/ 10

8,85

WJI-1.11K-1

J1.1J12.3

8.2 Konraxthas pa6ota /KCPATT/ 10

0,15

TI-1.11K-1

J1.1J12.3

5. ®OHJ OIEHOYHbBIX CPEICTB

5.1. IlosicHuTEeILHAS 3aIMCKA

DOoH OLIEHOYHBIX CPEACTB GOPMUPYETCS OTIEIBHBIM JOKYMEHTOM B COOTBETCTBHH C [lonoskeHreM o (poHJe OLIEHOYHBIX CPEICTB

I'ATY.

5.2. OueHouHbIe CPpeCcTBA A5 TEKYLero KOHTPOoJIs

dopmupyercst OTAENBbHBIM IOKyMEHTOM B cooTBeTCcTBUH ¢ [lonoxxennem o ®OC I'ATY.

5.3. TeMbl NUCHEMEHHBIX PadoT (3cce, pedpepaThbl, KypcoBbIe pa0OTHI U JAP.)

Kypc 2

1 cemectp.

- Write an essay on one of the topics:

1. Confession is good for the soul.

2. The fool in the paradise.

3.Martin Caplan, the man who made everybody remember him.
4.Truth and lie in the play "Dangerous Courner".

5. Robert Caplan, a man who was afraid of thruth.

2 cemectp.
TEMA 2 (Chapters 6-8)

TeMbl MUCBMEHHBIX PaGoT
“Michael: his appearance, character and views on life”

TEMA 4 (Chapters 9-11)

Tembl mucbMEHHBIX paboT
“Julia: her appearance, character and views on life”

TEMA 9 (Chapters 22-23)

TeMbl NHCHMEHHBIX paboT
“Julia and Lord Charles Tamerley. His influence upon Julia”

TEMA 10 (Chapters 24-26)

TeMbl MUCBMEHHBIX PadoT
“Julia and Michael”

TEMA 11 (Chapters 27-29)

TeMbl THCHMEHHBIX paboT
“Roger and his parents”

TEMA 12. Review

Temsl acce

- Julia’s world of make-believe.

- Julia’s and Michael’s marriage.

- The tragedy of Roger.

- The ideas of S. Maugham’s book.
- What is a marriage for?

Kypc 4
Gatsby's Letter to Daisy
Kypce 5

1. The Personality of the Protagonist in “Rip Van Winkle”
2. The Message of “Markheim”




3. Multiple Conflicts in “The Egg”
4. The Compositional Structure of “Rip Van Winkle”
5. The Conflict and Its Solution in “The Last Leaf”
6. The Protagonist in “The Lotus Eater”
5.4. OueHo4HbIe CpeACTBA 1JIsl IPOMEKYTOYHOM aTTecTalMu
Kypc 2

Bormpocsl k 3auety

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Monymns 1

Intermediate test (example)

1. Translate the following using the Active Vocabulary:
1) Bo-miepBBIX

2) B ensix 6e30MacHOCTH

3) OBITH TIOMEIIAHHBIM Ha YEM-TO
2. Fill in the prepositions:
1)togetrid  smth

2)inspite  smth

3. Translate into Russian using the Active Vocabulary:

1) to be out-of-doors

2) to run over smb

3) to give away

4. Paraphrase the following using the Active Vocabulary:

1) to meet smb by chance

2) to go out on a horseback

3) firstly, secondly

5. Write down the summary of the story you like best (15 sentences):

Final test (example)

1. Translate the following using the Active Vocabulary:
1) IIaTUTh HATTMYHBIMU
2) HaBECTUTh KOTO-THO0
3) npuHATH 4TO-THO0

2. Fill in the prepositions:
1) to be bored _ death
2) ___ purpose

3. Translate into Russian using the Active Vocabulary:

1) to accept smth

2) to be bored to death

3) to abandon smth

4. Paraphrase the following using the Active Vocabulary:

1) to come to a decision

2) to be surprised at

3) to have/ get one’s revenge on smth

5. Arrange the events of the story in order:

1) The boys had to bring he horse back.

2) Mourad was sitting on a beautiful white horse.

3) One day they ran into the owner of the horse.

4) ...

5)...

6. Choose the correct variant:

1) The words “These crazy wonderful children of this crazy wonderful world” belong to




a) Aram b) Dikran c) Aram’s father d) Aram’s grandfather

Momymns 2

Intermediate test (example)

I. Translate using the Active Vocabulary:
1. cMOTpeTh MPE3pPUTEIHHO -
2. HapylIaTh KJISTBY -
3. OCO3HATH Y-TO -

IL. Fill in the prepositions:

1. to have confidence smb

2. to shake hands smb.

III. Give the Russian equivalents of the following:
1. to betray smb’s trust -
2. to put smb in charge of smth. -
IV. Paraphrase using the Active Vocabulary:
1. I trust him. -

2. He failed to keep his promise. -
3. till the end of the World -

V. Write down the summary of the story you like best (15 sentences).

Final test (example)

I. Translate using the Active Vocabulary:
1. oTBIEKATH BHUMAHHUE OT -

2. B3aUMHOE CMYIICHHE -
3. 3a00THTHCS O COOCTBCHHOM CITACCHUU -

II. Fill in the prepositions:
1. to care smb
2. to depend smb/smth
II1. Give the Russian equivalents of the following:
1. to drive smb into discomforts -
2. to suspect smb of smth -
3. to cause the disaster -
IV. Paraphrase using the Active Vocabulary:
1. to make smth better -
2. to offer smb a free ride -
3.till the end of the World. -
V. Arrange the events of the story in order:
.. He put a cigarette in his mouth and then remembered that he had no matches.
. When the door had closed Charlie tiptoed upstairs and got into bed.
... Charlie waited until he heard his mother snore before he got to bed.
.. Charlie heard footsteps in the street.
.... Charlie came into the little shop to steal some of his father’s cigarettes.
VI. Choose the correct variant:
1. What caused the death of Francis Morton?
a. a car accident
b. a big black bird
¢. a mosquito
d. his fear of darkness

Kypce 3

- Retell the events of the play / novel shortly from the third person.
- Retell the events of the play / novel shortly on part of any character of the book.
- Answer these questions.

1) What did Jimmie Langton think of Julia’s acting?

2) Why did Michael think it a wonderful chance to go to America?

3) Why did Julia relish her seclusion?

4) Why did Julia continue to go to the night clubs with Tom despite the fact that people spoke things about her?
5) Why did Jimmie Langton take Michael into his theatre?

6) Didn’t Julia like her relations with Michael? Prove it.

7 What features of Julia’s character attracted Charles Tamerley most?

8) Why was Julia disappointed in Roger?




1. The novel’s action occurs in 1922 between June and September. How does Nick’s nonchronological narration shape
your response to the events surrounding the mystery of Jay Gatsby?

2. Nick believes he is an honest, nonjudgmental narrator. Do you agree?

3. Gatsby believes that the past can be repeated, is he right?

4. Why does Daisy sob into the “thick folds” of Gatsby’s beautiful shirts?

5. What do the faded eyes of Doctor T.J. Eckleburg symbolize? Is there a connection between this billboard and the
green light at the end of Daisy’s dock?

6. Perhaps the novel’s climax occurs when Gatsby confronts Tom in New York. Did Daisy’s ultimate choice surprise
you? Is it consistent with her character?

7. Do you agree with Nick’s final assertion that Gatsby is “worth the whole damn bunch put together”? Why or why
not?

8. How does Fitzgerald foreshadow the tragedies at the end?

9. Does the novel critique or uphold the values of the Jazz Age and the fears of the Lost Generation?

10. Fitzgerald wrote: “You don’t write because you want to say something, you write because you have something to
say”. What did he have to say in The Great Gatsby?

11. Fitzgerald scholar Matthew J. Bruccoli claims: “The Great Gatsby does not proclaim the nobility of the human spirit;

it is not politically correct; it does not reveal how to solve the problems of life; it delivers no fashionable or comforting
messages. It is just a masterpiece.” Do you agree?

Kypce 5

OcHoBHEBIe TekcTOBBIe KaTeropuu. Text: Harrison Bergeron by Kurt Vonnegut.

CumBonuka, MOTUB, neiitMmotuB. Text: To Build a Fire by Jack London.

HuteprekcryansrHocth. Text: The Tenant by Helen Hudson.

3wk mpomsBeaenus. Text: South of the Slot by Jack London.

[poraronuct u antaroruct. Text: Rip Van Winkle by W. Irwing.

PeanbHOCTE M1 HepeanbHOCTE B TeKcTe. Text: Markheim by R.L. Stevenson.

Tumer koHUKTOB. MHOXecTBeHHBIE KOHMIHKTHL. Text: The Egg by Sherwood Anderson.

Tema, uaest, KOMIO3UIHS TEKCTa, cuctema 00pas3oB. Text: The Angel of the Bridge by John Cheever.
N300pasuTenbHble S3bIKOBbIE CPEICTBA, TPOIBI U cTHiMcTHaeckue ¢purypsl. Text: A Sound of Thunder by Ray Bradbury.
TekcT kak popMa KOMMyHUKaUuy U equHuia KynbTypsl. Text: The Tell-Tale Heart by Edgar Allen Poe.
Kommno3umonnas crpykrypa tekcra. Text: Man from the South by Roald Dahl.

Morup netimaorupn Tevt: The T act T pafhv O Henew

6. YHEBHO-METOJANYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHUE JUCHUIIJIMHBI (MOAY JISA)

6.1. Pexomenayemas iureparypa

6.1.1. OcHoBHas iuTEpaTypa

ABTOpBI, COCTABUTEIH 3arnaBue W3narenscTBo, TOA Omn. angpec
JI1.1 | democosa T.B. UTeHre UHOA3BIYHON XYI0KECTBCHHOM T'opHO-AnTakck: http://elib.gasu.ru/index.p
JIATEpaTyphl: yIeOHO-METOANIECKOe IToco0me PO TATY, 2011 hp?
st OUA option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostr
annye-
yazyki&Itemid=180
JI1.2 | Yepkaesa H.H., UrteHre Xy0KECTBEHHOM JTUTEPATyphI HA T'opHo-AnTaiick: http://elib.gasu.ru/index.p
IOpxoBa H.A. SI3bIKE OPUTHHAJA KaK CPEJCTBO MOBBIILICHHS PUOTATY, 2010 hp?
JIMHTBUCTUYECKON U MEXKKYJIbTYPHON option=com_abook&view
KOMITETEHIINH: y9eOHOe TIoco0ne s =book&id=522:chtenie-
cTyneHToB 1 kypca OUS khudozhestvennoj-

literatury-na-yazyke-
originala-kak-sredstvo-
povysheniya-
lingvisticheskoj-i-
mezhkulturnoj-
kompetentsii&catid=35:in
ostrannye-
yazyki&Itemid=180

JI1.3 | benosepuesa H.B. Jomarnee ytenue no pomany ¥Y.C. Mosma T'opHo-Aunraiick:
"Teatp": yaeOHOE TOCOOHE IJIs CTYACHTOB 2 PUOTAIY, 2010
Kypca OTAeNIeHus aHriuickoro a3bika GUS



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=522:chtenie-khudozhestvennoj-literatury-na-yazyke-originala-kak-sredstvo-povysheniya-lingvisticheskoj-i-mezhkulturnoj-kompetentsii&catid=35:inostrannye-yazyki&Itemid=180

ABTOpBI, COCTaBUTENH 3arnaBue W3naTenbcTBO, roj

Dn. aapec

JI1.4 | Ocrannna M.A. Dangerous corner = OnacHbIif TOBOPOT: T'opHo-AnTaiick: http://elib.gasu.ru/index.p
nocoOue 1o JoMaIllHeMy YTEHHUIO Ha PHUOTATIY, 2013 hp?

AHTJIMHCKOM SI3BIKE option=com_abook&view
=book&id=675:dangerous
corner&ecatid=35:inostran
nye-yazyki&lItemid=180

JI1.5 | benoszepuesa H.B. UrteHre NHOSA3BIYHON XyHI0KECTBCHHOM T'opHo-AnTaiick: http://elib.gasu.ru/index.p

JIUTEPATYPhl Ha SI3bIKE OPUTHHAJA KaK PUOTATY, 2013 hp?

CPEICTBO MOBBIIICHHS TMHIBUCTHUECKON U option=com_abook&view

MEKKYITBTYPHOH KOMIETCHIINH (HAa MaTeprae =book&id=695:moem-

paccka3oB Y.C. MosMa): yaeOHO- 13&catid=35:inostrannye-

METOANYECKOE Iocodre yazyki&lItemid=180

JI1.6 | Democona T.B. YreHne WHOS3BIYHON XYT0KECTBEHHOM T'opHo-AnTaiick: http://elib.gasu.ru/index.p

JIUTEPATYphI 10 Ipou3BeeHUsIM J[>koHa PUOTAIY, 2013 hp?

®aym3a "bamms u3 yepHoro nepesa’, option=com_abook&view

"Dmumrok”, "3aragka: yaeOHOe mocodue =book&id=726:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury-po-
proizvedeniyam-dzhona-
faulza-bashnya-iz-
chernogo-dereva-elidyuk-
zagadka&catid=35:inostra
nnye-yazyki&Itemid=180

JI1.7 | Kupeesa /.M., AHAJIATHYECKOE YTCHHE XYI0KECTBCHHOTO T'opHO-AnTarick: http://elib.gasu.ru/index.p
IOpxoBa H.A. TekcTa (110 pomany @.C. Ourynxepanpia BUIITAT'Y, 2018 hp?

"Benukwuii [51cbu"): yuebHOe mocodue option=com_abook&view
=book&id=2766:873&cat
id=35:inostrannye-
yazyki&Itemid=180

JI1.8 |Yepkaesa H.H., Y4eOHoe mocobue 1o AOMAalTHEMY YTEHHIO 10 T'opHo-AnTaiick: http://elib.gasu.ru/index.p
IOpkoBa H.A. kuaure [.I'punra "Ilocnennuii mianc Mmucrepa PUOTATIY, 2014 hp?

Jlusepa': yaebHOE TOCcOOHE option=com_abook&view
=book&id=287:uchebnoe-
posobie-po-domashnemu-
chteniyu-po-knige-g-grina
-poslednij-shans-mistera-
livera&catid=35:inostrann
ye-yazyki&Itemid=180

6.1.2. JlonosiHuTEIBHAS JIUTEPATYpPa
ABTOpBI, COCTABUTEIH 3arnaBue W3znarenbcTBO, TOA O angpec
JI2.1 | ®unmxepansn ©.C. Benukwuii ['31cOu: poman Mocksa: Menemxkep,
2000
JI2.2 | Mosm Y.Comepcer Teatp: [Ha aHr1.53.]: poMaH Mocksa: Menemxkep,
2004
JI2.3 [O6uopckas M.E. AHaIUTUYECKOE YTCHUE Y UHTEPIPETALUs Bapnayn: BI'TIY,
TexcTta. Yacts 2: YueOHOe mocodue mist 2004
cryaentoB [V kypca
JI12.4 |Ilpuctmu Ix.b., OnacHelif TOBOPOT: Y4eOHOe TToco0ue Mockgsa: Bricmias
Jlarynosa M.B. mkoja, 1989
6.3.1 Ilepeyens MPOrpaMMHOro odecneyeHust
6.3.1.1 | Moodle
6.3.1.2 | Foxit Reader
6.3.1.3 | AAupexc.bpayzep
6.3.2 TlepeyeHb HHGPOPMAIIMOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | OnexTpoHHO-0uOMHOTeYHAs cuctema IPRbooks
6.3.2.2 | ba3a naHHBIX «OnekTpoHHas 6udbmroTexa ['OpHO-ANTaHCKOTO TOCYIapCTBEHHOTO YHUBEPCHTETA»

7. OBPABOBATEJIBHBIE TEXHOJIOI'NH

JAUCKYCCUA



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=675:dangerous-corner&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=695:moem-13&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=726:chtenie-inoyazychnoj-khudozhestvennoj-literatury-po-proizvedeniyam-dzhona-faulza-bashnya-iz-chernogo-dereva-elidyuk-zagadka&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=2766:873&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=287:uchebnoe-posobie-po-domashnemu-chteniyu-po-knige-g-grina-poslednij-shans-mistera-livera&catid=35:inostrannye-yazyki&Itemid=180

pouieBast urpa

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIIUHbBI (MOAYJIS)

Homep aynuropuun | Ha3nayenne OcHOBHOE OCHaIleHHE

303 A2 YueOHast ayAUuTOPHsI IS IPOBEICHHS Pabouee mecto mpenonasates. [Tocagounbie mecta st
3aHSATHH JCKIIMOHHOTO TUIIA, 3aHATHI oOyuaromuxcst (I10 KOJIMYECTBY 00yJaromuxcs),
CEeMHUHapCKOT0 THIIA, KypCOBOTO ydeHHYecKast JOCKa, MapKepHas TOCKa, MYIbTHMEIUHHBINA
MPOEKTUPOBAHHS (BBIMOIHEHHUSI KyPCOBBIX MIPOEKTOP, IKpaH, HOYTOYK

paboT), TrPyNIOBBIX M WHIUBHIYAIbHBIX
KOHCYJBTAIIUH, TEKYIIET0 KOHTPOJIS 1
[IPOMEKYTOUHOM aTTeCTalluu

202 A4 Komnerorepnsiit knacc. [lomemenue ass Pabouee mecto mpenonasatens. [Tocagounsie MecTa
CaMOCTOSTENTFHON pabOTHI oOyJaromxcs (1o KOJIMIECTBY 00yIArOIINXCS).
MynbTHMETHATIPOEKTOP, SKPAaH, KOMITBIOTEPHI
208 A4 YuraneHeii 3a1. [ToMemenne st Pabouee mecto mpenonasatens. [Tocagounsie MecTa
CaMOCTOSTENTFHON pabOTHI oOyuvaromuxcs (1o KoumdecTBy ooydaromuxcs). Hoyroyxk,
MIPOEKTOP, PKPaH, BEICTABOYHBIE CTEIUIAXH, IICUATHEIC
W3IaHUs

9. METOANYECKHUE YKA3AHUA JJIS1 OBYYAIOIIINXCS IO OCBOEHHUIO JUCHHUITIJINHBI (MOAY JIST)

Mertoamueckne yka3aHHs 110 TOATOTOBKE K Ta0OPAaTOPHBIM (IIPAKTUYECKHM) 3aHATUSIM

OnHOM 13 BaXXKHBIX ()OPM CaAMOCTOSATENBHOM pabOTHI ABISIETCS TOJATOTOBKA K JTa00paTOpHOMY 3aHATHIO. Llenb 3aHATHI — HAy4IUTh
CTYZIEHTOB CaMOCTOSTEIbHO aHAIU3UPOBATh XYI0KECTBEHHYIO JIUTEPATYPy C UHTEPIPETALUEH IPOUUTAHHOTO MaTepUaa, 4To
MO3BOJISIET IPUBUTH CTYICHTaM MPaKTUYECKHE HABBIKA CAMOCTOSITENIFHOM PabOThI C MaTePUANIOM, OTYYHTh OIIBIT ITyOIHYHBIX
BBICTYIIJICHUH.
JlabopaTopHO-TIpaKTHYECKHE 3aHATHSA — COCTaBHAs YacTh yIeOHOTO IpoIecca, TpynIoBas popMa 3aHATHI IPH aKTHBHOM YJaCTHH
CTyIeHTOB. Takue 3aHATHS CIIOCOOCTBYIOT YIITyOJICHHOMY H3ydIEHHUIO HanOoJIee CI0KHBIX MOMEHTOB U CITyXAaT OCHOBHOH (hopmoit
HOJIBEIECHHS UTOTOB CAMOCTOSITENIbHOM PabOThI CTYIEHTOB.
Kypc 6a3zupyercst Ha MOIYIBHOM CHCTEME, IO OKOHYAHUU Ka)XKIOTO MOIYJISI IPEIoIaracTcst KOHTPOJb B BUJIE TecTa. YdyeOHas
JUICITUITINHA «AHAUTHYECKOE YTCHHE XYI0KECTBEHHOTO TEKCTay» SBISETCS CI0XKHOH JUIS CTYIEHTOB, B CHILY TOTO, 4TO TpedyeT
OOJIBIINX aHATUTUIECKUX U CHHTETHIECKUX CIIOCOOHOCTEH.
OCHOBHOE BHMaHHUE CTY/ICHT JOJDKCH 00OpaTUTh HA aBTOPCKUH CTHIIb, A3bIKOBOE O(OPMIICHHE TEKCTa, KOMIO3UIIMOHHYIO
CTPYKTYpY, aBTOPCKHI 3aMBICEI, PaCKPBITHE HAEH U TEMBI IPOM3BEICHIUS, CHCTEMY 00pa30B M XapaKTepOB TEKCTa, CYTh
KOH()JIMKTA, IPOTHBOIIOCTABICHHE IIPOTATOHUCTA M AHTAarOHUCTA, JIOKATBHO-TEMIIOPAIEHYIO CTPYKTYPY, a TAaKXKe Ha CBA3b
npoOJIeMaTHKY IPOU3BEICHUS C COBPEMEHHBIMU PEATHUAMH.
I[IpaBuiibHOE MOHMMaHUE M OCMBICJICHHE IIPOYUTAHHOTO TEKCTa, U3BIeUeHNEe HH(OPMALIUH, IEPEBO TEKCTa Oa3UpPYIOTCS Ha
HaBBIKaX I10 aHAIN3y HHOS3BIYHOTO TEKCTA, YMEHHI M3BJIEKaTh COAEpKaTeNbHYI0 HH(popMarmio 3 Gopm s3eika. [Ipu pabdore ¢
TEKCTOM Ha aHTTIMHCKOM SI3BIKE PEKOMEHIYETCS! PYKOBOJCTBOBATECS CIICAYIOIIUMH OOLTMH MOI0KEHUAMH.
1. PaboTy ¢ TEKCTOM cJeyeT HauaTb C YTEHUS BCETO TEKCTA: MPOYUTANTE TEKCT, 0OpaTUTE BHUMAaHKE Ha €T0 3arojoBOK,
MOCTapaiTech MOHATh, O YeM COOOIIaeT TEKCT.
2. 3aTeM NPHUCTYIHUTE K paboTe Ha YpOBHE OTACIBHBIX IPEIIOKEeHNUIT U cBepX-(pa3oBEIX eAnHCTB. [IpoaHanm3upylTe OTACIBHEIC
SMU30/IBl, 2 3aT€M MOCMOTPUTE Ha OOIYI0 KapTUHY IPOU3BEICHUS U aBTOPCKUI 3aMBICEIL.
BeImonHeHe JoManrHei padoThI:

- BBINIOJTHEHNE TEKYIIMX JOMAIIHUX 33aJaHHH B YCTHOW W NMHUCBMEHHOU (opme;

- IOATOTOBKA MHTEPIpPETAI[H TeKCTa U MUCBMEHHOTO 3aJaHusl.
KoHTpoinb camocTosTenbHOH paboThl IPOBOAUTCS B ayTUTOPHOE BpeMs (TEKyIIME JOMAaIIHKUE 3aJaHHs1, COOOLIEHHS 110 TEKCTaM) 1
BO BHEayIUTOpHOE (TIPOBepKa MUCEMEHHBIX PadoT).

Mertoanyeckue peKOMEHAAIHMH 110 [TOJrOTOBKE aHAM3a U MHTEPIPETALIH TEKCTa

CamMocTosgTenpHas pa60Ta 10 JUCOUIUINHE MPEAYCMATPUBACT 00s13aTeIbHOE BBIMOTHEHNE KOMILUIEKCHOTO aHalln3a
XYA0KCCTBCHHBIX TEKCTOB (J'II/IHFBI/ICTI/I‘-ICCKOFO, CTUJIIMCTUYCCKOTO, nnTepaTypOBez[quKoro). HpI/I BBIIIOJTHCHUH aHaIu3a
XYA0KECTBEHHOI'0 TEKCTAa MOKHO OIMMPATHCA Ha l'IpPIBeI[eHHLIﬁ HMIKC IIJIaH aHaJIM3a. O(l)OpMJ'IeHI/Ie aHajiu3a CBO60,I[HOC. Ananuz
TOTOBUTCS Ha aHTJIIHHCKOM S3BIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us
insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time

period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).




2) Vocabulary

a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in

chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

1. Is the theme implicit or explicit?

] Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

L. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect
the outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in
the text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:

1. If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

ii. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
somethlng a process or a historical event — that is familiar to us?

iil. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEBIC 3JICMCHTHI KOMITJICKCHOTO aHAJIN3a XYHOKECTBEHHOTO TEKCTA

1) onpezeneHue xaHpa MPON3BEICHHS;

2) pacCMOTpPEHHUE CTPYKTYpHI TOBECTBOBAHNS;

3) aHAJIN3 IPOCTPAHCTBEHHO-BPEMEHHON OpraHN3alui IPOU3BEICHHS;
4) paccMOTpeHHUE CUCTEMBI 00Pa30B TEKCTA;




5) o6obmraromas XxapakTepUCTUKa UASHHO-ICTETHUECKOTO COJePKaHUS TEKCTa.

1. JINHrBUCTHYECKU aHAIN3 XYJOKECTBEHHOTO TEKCTa.

1. OnpenenuTs CTUIEBYIO, POJOBYIO U JKaHPOBO-BHIOBYIO HMPUHAIIEKHOCTD TEKCTa (XYI0KECTBEHHBIH,
OyONUIUCTHYCCKUH, O(UINATBHO-IETIOBOM; CTHXOTBOPCHHUE, U301 PO3anYECKOTr0 MPOU3BEACHHS, CTAThs U T.1.).

2. Omnpenenuts TeMy TEKCTa, IPOCTPAHCTBO, BPEMSI.

3. [IpoaHanm3mpoBaTh apXUTEKTOHHUKY TeKcTa. Pa3OUTh TEKCT (eciy 3TO BO3MOXKHO) Ha MHKpPOTEMBI. OIpenenuTh, Kak
CBSI3aHBI YaCTH TEKCTa (IMOBTOPHI CIIOB, CAHTAKCHUECKHUE MapalieNid, MHTOHALUSA U T.1.).

4. IIpoanamu3upoBaTh CpeCTBA S3bIKA HA JICKCHYCCKOM YPOBHE (OIIPEACIHTH MO CIOBAPIO HEIOHSATHBIC CJIOBA: apXau3MBl,

HCTOPU3MBI, YCTApCBIINEC CJIOBA, HalTH CHHOHHMMBI U AHTOHHMMbI, MHOT'O3HA4YHBIC CJIOBA U CJIOBA, yHOTpe6J'IéHHBIe B [ICPCHOCHOM
3HAYCHUU, OPECACINUTH CTUIICBYIO TPUHAIJIC)KHOCTH CJIOB; BBIACINUTDH q)pa?,eOHOFI/BMI)I, OMOIMOHAJIBHO-OIICHOYHBIC CJIOBA,; BBIIBUTH
ONpeACINTb 3HAUYCHUEC NCTIOJIb30BAHNSA TPOIIOB: SITUTETHI, MeTa(bOpr, METOHUMUHU, CPABHCHUS, OJIMLICTBOPCHUA U [IP.; ONPEACIINTH
CJioBa C a6CTpaI(THBIMI/I 1 KOHKPCTHBIMHA SHEU{GHI/I?[MI/I).

5. Moponorndeckuii ¥ c1oBooOpa30BaTeIbHBINH YPOBHH (ONPEAETHTh CIIOBAa KaKOH 9acTH pedd JOMHHHUPYIOT B TEKCTE:
npuiaraTeJabHbIC, CYIIECTBUTCIILHBIC, IJ1aroJjibl; HalTH HCOJIOIT'N3MBI, CJI0Ba CO3/IaHHBIC aBTOpOM).
6. [Tpoananu3upoBaTh CHHTaKCUC TEKCTa (BBIIBUTH, KaKHE YHOTPEOIAIOTCS NPEIIOKCHUS: KOPOTKHE, JTaKOHHUYHBIC,

MPOCTHIe, Ha3bIBHBIC U Oe3MNYHBIe, 0000MEHHO-TIITYHEIC, HHBEPCHS, BOCKIIMIIATEIbHBIE, BONPOCUTEIBHEBIC IPE/IIOKEHHS,
MHOTOTOYHE, IEPEUUCIICHHUE, IPsIMasi pedb, AUAJIOT U T.1.; GUTYpHI pedn).

7. Ipoananu3upoBath POHETHYESCKUE CPEACTBA TEKCTa (MIOBTOPEHHE COTJIACHBIX 3BYKOB - aJIUTEPALUs, TJIaCHBIX —
ACCOHAHC, YTO ITUM YIOTPEOICHHEM TOCTUTACTCS).

8. [Ipoananu3mpoBaTh OCHOBHBIE 00pa3bl TEKCTA M CPEICTBA MX CO3JaHMs, BEIpakeHUs (00pa3 aBTopa, YMTATeNsA U T. II.).
9. ITpoananu3upoBath SI3BIKOBBIE (POPMBI BBIPAXKEHHsS 00pa3a aBTOpa.

10. OTMETHTh UHTEPTEKCTYaIbHBIC CBSI3U, PEMUHHUCIICHIIUU (€CITU HEOOXOAUMO).

11. Omnpenenuts (eciu HEOOXOIUMO) pa3Mep, cenupuKy prudm s MOITHIECKUX TEKCTOB.

12. Ha xakux mpuéMax W MpUHIMIAX TOCTPOEH TEKCT (COMOCTABICHHE, IIPOTUBOIMIOCTABICHHE; TOCTETICHHOE YCHIICHHE
4yBCTBa, JMHAMUYHOCTD, CTATUYHOCTD H T. 1I.).

13. BeiBozp!.

2. JIntepaTypoBeueCcKuii aHATU3.

OOBEKTOM JIUTEPATYPOBEAYECKOTO aHAIN3A SIBIIACTCS TOJILKO XYJ0KECTBEHHBIH TeKCT. C NO3ULMH JINTEPaTYPOBEACHHUS TEKCT
paccMaTpUBaeTcs Kak IMPOU3BEACHNIE NCKYCCTBa, (POPMUPYIOIIEecs B IMPOKOM JIUTEPaTypHOM, KYJIBTYPHOM U JIp. KOHTEKCTaX
STOXH.

B cxemy nuTepaTypoBe[UeCcKOro aHaiIn3a 00BIYHO BKIIIOYAIOT CIIE/IYIONIHE TapaMeTphl:

. Bpemst 1 00CTOSATENBCTBO HAIMCAHMS TPOU3BECHUS (KYIbTYpPHO-UCTOPUYECKUH, COLUATBHBIA 1 JAP. KOHTEKCTHI SIOXH).

. MecTo npon3BeieHns B TBOPUECTBE MUcaTels (onopa Ha Ouorpadudeckre 1 NHbIE CBEICHU).

. JIutepaTtypHbIi pof (3110C, TUPHKA, Ipama).

. )Kanp npoussesneHus.

. OcHOBHast MpoOJIeMAaTHKA TIPON3BEICHNS, TEMA.

. Komnozunus.

. OcHoBHO# nayoc Mpon3BeIeHNs 1 SMOLMOHATIbHASI TOHATLHOCTb.

. O0pa3HbIii cTpOii.

10. Unes.

11. XynoxecTBeHHbIE OCOOEHHOCTH (TPOMBL, (DPUTYpHI, IPUEMBI).

O 00N W AW —

3. CTuiInCTHYECKUN aHau3.

CTUIHMCTHYECKHI aHATIN3 XYT0)KECTBEHHOTO TEKCTa MOXKET BKITIOUATH CIIEMYIONINE TTapamMeTphl: 1) CTHIIb U skaHp; 2) cdepa
KOMMYHHUKalLUK; 3) cutyanus; 4) ocHOBHbIe (YHKIIMH TEKCTa; 5) XapakTep aapecaTa; 6) TUI MbIIUIEHUS (00pa3HbIH, JJOTHUEeCKU);
(opma peun (ycTHas/mUCbMEHHas), QYHKIIMOHATBHO-CMBICIIOBOH THII peur (ONHCaHUE, TIOBECTBOBAHHUE PACCYXKICHHE), BUJL PEUH
(MoOHOJIOT, ANAJIOT, TIOJIMJIOT); CTHIIMCTHYECKHE YepTHl U 1p. (cM. yuebHoe mocodue H.C. BomotHOBOI «Puonornueckuii aHamm3
TEKCTay).

Metoauyeckre peKOMEHJAIUN 110 HAIIMCAHHIO 3CCe

Occe cTyzeHTa - 3TO CaMOCTOATEIbHAS MMCEMEHHAs Pad0oTa Ha TeMY, IPEIUIOKEHHYIO ITpENoaaBaTeNeM (TeMa MOXKeT OBITh
MpEeTIOKEHA M CTYJACHTOM, OTHAKO JHOJDKHA OBITH COTJIacOBaHA C IperonaaBareneM). Llems scce cOCTONT B pa3BUTHH HABBIKOB
CaMOCTOSITEIFHOTO TBOPYECKOT0 MBIIICHHS 1 IMCBMEHHOTO M3JI0KeHHUs COOCTBEHHBIX MbIciel. Hanucanue acce nosposser
aBTOPY HAYYHUTHCS YETKO U IPaMOTHO (POPMYIMPOBATh MBICIIH, aHAJIM3UPOBATh U CTPYKTYPHPOBATh HH(OPMALIHIO, BBIIEISATH
MPUYUHHO-CIICICTBEHHBIE CBS3M, MINTIOCTPHPOBATh IIOHATHS COOTBETCTBYIOIIMMH ITPAMEPaMH, apTYMEHTHPOBATh CBOH BBIBOAEI,
OBIAJeTh HAYYHBIM CTUJIEM pedr. Dcce JOMDKHO COAEPKaTh: YeTKOE M3JI0KEHUE CYTH ITOCTABICHHOM MpoOIIeMbl, BKIIOYATh
CaMOCTOSITENBHO MIPOBEJICHHBIH aHaIM3 3TOH MPOOJIEMBI C UCIIONB30BaHUEM KOHICIIIMI 1 aHAINTUYECKOT0 HHCTPYMEHTApUS,
paccMaTpUBaeMOTro B paMKax JUCIUILUINHEI, BEIBOJIBI, 0000MIIA0IINE aBTOPCKYIO MTO3UITHIO TI0 TTOCTaBIeHHOI mpobieme. [To nanHoOit
JUCIUITIMHE [PEAIoIaraeTcs HanucaHue MpoOIeMHO-HapPaTUBHBIX 3CCe, KOTOPHIE OPHEHTHPOBAHBI Ha IIPEICTABICHUE YHTATEIIIO
COLIMAJILHO 3HAYNMOM TIPOOJIEMBI Yepe3 JIMYHbIH ONbIT aBTOpa. VX THUIOBas CTPyKTypa MpeCTaBIeHa KOMIIOHEHTAMH [IOCTaHOBKa
po0IEeMBl, aBTOPCKHUI KOMMEHTApPH, Te3UC U miuttocTpanus. KauecTBo acce 3aBHCHUT OT TpeX B3aUMOCBSI3aHHBIX COCTaBIISIOIINX,
TaKHMX KaK: a) ICXOAHBIH MaTeprall, KOTOPHIi Oy/eT HCIOoNb30BaH (KOHCIEKTHI IIPOYUTAHHOM JTUTEPaTypHI, JICKINI, 3aIACH
PE3YNBTaTOB JUCKYCCUH, COOCTBEHHBIE COOOpaKEHHUS U HAKOIUIEHHBIN OIBIT 10 JAaHHOH MpobieMe); B) Ka4eCTBO 00paboTKH
MMEIOIIErocsl HCXOAHOTO MaTeprala (ero OpraHu3arys, apryMeHTanus U JOBOJIbI); C) apryMEHTaIMs (HACKOJIBKO TOYHO OHA
COOTHOCHTCS C IMTOJHATHIMHE B 3cce npobieMamn). [Iporiecc HanMcaHns 3cce MOKHO pa30UTh Ha HECKOJIBKO CTalii: 00TyMBIBaHUE -
TUTAHUPOBAHUE - HAIMCAHUE - IPOBEPKA - TpaBKa. [IIaHupoBaHMe - ONpe/iesIeHNe IeNIN, OCHOBHBIX HJIeH, HCTOUHHKOB
UH(pOpMALUH, CPOKOB OKOHYAHUS U NpeJIcTaBIeHus paboTel. Llenb noikHa onpenensTs neicTsus. Vinen, Kak u e, MoryT ObITh




KOHKPETHBIMHU M O0IUMH, Oosee abCTpakTHBIMH. MBICIH, TyBCTBA, B3MJISABI U MIPEACTABICHUS MOTYT OBITh BBIPAXKEHBI B (hopMe
aHaJIOTuil, acCoUUaly, MPENON0KEHUH, pacCyKICHUH, CyKEHUIl, apTyMEHTOB, JOBOJAOB U T.JI. AHAJIOTUH - BBIBIEHHE HIEH U
CO3/1aHHE NIPECTaBICHUM, CBSI3b IEMEHTOB 3HaUEHNH. ACCOLUALIUY - OTPaKEHUE B3aUMOCBSI3€H IPEMETOB U SIBICHUN
JEHCTBUTENBHOCTH B (hOPME 3aKOHOMEPHOH CBSI3H MEXKTy HEPBHO - IICHXUYECKIMU SIBICHUSIMU (B OTBET Ha TOT WIIM MHOIT
CIIOBECHBIH CTUMYJ BBIIATh« MEPBYIO MIPUIIEALIYIO B TOIOBY» peakiuio). [IpeanonaokeHus - yrBepkIeHUE, He TOATBEPKACHHOE
HHUKaKHMH J0Ka3aTeNnbCTBaMU. Paccyxnenns - GopMyiIMpoBKa 1 JOKa3aTeILCTBO MHEHHH. APryMEHTALHS - PSIJ CBS3aHHBIX MEXKILY
c000i1 Cy)KaeHH, KOTOpBIe BEICKA3BIBAIOTCS [UIS TOTO, YTOOB! YOS IUTh YUTaTeN (CIIyIIaTels) B BEpHOCTH (MCTHHHOCTH) TE3HCa,
TOYKH 3peHus, no3unun. CyxiaeHue - ppasa UM IpeuIoKeHne, A1t KOTOPOro UMEET CMBICI BOIIPOC: UCTUHHO WITH J0XKHO?
JloBoibI - 000CHOBaHUE TOTO, YTO 3aKIFOYEHHE BEPHO a0COIIOTHO MM C KaKOH-JIMO0 JoJiel BeposTHOCTH. B kxayecTBe 10BOJIOB
HCTIONB3YIOTCS (DAKTHI, CCHIUIKM Ha aBTOPUTETHI, 3aBEOMO HCTHHHEIE CYXKICHHS (3aKOHBI, aKCHOMBI | T.I1.), IOKa3aTeIbCTBA
(mpsiMBIe, KOCBEHHBIE, «OT IIPOTUBHOTO», «METOJJOM HCKIIIOYEHH») U T.J. [lepedeHs, KOTOPHIi HOTydHUTCS B pe3yabTaTe
nepeurciaeHus uaeil, IoMoXeT ONpeAennTh, Kakie U3 HUX HyXKJal0TCs B 0COOeHHOI aprymeHnTanun. KauectBo Tekcra
CKJIaIbIBAETCS U3 YETHIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH MBICIH, BHATHOCTH, TPAMOTHOCTH ¥ KOPPEKTHOCTH. MBICIHB - 3TO
coziepkaHne HanmcanHoro. Heo0xommMo 9eTko  ICHO (GopMyIupoBaTs HIEH, KOTOPBIE XOTHTE BBIPA3UTh, B IPOTHBHOM CIIydae
BaM He yHacTCs JOHECTH ATH UEHU U CBEACHHS 10 OKPYKAIOIIIX. BHATHOCTD - 3TO JOCTYIHOCTH TeKCTa [T HOHUMaHus. Jlerue
BCEr0 €€ MOXKHO JOCTHYb, ITOJIB3YSICh JIOTUYHO U MOCIIEJ0BATEIBHO TIIATEIBHO BEIOPaHHBIMU CJIOBAaMU, (hpa3aMu 1
B3aMMOCBS3aHHBIMH a03allaMH, PACKPHIBAIOIINMHE TeMy. [ paMOTHOCTB OTpa)kaeT COONIOICHHEe HOPM TPaMMAaTHKH M IPABOIMCAHHUS.




